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The Land of the Buddha : Thai sculptural art from the museum collection.

J

Lar

-
()
b

The
Iptura]

Thai scu

.‘-l.au@.ﬂlﬂﬁﬁﬁ

r CHUNG Tal WORLD MUSEUM



I B Essays B @k Catalogue

01 f&f#ﬂ%& Fi%ﬂ%ﬁﬁ%ﬂﬁ("? 008 E%%?ﬁ Introduction 128
The history of Buddhism in Thailand Mahachulalongkorn Rajvidyalaya 012
j&ﬁl«lﬁﬁ Before Siam 130
02 PR 1 : SUABP R FEE Wl AR o it .
How the Dharma Reached Siam’s Shores: The early development of Buddhism in Thailand Peter Skilling 024 B
. = SRl 1
03 38k i JE S IS B ARSI S b 2 Bk e hitli - AL 0 Srivijaya
Glimpses of Buddhist Practices and Rituals in Dvaravati and Its Neighbouring Cultures Nicolas Revire 046 5
e i 138
Khmer

04 Bt i bk 1 45 161 2 25 B ol A5 - 1 066

Sacred landscape of Heruka-mandalas in Maritime Asia Peter Sharrock 074

@EEE@ Siam Kingdoms 154

e 15
05 A IF PRI mEE  w Sukhotha

Buddhism and Buddha sculptures in the Sukhothai period Chih-Hung Yen 086 %ﬁw 158
Lanna
06 Sl HE & & BRI S B TRITRIA PRIERT 090 o B g HE o
The Politic Agenda in Uthong Buddha Statue and Why It Was Popular Pipad Krajaejun 099 Syt
DLENREHIR 172

Rattanakosin

07 P T P aE AR AR FHK I 10105 208 5 2l WESE P - 5 R 1 B 108

The Arts of Rattanakosin in the Chung Tai World Museum Collection M.L. Pattaratorn Chirapravati 112

%%@ Thailand 116
08 732 JI5 B ik 1 1 ¥ s S E 2 s us RESULHACUL

The Buddhist culture in Thailand today

Buddha Footprints in Rattanakosin Period Thanaphat Limhasanaikul 122



10 R P LRSS o g T
EX ARV SH N ERE DR wE=VAN LY
(7)) E20 A5 E 16 A5
BUR R BB R [ ¥ 8 (Uthong
National Museum’ ## 9% 65 /
2509) ° {EEIHE -

2a RV IR 7 e 2 LA 2
P A IETH © £ 2B\ HHD > Bt 2
PRS- MRk 923 /2508
F H Disapong Netlomwong
fffte

& 2b: & 2a [ A &1 E XL
EREMATER =5 (F
5% NW6) o Jv i1 Disapong
Netlomwong $2f o

31 ORFALER) (Chaddanta
Jataka) #CE MR (?) > BB 22D HE
I E IS E L= il B
Bt E8ABEREYEE ML &R
813 /2508 c fEHE A ©

34

03 ik B FEPRIR R H AR b 2 Bt

Jel b - A

B ] RARTERE PR SR (Dvaravati) AYRFZEE R - (HH 5
BOAZRNE b BB o gt B> M2 =D o2 BIEREE BV E A L EKREE
HBRTE BIANFEES ~ PRI SSERS  AH B ISR Bt T DU R
BRI RBOARR B4 B2 B B SRR SRR - (BT B AT AR 20 o T — MR
AR IE SR R E SO HOE R RS I R 2 2 SRR fR O P
WA

FHEASCH R E BRSSO FHERE B U R AR
FIIRR£R © EROTE 2% 5 2R rh i B L Jo] [ SR > LA e SR ALt B e o JE
LIVBEIT IR ZE N o FH A R R T 7R & BRSSO IEEEE N
HC B U2 HHAC SR BOR B o 2 B BAMERZIE TR S T-ATE RIS
YRI$8 S0 BB TOIiE ) (B4EE punya s BFIEE pudia) WEEER - B8
18— HERTE RN = EP IR R > + (H BT E L2 S AN S SCRIRMER > DU
EMEI kAL HAHEREE R EZ AN A -

AT 22

oh s RO AIE A LS B SR e R e (52 Al
FECERE K o DhfEnl LU 2 A8 /5 SRR A =K (Z7prraka) Rl 777 %
T H iR 2 AR 71 LR AW (apacayana) WP =% (tiratana’
HIf~ R ) o

iE — AR AT R MAE L T A P B 2295 VA BT AT R 22 B pe mR R
Fidd THOBI RS TR ANR &+ 038 =8 (Ratnatraya) ° |
(Takakusu’1998° H 10) H# it L&k JRAlRE AL —AC PRIV E B M o
BRZ2 YO HE I & I8 3L B (Khok Mai Den’ Nakhon Sawan) Hi+—/5# %
VR ([ 2a) » H EIERGESA : Tnamo buddhassa namo dhammassa
namo saighas (sa) | iR T~ WL g - (FAD»2529°1° H 287 —
291; [@ 2b) °% %5 Ak — 77 Hi £ 7 B E F 68 B # (Noen Sa Bua’ Prachin
Buri) BY$43C BER A AL AR > ¢ (RIS DIFEE R ERGE R AMBME =8 (R
9% PCh 14 /K. 997) ;7 ML EA R Qhigals) (Zelakarahagatha)
I8 fR 8 1% S (Sinhalese) & 16 #Y B i Ak G o 1E PR H 77 1F B 3 B 3 R 9 R
e o 37 2GR B DAL S A T3 B R 280 1 VB 7 BRI L LA 38
o SR > 35 118 B 25 17 1E 35 ik SR RV BE > LU 75 Em LRI R s 2
(Revire’2012a) °

BRT IS =E 24 GiEkFERE) (Pudnakirivavarthusutta® A IV 239;
D III 218; It 51) Wt s S =IH R FERE AT 15 L Tl (dana) ~ FiAk
(sila) ~TIE (bhdvana) ) EHFeHE R M T fE ) > BLA SCHY BRI R 2% 25 U] ©
SRIELAMRR IE 5 B — Y B B (B R ek R & 2 b o T > A
JERHEAT T EEAE A B BEEAHEE Rt & ~ FEE R W T 7K

BIEHERMESCLUITSE -8 FE b (EMFHECCY  BIRSGE RS IR TEUA  fifs

(Giving) J FEZEIE  HIEEA MERI DI E M EL < 18 45E R A0 i 170y TEBI# ) - Rt
VISR o AT A EE R R A2 3 b2 i > AR At AEFE A A R B AV EEE  HOst 2
Tk B K o ST > B EFE AR RS AR A REIS ROIIVERG (Urryasangha) 2 R LIABIE Tig
M (purinakhetta) | ° W7 G Kt M ft 225 MEERLRES B IR 48 LAV SR M - (HFEE b 3%
THAC LA TAfft ) — 1R AT G e > LAB i S g 18 B A s T A i

—HAR A G#E (Uthong) AR RIRRERS i b 48 T = AL IEEFERRML B (pipdapata) 1
fafm (8 1) @8 G ERSFEE) A B [SHFE AT (dhutanga) | —[RIACERfR < SEREELT /702
RETE R BRI T EY AR 2B BYH 3 BAINGE < ° /8 K 822 MK

(nikayas) WIEFT/T X (Ray 1994 H 294ff) » B51H R LR BV RE S 2 b o AR
PRIRIEERN Y RO R 7 2 R BRI @ (R B T3 THHFEST (dAdta) 1 (Takakusu» 1998 H 9 —
10~56~n. 3) ° it ER GRS H G AT SR E RV TR AT, 802
EFE At SF BT o 2 T RIS R ARG R EAT i (dhammadana) | BIBCEMEEFBURE ; THiEt?

Mlelig ) 3 &0 2 i S Y [l

TEdr B Bottserb > AR ) H N DASRER o K 2 C R T S i T IR & (pdramita > ERERIIN
FEEAT AR ~ R T R TUE ) RGBTSR RIS IER (camma sambodhi Bl L
IERERUVERTY R R) 1B LMERIETE  BIANARA: Gatakas) B (avadanas) FiEHE > Bt
ERZNTEMNRAFREEE QIR S8R FREMRIRE A ; M HAE M B1E.Z 8 © 38 4 E
Rl FE 5 vk TIAL ) FOAGT > CLRE ) B Al FR 2R B Ry R AR R b~ IR EE E A o X
FIERERGIRIY G > AT RS BN A& BIIESEE L (Chedi Chula Prathon’ Nakhon Pathom)

(Piriya’2517) s{HBZ2IDHERFIN B MG H (Khok Mai Den’ Nakhon Sawan) H& £ [ A4
Hti (18 3) ° HBA REHAGTRI A\ B IHACI A (sema stones) » ATl 1E2/EHF &
U8 T AR FABEEER) (Vessantarajataka) HHIECE (Murphy 2010 B 249 — 253) <&
FREIRRN — S BERIAN > AMEE RS E AR R R R ECER S B8 T EE R

(Dayal>1970° H 172 — 188) o —fi K& &M B RN G AN EORRAFHE S TR B R R ML > 52
ELYE LA BRI

G in s TRV

S s 7 VAL ) RV EE 2 o FF 2 LU X (Mon) ~ @i (Khmer) FI#ERE (Sanskrit)
FEMEN R B ES B ) St » 2 SO R <7 sl M BUE B A Fr i (Prapod”
2010° H 86 — 90) ; Mg /2 H > 18 M 5% T 75 B 5T 2R (5 AR B A .2 A5 o AT > 38 L s Sk th
Tk 1AM A BRI S AVAT - R LT THe 2R BURTH 2 M BB R A7 e ~ 38 R Y AE
AEREEE -

LR S E B B R CE B S 2% - 5 JE (Stephen Murphy) A 7 #8 iR Besore Siam. Essays in Art and
Archaeology. Bangkok : River Books and The Siam Society 2014 ¢

2SRy THERESAIES ) BEHE — % A AU ER > s KRB S 2B rh P B> Ky B2 /IS e G AT Y — B i
EMFTIIERINE HE R RSSO WA R T R BRSO A8 R Z WU %1 7 o KA $6 SRR G 12 R IR EE ~ HikfGE > (B40
RN RIS SRS o BRI RRORT TR BB S B R E TR ) WSS PR ALY 8 SORERE BLIRR SO 7R 228 H N DR © AR S
FiTE 2 B 2B BIR R B R BRI R F B AR A SE R

4 HIERYRE 2 RAEE TBODE) BB (B4 HEEE I LB RS TR Z I EmES ) -

5 #ZF (Suphanburi) # B9 —3EE E 274G LR REEBE S Tnamo vuddhaya) » B T #EFEEAEL (Kongkaeo 2541
H45) °

& BH ST BHEE Y S SCATAI Y H LR R E 2 AT 761 4 (683 saka) » H AL +— A RTRE 3 2 ¥EfE (Revire2012a° H
153°n.2) °

TARSCH EEE S T H FAD RSSO RCARSR > MRS H TSREZESHSCRERHE ) 1Y TK. ) #R 5% © AN$ G A M L i AR SR
EH G LU IR E R I s BER AR SRR 2 o H RIS S5 S ZE A2 E A2 RS Tablel — 4©

¢ GRIE A2 A Nath (1987) ; ARBIBABARE A2 R Gabaude (2003) 1 Arthid (2012) °

o @ L BTN N ETEE LR R PR -

0 fE— et TRl (hhakkhara) ) GRAEATIGHI A+ \FEBE B V.2 — o BTSSR IERNT S » (0 FAUE(E R A EN FLig R
F SRR 2 F (Takakusu 1998 H 191) o SR 7 $A 5 K A S Im ARy H B2

#H3Z Essays

35



B4 B #EBF =
B4 & (R BELB1 S
K. 409) » B 1t & & B K [aE
#  #f (National Library of
Thailand) o {EF 1

Sa ! B EA A i i SCER LY
A5 BLEOR OB B R S R
5k 14 /2536 © fEE 14

Sb: [ Sa #HESE > & S8
FERE A Nkyak punya) © fEFE A o

61 B B — 5L F AR
T8> L o e BB R R
KIEWEE > WRIE DV36 o (EF 1

36

O IR > 2R B PR SR AL ER Y B 5 (B 50 Table 1) 0 & MAEREAA
REM T RS =F I E M SR P AR S TRV R H2 P2
DUk da CE B o T E =R fit 3 HIDURERERC 3% HBEMT AVt = mig B A
G LU SR SR o Th 1 58 R DAL s R AR PR 0 T4 SZ A 22 1 3 ]
DUR BB W35 ~ MM < i o (£ dasCrh o BRI RATDUA T kyak |
RF SR HFART AN L Thyak) —&> A G MRS (B
phra ) o HERIBARH 55 BEEE TG o2 flansEE R =5 (San
Sung’ Lopburi) A+E E#YEASC (BR9% LB 1.7 K. 409; [E 4) » si& B A 5L
#+ (Vientiane valley) #1 DA di SCE B HYPEE 7 #%5C (Ban Thalat’ ## 5%
HPK [ 33) < THATEID DI %2 iF (Sakon Nakhon) % Bi#Y 5 di SC 8650 (B
7% SN 10) » H:EIEE| a2 E ISP E [PI%) iid#k (Kongkaeo 2550) ©

o R R T R B R RR > Hrh 2 DU (8 25 £ A - BAEIIER
BlS HER7 H AR R B B By R AT VR o ER BB B Sz
&= ERRDLLLED [ 5ERTRE R W 2 (G N MERZREE M eV 2GR ST
EAT > DIRE SRR AR o AR > (S R BRI YT > nTRE By AR £ - T2 2EAE
AT PETE R o

SR FEMI R (Nakhon Ratchasima) #1531 1w {8 43 5] o HA— A
#3¢ (Hin Khon- ##%5% NM 31  K.389) Rt s fik 3% 82 K5 e hy o) 1
[\l A6 2 18 3 (I NHERZ R MR B G E T rdjabhiksu) e+ 75 /4L
il AL RE 1S B — VI RE Y (sarvajra) RIS o 75540 FEF AR (Mueang
Sema) #EBIAIEHC (Bo Tka #wi%k NM 24 K. 400) » Hr$2 3 S FIEH
7 (Sr1 Canasa) Ay A & M 2 a8 > Ao fiE CRERERS bR -

ks LA BRI S IR AR 0 (ERE B @IS  (H 8 S P RIROA > BIEREH T
M i) 2R 1B Y 7k Z2— < 24 Bo Tka $ PRt &V T 2 ARE
DIEBEER FLUEEMER N (danaparamita) °

SR ~ b EE ARSI

EEFEYIORG BN PhaRAI g Z e b FTE RS 1O —RRy ks
B HIRHBE LA P 5 77 ORI AIESE SRR B (B RFESC Table 2) o
G40 puzi ~ pii » piiiza  punya B puna ° LT 5256 EZH BT o

£ W) & FF i (L (Khao Ngu’ Ratchaburi) & — Rl &t #d /9 % 5¢e
M 8% S 38 2 52 i AR R R A DU o — & i 5 (0ld Mon — Khmer)
B R GE IR B BT (George Coedes) & F 3E 5% & 84 3 Tpus vrah
r8ieesT7 samadhigupta, re.| > Wi 2y T OB E Y I R e sri
Samadhigupta) (Ccedes’ 1961’ H 19) o2 4R » i3 HI B S I BEGR Y7 TE
HRrZ B WA B — Y pui) MEE—WEY lsamadhigupta) &
BN o [Samadhigupta) %= ta— A% i B2 — BT EE
Fy AN MRS B AT > B DURSORE 758 (8 JR 5 O DD 18 = 13 55 B 2 B 2 BiLE (R
AR HogHg 24— e AR T EE LR Rr AL G o

TE-E /A M BB EE b B T — Sy F SRR RE R B4 AL < S T HI
HAWIOCE B IEE B i A1 B AT B 2R B S LT F) (Fine Arts
Department’ LUT#3 FAD) Hifl o 55— RI$% SR B 2E<F (Wat Khoi’ ##5% LB

9./ K. 695) » BESRBRANHT METEIAERERE [ (-ooevo) 2l (oooee0) 47 kauisd vi (+++2) y cyaga) > {BA]
AIHERTRZ B SO 2 i SCo TR FAD 42 H THRSeBENRERE - [ (oooee0) 24/ masi koii vijhay cyagal

WigE Ay T QB AR & k% (FAD»2529°11°37) © #&1i » FAD HYEHR# s &
K 2 M Topdga) —amfgRe 2y Thyak) (BNFEMG) (V8 EE  (HI25 %10 BOB BN AR i fE
HBAE LRI e HE b Topaga) BATRE R ELRIGE lcqga) BIIERE Ttvaga) WIRG & i % THEZE 1K
T o (HBH SRR B 1 RTETENE R L o B8 TRHIR GRS SO SRR T HE R HIEIE 2R 5F (Wat
Mahathat’ ##5% LB 5/ K. 577) » oGkt 7 ngyaka Arjava (EENIIEE) © Tangur NI
1BE M Sambika T 27 BINL T—8 pratima munep (FEMZAREM157?) | (Coedes’1961° H 5;
FAD»2529 1> H 231) o1s

— R AR B RIS BRI AR (Sung Noen) HhlE—E 7 (RIVIEKEE b B8
R #EYEE (Phimai National Museum’ $@%% 14 2536 [ 5a) o M35 S0 FE2MF5%  SESRIE TR
W84 B IR -C AL S/ AL R (EL DRI B4 SCHS I T S 15 0 D 12 S Y SE AT IR o (EERE R 5
IEETTRERE © Thyak punya () | (B 5b) » R¥EGER: DEMEEE ydk BHEB) 2 (--er) 1)
) o RIfE b A5k D 32 S A LTS A o FER R E AT (Chon Buri) RYRISERE AR
HBR TR 885 (FR9E DV 36° DV 38 [l 6) » AIRERH Sy & [hyak puii () () rala) > B THE
G Ayeeeee (1) & (Lord) ZPi1E ) (Bauer>1991b> H 63) o [AlkkHl > HHAS #4SC RIS R » MEIETS AT
THAE FRIRE YA HE o SR > B KBRS #a5 Thkyak punya) W5 —FElRE ©

1 B 22 VD HE 5 35 75 3% (Thap Chumphon) 19— 28/ 8% F> AR E] = A % 2

Bl (U] 5 Y BE BB B 0 o 1o AR IR o S B2 AT HUAREARTE I 2 AN E ALt ([ 7) o v W4T $485
AL B R R 0 DA SR BRI FE AR A o Hor— Rl (BR 5% NW 7) S8 — 172 &S0 B3
(ne’kyak pupa tra (a) (-=-++) wihar) > B Vi FEGRIE 2y (o) KEHTH LAV FE) (Bauer’
1991b- H 65) © 8RB LG B B vihdra R &) WY PIFEA G R 18 55— A R4 FAD %
FCHYBA S (R IE NW 1) B8 B 5B sl 3 G %0 i TRt — Rl R > HORRGE 2% © (e kyak puiia tara
trajrap vihara) > B T B it B 2 B (phra bun) W (sala) MkESE (wikara) ) (Kannika
& Phongkasem> 2542 H 145) o 41558 &R AH 0 IR REAC TR i SR i Thpaky » AR5 #E3
ATEFRI B SCFRTERI I (BIEL L) o aNSRERME Fr b IEEE 2 B AR IRE R NE puzial -
FOTLAfR R 2y 0 I D BEAY ) D1 1o J2 IR % L 222 s S RIRG 45 T L Y o0 ek R 280k /S
B Ttrala  trala™ tarla’ tirla) > sSRHMERE YT 0 AR BTG B (Bauer1991b° H
61— 63) K NMMIBE D@ [rara tra) 381F Ttrala tarla)) - REWIHGR  $t-CImAsnTilaE 4 N3
SRR BUE & 2 T (e, trala) WHEBINIE (hyak pusia) ) o RIBHIE (Christian Bauer) 1Y

U MERARIN dasa B8 dasi > B d XTI dek FerR iSO hzium SEH R A B 22 W TGk - (BHEF MEA G2 F A
BRI ERIE - AT 2 R Vickery > 1998 B 225 — 2272439 — 440 °

2Ccedes AR LRI A (1961 @ inscr o XXII) BESRBLF RS STH Fraft 72 o 55— ARSI A 3t ARV RERERI B84 . FAD (25291
H 68 —71) o BT HRRIIA  EHRILERS M GR > (125 Revire 2012 H 94 — 95 [ 1 — 2

13 55— [ B AR fthFE FFRA A IR (Mueang Bueng Khok Chang Uthai Thani province) FF#Yfi%a84 2 (Fa5k AN2) > MSELHE
T HRERERIRE S #4380 PR BN TWEHERIMERASCF pur () 8 pusia BN AKE R EEAT (FAD 2529 1110 E1 48 — 52) ©

18 53 RLALEA AT Bt (Phu Wiang) — &K 177 #9845 (5% KhK 25) epupa  (m) EEFE AR E TR (Cha-
em> 2544 H 58) ©

18 B HRRERT (Kalasin) B9—8 M &) EEE 1 53— RIFSHRAVREEESESC (KS 5) » HEBH 3R AR 2 T8 F- B T =2 i (B
faa M) (FAD 2529 1°H 278) o8- HE R (RGN (drdulavikrigita) » FALIUERR i i FLBL 648 saka (4E) HY K.
1214 $6~0F LM LLZ 7 (Griffiths > 2005) o &t Arlo Griffiths M2 ik > W HEFHER o

16 SEE B AT SO E ] stdpa (BIEFIEE) 38— B H HZERE RIRAVITEE o (S LE i SR f € 2 ER R THANS ? Fh 22 A RE A1 R
IHAEEETFTRERS 22 Lo bl g B SR o

TSR G BEUEH E L W SRR R B (BEAE i IR E M FAD %30 o BT MIHRIFE ERBRRHEY AR (40
#ak 277 /2504 #1278 / 2504) » —HHRIFEEEBIREY)EE (Prachin Buri National Museum’ ##5% 129/ 2526) o #H—
SeRE IR (R B BB R R I 8 (BIANARSE 281 2504 M1 286 ./ 2504) » S5 3R A M 8EE 5 ~ <pR sl RA AR AR AT AE
BHELEG] BB HHXWHIR 5 R Bauer (1991° H 49 E E) ©

18 [RIERAY S SO AR A T & RIS (hpak) R =i el SFRANGE ) (FAD 25291 H 98) » fEmiHEHIGE Lo i ag fy [ 7RFE 2877
ZEHEYY ) ATRE I F A 268 2% (Woodward > 2003 B 101 — 102) ©

1 REFRTARE A 2 A%y [ora hmapuya) B =@M TE) (cf. Skilling» 2008 H 512) °

#H3Z Essays

37



72T T BE AR E N

G G Tne” (BN EM) J 1E R RIS S Hhg A B B A& 7 5 o
K& Tne’) AHERIEH & CH iz Two’) 8 lawo’) (Bauer®1991a>
EH 40 — 42) o {Hn]HE & W E G & i — 3 RE I A AR I (Bauer
1991b’ H 66 — 67) ° 5 = HI#4 - (Fa5% LB 26) » Gl T—ATHAY & &
O ABIRRE B SRR B IR B R R T W BT pupa) I Wwikdra)

(Phimphan 2013 H 13) of£i5 e ds b $4 XIS AT %S F ERIEE (&
HEIELE) (Yo dhamma) » BEHBFE T KBRS

AT SCHE B B9 A B~ W AOR B 8 5% b B ol i S8 S0 BT Bl Iy o Ji

28 L ol SR B a8 B (Khorat Plateau) %53y N ZR R BiL 5 6 Bl BRI « Z8RRAR B 5o 146
B B EBSR B> %% 286 i ) b ) , . o
2504 o JEEHE 1 o W hyak) W T pugya) &0 B TihEE ) M1 TONE o ek Thyak (iEE) J

38

—RETE RS SFRIECERY) > LRI HE R E M R A T Tpuaya GH1E) |

AL » Zyre B —BIRG  SEA S AMEE| RHE ARSI (Mueang Fa Daet’ Kalasin) Al E#fEI|/\
FIUHACHI RIS BR5E KS 10 KS 2) o 38 Wi SR s SR 17 Hi il 2 20 B EC 1 THI Y 88 S ATE R A
WaEse 2l B BRI IR N BB AME - Two” (8 wo) Ayak pid (1) pajhay acaRyya guna
wikhyat (8 wikhya (¢)) 1 (Bauer’1991a’ H 66)  REEAIRVEISRS 520 fa X E XL pia )
WP E (O 226l BAN > Pupajhay acaryya) —iAREAIRRIREAERGE lupajhayal K
KERE Tdcarya) > B 7y TET ) BL DA (SRR RGBT | o RIESH SRR B AlRE 2 TiE 2
TEATR @RISR SO 2 M A B ) o =R mI BB ST B EA R 2R — A 2 2R
PN RFR T

RIS $E S (BR5% KS 4> KS 1) FIE (Na Dun) U$43C (BR5% MKh i ive vii) > fEm
FERIE SRS ml 322 AR Ul o g DUk da SRl TR 3 (Cala X tar/a) ~#iia#
25 B M A R R AL R 4 sC (BR9E MKh i)  $%3CHRSE MKh2 ke MKh3 (?) AIREGE A [nar
vo’punya kamratern pdai karom or skum das jati smar| (Bauer’1991a’ H 42) » Bl BEZE
FHYIEE FEFRA P A BEE ) o MR RG] (nas’ (BI13E) J AIRETR E i SC Y88 B RE N
5 B A SRR A T R T B0 S o R R DA SR BT WY e i = S BATST [ kamraten p ()

dari karom) > SESEMIE RS 78— B85 (Bauer’1991a’ H 46) ©

H R IEWZE R (Chaiyaphum) ~ RHEHFRIFLEUR (Khon Kaen) #Y5t4 b Gtk 7/ F
AR Y B T~ A A — i ERAR A A  B5 020 L rbrm] L T 47 R R L A s 0 (RIR AR 496)
IR (A% KhK 16 A1 KhK 1 ?) )8 2888 i L3 f— s SR TR & aal s BIAN ELIA 4R <7 (Wat
Pho Chai #@5% KS 7) Hi9$40 B2 [punya pragata kanmun kasmurn kyak cak ) BT
% Cak B EW TR, (Uraisi®1995° H 200) © ffifli [pragata) —iiE 2 &M (Bauer’
1991a°H 43) ofiia il Fa g th R A H B E EEFFE B 1L (Khao Rang Prachin Buri) F#42H (@
3% PCh 1 /K. 505) o fE-RAEI BB S — 8 A b Al R Thkasmusn) 8 Tha smun) H—HR3R
SE {87 1 5ol B > ATRE SR Tsmz” (BB~ E7) o B BESRBRETR A Thsmun) (FR%E KS ii)
{HFERLIE da— mis SRR & 3 (Bauer °1991a H 46) oA AV — BT hurus (IR E IR 1
WARBHBIEBWER (W95 ChY 1) RLBUR (HR5% KhK 17) B@EAR SO Va L o 35 2 2R B SRR
Fredd FHEVGR 52 0 80 [ pragata) M Thkurun) %5 HER% 2 A6 H R eR 22 Y 5 &2 5 (Bauer©1991a° H
44 — 47) o2 E—BIRE R ZHIRFTRE R i~ S EERE R o

RE P EA R ACE AR R AR T 255300 77) RYARIL o ERT RN BATA AR 2 BUE A+
THAC Y BRI BE At 22 86 5 (B RESC Table 1 —2) o2 #8 K 2 80F B D) A2 1Y 84 SC#T 2 DA da SO
B AR EEBHEMN RSO B EEHE s BAEEF =z BhA B2 EHREEEEN
AR T © 23 TiT A 2% B0 SRR B BRALTR > I HH B s A 88 5 o 7 T 3P > SR IR G o0 i 2 2R B rh ol (Mt
1) EE/\HALEAIGE B 0 38 3 A A ME #Y NEHPE (canonical) o o i & Bl TR GEE

(paticcasamuppada) ~ FEIEE) > URMBEVIEER (cattars ariyasaccani) 6 Rl o

% 6L B Y 5

ML ) 24 (RREE pratityasamutpada ; BRIGE  pariccasamuppada) 72 W BOE T R A 247
B T B > DURANMRITE Ry B R o L ASS@ H o0 2 T+ A i3 & R PE e R G @ AR v e
G o B HE ERBER I8 B I b B AN LA B YRS B 045 BRI =58 o 25 B4 10 sE b B feio
W BEFERY_ B R T & A e (Sariputta) a1 TAE RGREENRE A% RIKETR &) (M 1
190f; trans. Horner 1954 H 236 — 237) °

AR CEAE) (Udana) - HFEREE T H AR 7 B8 B 21 38 15 0 15 258 1R B Rk e
ZEHYE R TR EE YA R R BT i o iR TEE M AHIE A (Uruveld) JEE i 7] (river
Neranjara) )& 528 T Ha30 () BREIE Ud 1 — 3) o fhFeRiELE% £ EEF A E 3R
BRI WERE 2 TR AR ) o JHIRE G 17 i 4L o T AR R AT (T3 e TPM R ) - ORR R 2 3% o P Yt
A A ST BRI 2 T3 (Qukkha) ) i B H TR (samudaya > € ZK) ) 0 HI
WY (tapha) T Al T (nirodha) 1 BT B (magga) | o PIEEER IAN ZBATDIRE Tk
) AR B Mg o R 2 W AT R S B AHY TERISRTE RN o AR A BES B » )2 R 2 A+ R R A ATY
DRI ——SEBH ~ 7~ 50 St NEE OSA) 32~ BB B4 BFt o HRHE— HREFTHOE
EEIR > R EEERE (samsara) WIESG o MHETE % T2 AL BAEBITRIE R

BB FE SRR SV PP HE - TR RS ~ TR AT ATA RIS B L ] LB DU RIGE 2 53 A F e Ay EE
#f (Brown®1996° H 99 — 113 ; Phasook 2008 E 24 — 29) o i Bl EE AT PU B 3 87 s M &
AT & o R ECA] 2 vR B R AR BE B R Y SRR3R o 26 SR —BRIEE B AT SIS 28 <5 Pl 1y TR e
B8R (MR5% LB14) » HERZIFE R URKAEAN A AR (Robert Brown) #EMARE . [ HHIAYZ
IR RSSO A A R ORBE A BEES 5t .2 B AV EUHE » 5 IRe R I R R 2 238 o ARTT > e E M
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03 Glimpses of Buddhist Practices and Rituals in Dvaravati and

Fig 1: Terracotta relief from U Thong
showing three standing Buddhist
monks going on an alms round, 7th-
8th c. (?); 20 cm. wide x 16 cm. high.
Currently located in the U Thong
National Museum, inv. no. 65/2509
[Photograph by Nicolas Revire].

Fig 2a: Obverse of a clay Buddhist
tablet found in Khok Mai Den,
Nakhon Sawan province, 7th-8th
c. Currently located in the Bangkok
National Museum, inv. no. 923/2508
[Photograph courtesy of Disapong
Netlomwong].

Fig 2b: Base detail of Fig. 2a, engraved
in Pali with homage to the three gems
(NW 6) [Photograph courtesy of
Disapong Netlomwong].

Fig 3: Jataka plaque from Khok Mai
Den (Chaddantajataka?), Nakhon
Sawan province, 7th-8th c. Currently
located in the Bangkok National
Museum, terracotta, inv. no. 813/2508
[Photograph by Nicolas Revire].
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Its Neighbouring Cultures

Nicolas Revire

Introduction

The study of Dvaravati has developed significantly since its beginning in the first half of the 20th
century, but little still is known about the history, political organisation, or the geographical extent
of this polity. ! What we do know derives mainly from archaeological remains, such as szzzpa or
cartya (Thai: chedr) foundations, stone and bronze sculptures, clay and stucco artefacts, and a fair
amount of inscriptions, mostly religious in character. Although Buddhist practices and art have
been inseparable since Buddhism arrived in the region, to the casual observer it can be difficult to
make sense of this—often fragmentary—material culture, and the complex relationships between
art, ideology and rituals that are at its basis.

In this essay, I shall explore this constant dialogue between the material and ritual cultures, as
gleaned from archaeological and epigraphic evidence. The purpose is to examine the kind of
Buddhist practices and liturgies that were observed in the Dvaravati culture of today’s central
Thailand and beyond in the neighbouring regions and near contemporary cultures of east and
northeast Thailand. In doing this, I will review early archaeological material and inscriptions
to reconstruct certain religious activities of the period spanning approximately the 7th and 8th
centuries with some extension into the 9th and 10th centuries. 2It should be stated from the outset
that nearly all artefacts and inscriptions under scrutiny are clearly the products of the ideology of
merit (Skt., punya; P., pusizia). While this concept is common in Indic religions,? a closer look at the
details, as well as the regional distributions of these artefacts and inscriptions, may be revealing.

The Bases of Meritorious Actions in Buddhism

The ideology of merit is an intrinsic concept in Buddhism and has been a major motivation for
the production of art since its inception in India and Southeast Asia. Merit can, of course, be
gained in a number of ways and the Pali Canon identifies several bases of merit, the most basic of
which is showing humility and paying respect ( apacayana) to the three gems or tz7zatana (i.e., the
Buddha, the DAamma, and the Sangha).

Probably echoing this belief, the 7th century Chinese travelling monk Yijing (635-713) reported
for mainland Southeast Asia that “the inhabitants of all these countries greatly [pay] reverence
[to] the Three Jewels (Ratnatraya) [sic]” (Takakusu 1998: 10). Archaeological evidence supports
this statement. A clay Buddhist tablet found in Khok Mai Den, Nakhon Sawan province (Fig. 2a),
is engraved in Pali with the following homage: buddhassa namo dhammassa namo sazighas(sa),
i.e., “Homage to the Buddha, Homage to the DAamma, Homage to the Sangha” (FAD 2529: I, 287-
291; Fig. 2b). 4 Another “eulogy inscription” of uncertain date, 5 found at Noen Sa Bua, Prachin
Buri province, gives a similar salutation to the three gems in ornate Pali verses (PCh 14/K. 997). ¢
These verses come from the opening homage of the Sinhalese 7é/zkatahagatha and, because of this
correspondence, various attempts have been made to demonstrate the early “establishment of Sri
Lankan Buddhism” in Thailand during the so-called Dvaravati period. This effort, however, has
not been devoid of important biases and methodological problems and the above assertion has
ultimately been refuted (Revire 2012a).

In addition to showing humility, the following three foundations of meritorious actions have
been identified in the Puidnakiriyavarthusutta (A 1V 239; D 111 218; It 51): giving ( dana), virtue or
morality ( s7Z2), and mental development or meditation ( b4dvana). The first, dina, is of greatest
relevance to the present essay. While the importance of the other two foundations cannot be denied,
archaeological remains do not usually speak to their presence. The practice of diza, however, has
had considerable social and economic significance in all Buddhist cultures and has left a large
corpus of archaeological material and inscriptions for study. 7 “Giving” is, in fact, essential to the
production of any Buddhist artefact, image, or monument. In order to be produced, all material
objects must have patrons and donors as sponsors who thus obtain merit depending on the
recipients of the donation. The value of any act of giving depends not just on the person making the
gift, but on the beneficiary as well, that is to say, more merit is accrued by giving to Buddhas and
other enlightened or worthy beings. Since the death of the Buddha, however, only certain spiritually
qualified members of the Ariyasangha are technically described as the worthiest “field of merit”
(puriiakhetta), that is, people can only obtain great positive karmic results in giving to them. But
in reality, “giving” has always been a key method for providing economic support to all monks and
nuns alike and to Buddhist establishments for centuries.

A fragmented terracotta relief from U Thong shows three standing monks going on an alms
round (pipdapata; Fig 1). The relief may well echo this ancient exercise combined with one of the
austerities known as dAutarziga in Pali. This is the austerity of eating only what is donated as alms,
regardless of amount or taste. ® Common today among the forest monks of the Theravada tradition,
it was also practised in various Indian Buddhist lineages or zz&ayas of the past (Ray 1994: 294fF).
Yijing reported that many of the monastics present in Dvaravati performed “the begging d/Auata”
(Takakusu 1998: 9-10, 56, n. 3). Accordingly, the laity gives food and other requisites to monks and
nuns through daily alms rounds ° or through making offerings at monasteries. Monks and nuns, in
exchange, offer the gift of teaching (dhammadina) or blessing, often exalted as the highest gift.

The act of giving is also emphasised in ancient Buddhist stories and tales. It is the supreme virtue
perfected by all Bodhisattvas in their long path toward perfection (pdramita) and the perfect self-
enlightenment (sammasambodhi). These stories, such as jitakas and avadinas, clearly serve a
didactic purpose by presenting to the laity the moral ideal of living a life conducive to the highest
realisation, through the action of doing good deeds and perfecting one’s virtues (e.g., giving).
Celebrated acts of a Bodhisattva’s generosity include occasions in which he offers up his limbs, his
eyes, and even his life to those in hunger or in need. Fine artistic examples of this ideology can be
seen in the famous series of j#zaka plaques from Chedi Chula Prathon in Nakhon Pathom (Piriya
2517) or from Khok Mai Den, Nakhon Sawan province (Fig. 3). Several sezzza stones from northeast
Thailand, dated to the 8th-9th centuries, seem to depict the Vessantarajitaka where the act of
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Fig 4: Wheel pillar from San Sung,
Lop Buri province, inscribed in Old
Mon (LB 1/K. 409). Currently located
in the National Library, Bangkok
[Photograph by Nicolas Revire].

giving is the central theme of the narrative plot (Murphy 2010: 249-253). The lesson of these stories
is that a Bodhisattva is willing to give more than material objects, even his wife, his children, parts
of his body, and even to sacrifice his life (Dayal 1970: 172-188). Naturally, the average layperson is
not expected to make so great a sacrifice. For most people, the practice of daza is limited to material
support in order to make merit.

Sustaining Monasteries as an Act of Merit

While Buddhist texts stress the need for generosity, a number of ancient Mon, Khmer, and Sanskrit donation inscriptions
dedicated by individuals (common people, kings or high officials) relate to lists of meritorious offerings for the benefit of
monasteries or Buddhist communities (Prapod 2010: 86-90). This, again, should be understood within the context of the
relationship of the near complete dependency of monks and nuns on gifts and the alms of laypersons. Records of such gifts
underline the importance of lay and royal patronage in the establishment, development, and preservation of Buddhism in
pre-modern Thailand and neighbouring Buddhist countries.

A few examples drawn from the list given in (Table 1) suffice to illustrate this ideology prevalent in central and northeast
Thailand during the first millennium. What is significant in these inscriptions is the record of common people in donations.
The epigraphs are often written in Old Mon, while royal donations are recorded in Sanskrit with the list of offerings
sometimes given in Old Khmer. The donors are identified either by proper names or titles; the recipient can be a Buddha
image, a sf7pa, a community of monks, or a monastery. In Old Mon, these terms are given as, or preceded by, the word 4ya4
which equally refers to any sacred object or person [i.e., p4ra in Thai]. Among the common offerings, we find items suitable
for alms, such as plots of rice fields, cattle, and so on, as well as the donation of “slaves” 1° as, for example, on the inscribed
pillar from San Sung, Lop Buri province (LB 1/K. 409; Fig. 4), or the Ban Thalat inscription, written in Old Mon, from the
Vientiane valley in Laos (HPK 1/33). A recently discovered inscription from Sakon Nakhon in Old Mon (SN 10) even seems
to refer to the offering of “doors and windows” to a local monastery (Kongkaeo 2550).

-

n this essay, “Dvaravati” refers to both an archaeological typology and a cultural entity vaguely located in west-central Thailand circa the
7th and 8th centuries CE.

2 The archaeological material and inscriptions presented here do not pretend to be exhaustive or, in most cases, original. The majority
of these have been edited or published in Thailand, albeit rarely or satisfactorily in English. Several readings of inscriptions and their
published translations in print or available online through the “Inscriptions in Thailand Database Project” website warrant caution and
emendations. All translations from Thai and French publications in this essay are mine.

3 The notion of merit-making is shared by several Indian religions but in this essay, I will focus only on the “Buddhist concept” of merit.

4 A brick retrieved from Suphanburi is inscribed in Sanskrit with the following similar verse: namo vuddhaya, i.e., “Homage to the
Buddha” (Kongkaeo 2541: 45).

5 The date in the opening Khmer portion of the inscription has usually been given as 683 saka (761 CE), but a 10th or 11th century date is
much more likely (Revire 2012a: 153, n. 2).

8 In this essay, I give first the registration numbers of the inscriptions as recorded in Thailand by the Fine Arts Department (FAD), followed
by the K. numbers if known in the “Corpus des inscriptions du Cambodge.” When the inscriptions are not recorded as such, I give the
artefact inventory numbers or an arbitrary number. For further information and references to the inscriptions cited here, see Tables 1-4.

7 For ancient India, see for instance Nath (1987); for pre-modern and modern Thai traditions, see Gabaude (2003) and Arthid (2012).

8 Often, the bhikkhu observing this dhutariga declines invitations to take meals at the houses of lay people.

® In certain vinayas, the khakkhara-staff was considered one of the eighteen possessions of wandering monks. For Yijing, the function of
using such a staff was merely “to keep off cows or dogs while collecting alms in the village” (Takakusu 1998: 191). The khakkharawas also a
familiar object in Dvaravati and neighbouring cultures (Revire 2009 and 2015).

10 The terms dasa or dasi in Sanskrit, dek in Old Mon or 4zum in Old Khmer have often been translated as male or female “slaves” but
perhaps “servant” would be a better rendering. In the same vein, see Vickery (1998: 225-227, 439-440).
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Fig5a:Standing Buddha bearing an
Old Mon inscription at its base (Fig.
5b). Currently located in the Phimai
National Museum, inv. no. 14/2536
[Photograph by Nicolas Revire].

Fig 5b: Detail of Fig. 5a with the Old
Mon inscription reading kyak punya
[Photograph by Nicolas Revire].

Fig 6: Reverse of a clay tablet found
in Chon Buri province, bearing an
inscription in Old Mon. Currently
located in the Phra Narai National
Museum, Lop Buri, inv. no. DV 36
[Photograph by Nicolas Revire].

Fig 7: Miniature earthenware from
Thap Chumphon, Nakhon Sawan
province, bearing an inscription
in Old Mon and Pali. Currently
located in the Phra Narai National
Museum, Lop Buri, inv. no. 286/2504
[Photograph by Nicolas Revire].
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The epigraphic corpus also often provides information regarding the expected results of such
donations. Most of the time, making merit is the main purpose. The belief in merit was, and still
is, a cornerstone for sustaining the Sangha and their monasteries. Monastic donors were relatively
few in number when compared to the laity in local inscriptions found in pre-modern Thailand. This
is only too natural for whilst the monk is expected to follow the highest teaching of the Buddha,
having renounced the world and directed his activity toward meditation and the gaining of zzrvina
or nibbana, the immediate concern of lay Buddhists is not z7zvana but rather the accumulation of
merit.

Two exceptions, however, are found from Nakhon Ratchasima province. One of the Hin
Khon inscriptions (NM 31/K. 389) states that the fruits of merit from this donation to a royal
monastery would ultimately lead the donor, most likely a prince who became a monk (rgjabhiksu),
and all living beings to attain omniscience (sarvajz7ia) and become a Buddha. Similarly, the well-
known Bo Ika inscription (NM 24/K. 400) found at Mueang Sezz2a refers to a donation to the local
Buddhist community by the king of Sri Canasa, who hopes to achieve bodA7or “Buddhahood” by
this gift.

These statements seem at odds with the rigid tenet which asserts that bod// can be realised only
through meditation and, on the contrary, support the idea that self-enlightenment was also
attainable by all including by making merit or giving. At any rate, the king who is commemorated
in the Bo Ika inscription probably saw himself as a Bodhisattva and was hence supposed to practise
diligently the perfection of giving (dinaparamita).

Making Buddha Images or Shrines as an Act of Merit

Other dedicatory inscriptions and inscribed artefacts related to this ideology of merit through
the production of Buddha images, miniature tablets or shrines, or the sponsorship of Buddhist
buildings are listed in (Table 2). Repeatedly, the word “merit” appears on these, albeit in variant
spellings such as puz, pizg, piria, punya, or puna. A few significant examples are given below.

The short 7th-century inscription from Khao Ngu, Ratchaburi province (RB 1), found at the feet
of a Buddha image, is possibly a mixture of Old Mon-Khmer and Sanskrit; it was first read by
George Ceedeés as follows: puz vral rsi ... sr7 samadhigupta, i.e., “the meritorious deed of the
Holy hermit ... Sri Samadhigupta” (1961: 19). 11 This reading, however, cannot be confirmed since
only the first word puz(-) and the last word samadhiguptais certain. It is likely that samadhigupta
refers here to a name and an adept of Buddhist meditation (a recluse monk?) and that merit was
thus generated because of his practice or his dedication. *2 It is one of the few epigraphs that also
relate directly to an iconic form, a pendant-legged Buddha image carved on the cave wall. 13

A few other inscriptions in Old Mon or Sanskrit are found on the bases or pedestals of standing
Buddha images dated on stylistic grounds to the 7th or 8th century. Two well-known examples
from Lop Buri have been published by Ccedés and the Fine Arts Department (FAD). The first
one is from Wat Khoi (LB 9/K. 695) where the reading is, according to Ccedes (1961: 6), rather
uncertainly as follows: [...///a (... )d kauz vi(..)y cyaga. While Ccedés provided no translation,
he deduced that the language was probably Mon. The FAD, however, later proposed a slightly
improved reading: [...]7// maz koi vijhay cyiga and offered the following translation: “A
grandfather and his grandchildren beautified the Buddha image” (2529: II, 37). The Thai
translation is not without problems because the FAD epigraphists interpreted the word spelt
cyaga as a variant of &yak (i.e., “Buddha image”) which remains so far unattested in the whole
corpus of Mon inscriptions. In fact, the word ¢pgga is most likely a blend-form of cdga in Pali
and zpggain Sanskrit which means “abandoning, giving up, renunciation” and the like. But given
the fragmentary nature of the inscription, a proper translation cannot yet be offered. The second
dedicatory inscription is clearly in Sanskrit and was found long ago in Wat Mahathat, Lop Buri
province (LB 5/K. 577). It records the installation of a pratima munefy (Buddha Sékyamuni?) bya
certain nayaka Arjava, ruler of the Tangur people and son of the king of Sambtika (Coedés 1961: 5;
FAD 2529: 1, 231). 14

One so far unpublished example from Sung Noen district, Nakhon Ratchasima province, is far less
ambiguous. The inscription, in a script paleographically datable to the 7th or early 8th century, is
found on the lower base of a standing Buddha now kept in the Phimai National Museum (14/2536;
Fig. 5a). It is fragmentary and can only be read on the Buddha’s proper right. The reading in Old
Mon is kyak punya |...] (Fig. 5b) which may roughly be interpreted as “this ‘Holy One’ [kyd4, i.e.,
“Buddha image”] is the merit of [...]” where the title and/or the name of the donor is lost with the
break on the proper left of the image. A comparable inscription is found on the reverse of two clay
tablets found in Chon Buri province (DV 36, DV 38; e.g., Fig. 6). The inscription reads: £ya4 pui [...]
(t)rala, i.e., “this Buddha image is the work of merit [...] (of) Lord [...]” (Bauer 1991b: 63). Similarly,
the proper name of that “lord,” the donor, is missing due to the incomplete nature of the inscription.
As we shall see from the following examples, however, an alternative translation for the standard
Mon expression &yak punya is possible.

At least three reported bilingual inscriptions in Old Mon and Pali were found on miniature earthenwares '* from Thap
Chumphon, Nakhon Sawan province, dated on paleographic grounds to the 8th-9th centuries (e.g., Fig. 7). *® The inscriptions
comprise two lines around the lower rim in Mon and Pali. On one occasion (NW 7), the first line is written ze ’kyik puna
trafla/ [.../ wihar in Old Mon, translated as “this stupa is the work of merit of the lord (of) [...] vz4dra” (Bauer 1991b: 65). While
this interpretation is within the realm of possibility,it does not really account for the presence of the word v74dra.X" Another
more complete example, although still unregistered by the FAD (NW i), could perhaps shed light on the matter. It has been
read asne kyak puiia tara tra’jrap vihdra, and rendered in Thai as “this is the holy merit [pAra bun): sa/i and vihdra” (Kannika
& Phongkasem 2542: 145). If this rendition is correct, we would then have an occurrence where the Mon term 4yz4 does not
refer to the actual object on which it is inscribed, for example here a terracotta fragment, but acts as a prefix to qualify what
follows, i.e., pusia, hence the “holy” 18 merit obtained by the gift or the sponsorship of asi/7 and a vzzara. Moreover, given the
many examples where the word #za/a, tralz’, tarla’, tir/a’ or other minor variants occurs in this context in Old Mon inscriptions
as a title or honorific meaning “lord” or “master” (Bauer 1991b: 61-63), it is tempting to amend the reading to zaza tra’ for trala,
tarlz’, or the like. All in all, we would thus have something like “this is the ‘holy merit’ [kya4k puzia] of the ‘lord’ [i.e., zra/a] of
thesa/z and vihara.” According to Bauer, the pronounze’i.e., “this,” found in the two above examples, may be a Khmer calque
since it is rarely attested in Old Mon inscriptions, where wo’or Zwo’ normally occurs in its place (1991a: 40-42). It could also
point to Khmer-Mon bilingualism (Bauer 1991b: 66-67). A third example (LB 26) is similarly inscribed with one line in Old
Mon but has unfortunately become much deteriorated. Only two words remain: puna and vi4ara (Phimphan 2013: 13). The
second line engraved on all these earthenwares is the Pali ye dhammaverse, to which I shall return in a subsequent section.

The above short dedicatory inscriptions in Old Mon found on stone or clay images or hollow terracotta fragments seem to link
to similar inscribed miniature tablets and sezza stones originating from the Khorat Plateau, where the most frequent words
are kyak and pupya, “holy” and “merit.” Put another way, if Ap4 is taken to be a Buddha image, a cazzya, or a sacred object, it
is thus merely produced for punya. Two clay tablets from Mueang Fa Daet in Kalasin province (KS 1, KS 2), dated stylistically
to the 8th or 9th century, come to the fore in this regard. These have been published several times but the inscriptions on their
backs have never been fully translated into English. The inscription as wo’[or wo| kyak pii (apajhdy acaRyya guna wikhyat
[or wik/iya(?)] is virtually the same on both tablets (Bauer 1991a: 66). According to Bauer, this is the first time that the variant
spelling piz7 for “merit” is attested in Old Mon. The terms ‘upashdy ‘acaryya in Old Mon are evidently derived from Pali
(upajihaya) and Sanskrit (@cdrya) and refer to a monk’s preceptor and a religious teacher. The two inscriptions may thus be
approximately translated as “this is the ‘holy merit’ of the preceptor and/or teacher who is/are well known by his/their virtue.”
It is not known if the inscriptions refer to one or two distinct individual(s) in this case.

A number of other inscribed tablets from Mueang Fa Daet (KS 4, KS i) and Na Dun (MKh i, iv, vii), similarly dated to the 8th
or 9th century on stylistic and paleographic grounds, record in Old Mon the merit of certain lords (za/z or tar/a), rulers or
even self-proclaimed universal kings or cakzavart/ (MKh iii). The inscription numbered MKh 2 (and possibly also MKh 3)
reads zas vo punya kamrater pdai karom or skum das jati smar (Bauer 1991a: 42) and could be translated as “this is the work
of merit of the king. May I not be born to a mean existence.” Bauer argues that the term za7for “this” may be a variant of a
similar Khmer word which again would suggest contact with Khmer populations in this region. This is certainly reinforced
by the use of the Khmer royal title kamzater p(f)dai karom which appears here for the first time in Mon inscriptions (Bauer
1991a: 46). Several inscriptions on seza stones mostly found in Chaiyaphum,

Kalasin, and Khon Kaen provinces refer to merit-making activity performed by kings, monks, or commoners from the 8th to
the 10th centuries.'® Some donors also express the wish “to be reborn again in the time of Arya Maitreya,” the future Buddha
(KhK 16 and perhaps KhK i). The inscriptions often display the use of a hybrid Mon-Khmer language. The inscription from
Wat Pho Chai (KS 7), for example, reads punya pragata kanmun kasmuii kyak cak and has been translated as “this is the
work of merit bestowed by King Cak” (Uraisi 1995: 200). Here, the word pragaza has been interpreted by Bauer as Khmer
(1991a: 43). It also occurs in the Khao Rang inscription from Prachin Buri province (PCh 1/K. 505). The title kasmun or 4z

11 The eye-copy provided by Coedés (1961: inscr. XXII) is clearly not faithful to the original. For another, yet likely incorrect, reading and
translation, see FAD (2529: I, 68-71). For a published rubbing and the relationship between the image and the inscription, see Revire (2012b:
94-95, figs. 1-2).

12 Another short inscription from Mueang Bueng Khok Chang, Uthai Thani province (AN 2), whose reading and language are not certain,
refer to a similar cultivation of merit where the word puzi () or pusiaseems to appear but not the name of the agent (FAD 2529: II, 48-52).

13 See also the inscription (KhK 25) above the head of a large reclining Buddha located on top of Phu Wiang, Khon Kaen province. The
word punya(m) is clear at the end of line 2 (Cha-em 2544: eye-copy on p. 58).

14 Another fragmentary inscription in Sanskrit, found at the base of an alleged “Buddha image” from Kalasin province (KS 5), has
been erroneously linked to the donor’s aspiration of “transferring happiness to all mankind” (FAD 2529: I, 278). The inscription, a
Sardiilavikridita stanza, is in fact dedicated to Siva and shows some similarities with K. 1214 dated to 648 saka (Griffiths 2005). I thank Arlo
Griffiths for checking the reference and drawing this parallel to my attention.

151 prefer to avoid the term stdpa (i.e., a reliquary) often used in the literature and which implies a funerary function. Could these
terracotta fragments be finials? The hollow structure and flat base could suggest that these were used in an architectural capacity.

16 From my personal observation, I have noted that more bilingual inscribed earthenwares of this kind have survived, but have been
left unnoticed and are not registered as inscriptions by the FAD. At least two are kept in the Bangkok National Museum (277/2504 and
278/2504) and one is in the Prachin Buri National Museum (129/2526). There are also several models or fragments kept at the Phra Narai
National Museum, Lop Buri (e.g. 281/2504 and 286/2504), and I suspect that there could be more in museum storages, temples or private
collections. See also Bauer (1991: 49, fig. E) for a tentative list of these inscribed objects.

17 The same inscription has been misinterpreted as “this stapa [kyak] was made for the three ancestors near the vihdra,” (FAD 2529: 1,
98) giving rise to speculations that these so-called “terracotta kumbha-type stipas” possibly served as funeral urns (e.g., Woodward
2003: 101-102).

18 A possible parallel in Sanskrit would be brahmapunya, meaning “sublime merit” (cf. Skilling 2008: 512).

19 Stephen Murphy recorded twenty-six inscriptions in total on sema stones from northeast Thailand with the languages employed
including Mon, Khmer, and Sanskrit (2010: 90-95, Appendix 1, Table A5). Many of these inscriptions, however, are very worn and
therefore still unread and/or left without a proper translation.
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smuz, possibly a variation of sz2/7°(“king,” “prince”), is found on another sezza stone from Kalasin, albeit with the variant
spelling &smuzi (KS ii), and is understood as a Khmer-Mon contact word (Bauer 1991a: 46). Likewise, the title &uzzuz (“king,”
“to rule”), attested on sezzza inscriptions from Chaiyaphum (ChY i) and Khon Kaen (KhK 17), appears in profusion in Khmer
inscriptions. The distribution of such terms or titles as pragata or kuruziin inscriptions from northeast Thailand suggests
that these may be Khmer loan words in Old Mon (Bauer 1991a: 44-47). 2% They could also indicate Mon-Khmer bilingualism
in the region.

While cases of multilingualism are thus possibly attested in central and northeast Thailand, it may be significant that not a
single donation or dedicatory inscription in Pali is recorded during the first millennium CE (Tables 1-2). 2! Most epigraphs
recording this ideology of merit are written in Mon, sometimes with Khmer and Sanskrit or, to a lesser extent, Pali loan
words, while a few donations or installations are written in Sanskrit alone 22 or in association with Khmer in east and
northeast Thailand. In what follows, however, I shall deal only with Pali inscriptions of a different kind. These have been
found essentially in central Thailand (Map 1) and are roughly dated to the 7th and 8th centuries. They are almost exclusively
“canonical” and are often related to the paticcasamuppada and ye dhammaverses, closely connected to the teaching of the
Four Truths of Buddhism.

The Paticcasamuppada and the Four Truths

“Dependent Origination” 23 ( Skt, pratityasamutpada; P., paticcasamuppada) is a Buddhist description of how the human
state of suffering comes about and how one can extinguish it. This exposition is given in a verse usually divided into twelve
links and contains a significant teaching of the Buddha closely connected to his awakening experience. It is found throughout
all Buddhist traditions and their correlated texts, including the Pali Canon. 2# For example, the Theravada tradition portrays
Sariputta, the Buddha’s chief disciple, as saying that “whoever sees conditioned genesis [i.e., paticcasamuppada] sees
dhamma, whoever sees dhamma sees conditioned genesis” (M I 190f; trans. Horner 1954: 236-237).

According to the Udana, the genesis of the verse took place with the Buddha at Uruvela, at the root of the bod//-tree on the
bank of the river Neraiijara, just after he had reached enlightenment (Ud 1-3). While the Lord was seated there for seven
days and experiencing the bliss of liberation, he suddenly emerged from that concentration in the first watch of the night
and paid attention to “dependent co-arising in direct order and reverse order” ( trans. Masefield 1994: 3). Seven weeks after
his enlightenment, the Buddha decided to preach the doctrine at the Deer Park in Isipatana (i.e., Sarnath, India). This “First
Sermon” or Dhammacakkappavattanasutta ( Discourse on “Turning the Wheel of the Law”) explained to his first disciples
the path to salvation via the so-called “Four Noble Truths” ( cattirs ariyasaccani). Accordingly, the Buddha’s diagnosis
of life sees everything as suffering ( dukkha); suffering has an origin ( samudaya), namely craving ( tanha), which can be
extinguished (z77odha) only through the “Path” (z2agga). In this specific context, a description of the “Four Truths” is also
understood in terms of the causal theory of Dependent Origination since this complex chain of causation always gives rise
to suffering. Alternatively, the deactivation of any of the twelve links of this chain is bound to break the causal process of
samsara and eliminate suffering, the ultimate soteriological goal of Buddhists.

That both Dependent Origination and the Four Truths are found inscribed in Pali on some cakzas, cakra pillars or cakra
bases from the Dvaravati realm (e.g., Brown 1996: 99-113; Phasook 2008: 24-29) is probably not pure coincidence and the
wheel symbolism should be clear. 2° Yet, as Robert Brown wrote regarding the spoke-fragment found at Wat Mahathat, Lop
Buri, inscribed with a portion of the paticcasamuppada (LB 14):

[...] it is interesting that an inscription has been used on the wheel that refers to the Buddha before he went to Sarnath,
and that gives a doctrine that is only thought, not yet taught, by the Buddha. The chain of causation can be seen, however,
as proposing, only in more detail, the same arguments for the origin of suffering and for its cessation as in the four noble
truths. (1996: 104)

More precisely, the second truth concerned with the arising of suffering is simply explained by the paticcasamuppida in
direct orde (anzu/oma), while the third truth of cessation of suffering is defined by Dependent Origination in reverse
order ( patiloma). A similarly inscribed spoke-fragment has been found at Sap Champa, Lop Buri province ( Phuthon
2529: 18, fig. 14), and is now kept at the Phra Narai National Museum in Lop Buri (Fig. 8). One side of the inscribed spoke
tentatively reads the following passage from the verse in reverse order: 26

Face A: (1) (ta)/n/(ha)[niro/(dha)
(2) upadananirodho

Brown identifies another surviving sample where other excerpts of the paticcasamuppada possibly appear. It is inscribed on
a circular stone base or pedestal from Si Thep (PhCh i) which may or may not have belonged to a wheel (1996: 105, fig. 41). A
further unregistered Pali inscription from Si Thep, similarly found on a circular stone base or pedestal (FAD 2550: 127) an d
possibly dating to the 7th or early 8th century on paleographic grounds, argues for the same identification with Dependent
Origination despite its fragmentary aspect. Since I have not been able to see the piece myself, my transliteration of the
inscription is from the eye-copy (Fig. 9) as follows: 27

Fig 8: Pali inscribed spoke-fragment found at Sap Champa,
Lop Buri province. Currently located in the Phra Narai
National Museum, Lop Buri, inv. no. 86/2529 [Photograph by
Nicolas Revire].

(1) [...] vedananirodho vedananirodha tanhaniro(dho) til...]
(2) [...] (pa)ccaya jaramarana/m] sokaparidevadukkhadom]...]

If the reading is correct, then a good portion of the first line ( vedananirodha tanhinirodho) is
identical with that of Face B from the Wat Mahathat spoke-fragment discussed above (LB 14) and
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translated as “from the cessation of feeling [redand] there is a cessation of craving [f2244/” (Brown ,{ & /;"'7"
1996: 104). In this light, I suspect that the final #7 in the eye-copy is an error. The last portion can & "Oy %O? \}ip
indeed be reconstructed as tansanirodha where only the initial - subsists, probably followed w‘aéﬁeﬁ?a o2 Q&&%b

by upidinanirodho as in Face A of the Sap Champa fragment (86/2529); the rest of the sentence W&d ‘33‘&)’&

would then be upadinanirodha bhavanirodho, bhavanirodha jitinirodho and so on, that is, “from

the cessation of craving ( zanAa), there is a cessation of grasping (upddina); from the cessation Fig9: Pali inscription from Si Thep
of grasping, there is a cessation of becoming ( b4ava); from the cessation of becoming, there is a on a circular stone base or pedestal

cessation of birth (/2#/)” and so forth. The second line connects to the conditions ( paccaya) that
lead to suffering ( dukkha) with reference to old age ( jara), dying (marana), grief (soka), and
lamentation (parideva). Had the break not occurred, we should read /a7~ (birth) on the left side,
preceding -paccaya, and the compound -domanassupayasa on the right side, that is dejection
and despair. According to the theory of Dependent Origination, birth is a prerequisite of old age,
sickness, and death, and is fraught with sorrow, pain, and disappointment. This line basically
quotes the paticcasamuppada in direct order pertaining to the cause of suffering while the first
line is in reverse order explaining the cessation of suffering.

Examples of other Pali inscriptions, all found in central Thailand, are listed in Tables 3 and 4 and
are located on Map 1.1 will deal with the ye dhamma inscriptions separately below, but besides the
Dependent Origination and the Four Truths—always inscribed on stone ca4zas or their related
components—other canonical verses appear, namely from the Udina (Ud 1ff; also found in Vin
1 2) 28 Dhammapada (Dhp 153f, 191). 2° For example, one inscribed pillar (LB 17), possibly two
(LB 22), found at Sap Champa, jointly displays Ud 1-3 and Dhp 153-154. We have already seen the
canonical connection between these verses from the Udana, as the Buddha sat under the bod/r-
tree just after reaching enlightenment, and the origin of the paticcasamuppada. Accordingly, Ud
1, as we have it in Pali but also in other Sanskrit parallels, came to be regarded in all Buddhist
traditions as the first “stanza of joy” or udina expressed by the Buddha (Skilling 2002: 164-167,
175). There is no narrative description in the Pali Canon, however, as to where and when Dhp 153-
154 was uttered. Despite this fact, and for some unknown reason, later commentarial sources
(e.g., Dhp-a III 127-129; Sp 17; Sv 16; Ud-a 4) seem to consider that Dhp 153-154 was the real “first
utterance” of the Buddha (pathamabuddhavacanam), thus seemingly giving it precedence over Ud
1. One of the justifications given for accommodating such a view (Pj I 13) is that the DAammapada
verse was only spoken in the mind whereas that from the Udina was uttered in actual speech but
only at a later stage. The inscription found at Phromthin Tai (LB 24), also in Lop Buri province,
is equally quoted from Ud 1 as well as from the Suzzanipata (Sn 558) which likewise relates to an
episode of the life of the Buddha shortly following his enlightenment when he meets and talks
with the Brahmin Sela (Brown 1996: 118-119; Fig. 10). The same verse (Sn 558) is also attested on
Face C of a four-sided inscription from Nakhon Pathom province (NTh.i; Skilling 1997: 126). The
importance of these verses for the Theravadins is obviously that they were conceived by many as
among the “first words” recited by the newly enlightened being.

20 The reverse situation is equally possible. For example, at least two Khmer inscriptions from Nakhon Ratchasima (NM 28/K. 388 and NM 31/
K. 389) also show traces of Mon loan words such as kyak.

2! The Pali portion in the Noen Sa Bua inscription (PCh 14/K. 997) cannot be considered “donative” in this regard since only the Khmer
portion relates to the donation of cows to a temple and the installation of a buddhapada. Prapod (2010: 82-83) classifies the Pali section as a
“eulogy inscription” citing an extra-canonical text.

228ee in particular the few panegyric inscriptions from Chaiyaphum province (ChY 1, ChY 4 and ChY 5). Other Buddhist Sanskrit inscriptions
from northeast Thailand are tentatively listed by Bauer (1991a: 56, fig. H).

23 Also translated in English as “dependent co-arising,” “chain of causation,” “conditioned co-production,” “conditioned genesis,” and so on.
24 See Brown (1996: 104, n. 44) for a near complete list of Pali texts where the verse occurs, to which list one can add the Udana from the
Khuddakanikaya. See Masefield (1994) for a recent English translation of that text.

25 See in particular inscriptions KTh 29, NTh 1, SPh 1, SPh i, LB 19, ChN 14, ChN 15, PhCh i, and 82.183 (Table 3). An inscription on a
fragmentary cakra pillar from Sap Champa (LB 8), first identified as written in Sanskrit (FAD 2524: 26-27), has recently been reassessed and
identified as a portion of the First Sermon in Pali (U-tain 2556).

26 My emendations and restorations of the nearly illegible or missing letters or syllables (aksaras) are given in parenthesis and square brackets
respectively. While the letters are very clear on line 2, my reconstruction of line 1 is very much tentative and based on the strong assumption
that it quotes the paticcasamuppada. Unfortunately, I have been unable to see the reverse Face B of this spoke-fragment.

27T wish to thank Arlo Griffiths for his assistance in restoring the proper reading.

28 Other occurrences of Ud 1-3 were found in Angkor Borei, lower Cambodia, and Kunzeik, lower Myanmar, thus attesting to the popularity
of the verses in the 7th—-8th century Theravada tradition of mainland Southeast Asia (Skilling 2002: 162-164).

29 Dhp 191, which summarises the Four Truths, is inscribed on a terracotta fragment from U Thong (Sph.i: Face A; Prasan 2509: 82; Skilling
1991: 243-244) and on a stone bar from Nakhon Pathom province (Nth i: Face D; Skilling 1997: 129-130). A parallel version of Dhp 191, albeit
in so-called “hybrid Pali-Sanskrit,” is found in line 2 of the gold-plate inscription from Go Xoai, southern Vietnam (Skilling 1999: 172-173,
175), and also in Prakrit from Guntupalle, Andhra Pradesh, in India (Skilling 1991).

» « »

(0996) [Courtesy of the “Inscriptions in
Thailand Database Project”].
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Fig 10: Pali inscription found at
Phromthin Tai, Lop Buri province
(LB 24). Currently located in the Phra
Narai National Museum, Lop Buri
[Photograph by Nicolas Revire].

Fig 11: Ye dhamma inscription
on a brick from Nakhon Pathom
province. Currently located in the
Bangkok National Museum, inv.
no. 22/10 [Photograph by Nicolas
Revire].

Fig 12: Miniature earthenware from
Wat Phra Ngam, Nakhon Pathom,
inscribed with the ye dhamma
verse. Currently located in the Phra
Pathom Chedi National Museum,
Nakhon Pathom, inv. no. 305/2519
[Photograph by Nicolas Revire].
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All in all, I totally adhere to Brown’s own assertion (1996: 115) regarding the corpus of Pali
inscriptions found on Dvaravati wheels and pillars:

The passages used from these [Pali textual] sources deal with the Buddha’s realization of the chain
of causation and the four noble truths, Sakyamuni’s fundamental understanding that coincided
with his enlightenment at Bodhgaya, and with the subsequent first teaching of this insight at
Sarnath. The appropriateness of the subject to the wheels is apparent, yet it is important to realize
that the verses were carefully selected, and in some cases edited, from these sources; particularly
interesting are the stanzas from the Dhammapada, placed beside the parallel “first” words of
triumph [i.e., Ud 1] of the just enlightened Buddha on the Sab Champa pillar.

That these inscriptions may have been edited, adapted, or shortened sections from the Pali Canon
is interesting. Coedes (1956: 225-226), for instance, had already observed that the Four Truths
inscribed on the Nakhon Pathom wheel (KTh 29) are not actual excerpts taken verbatim from the
Tipitaka as we have it. On the contrary, Skilling (1997: 135-150) has confirmed that various details
related to the truths as we find them in several other inscriptions (SPh 1; ChN 14; ChN 15; LB
17; LB 22) are found only in later fragments of commentaries or literature from the 5th century
onwards. It is also possible that the Dvaravati inscriptions quote from a different source which is
now lost to us (Prapod 2010: 77) or else, as Brown suggests (1996: 103), “that the inscriptions were
composed from memory and would not necessarily have exact textual counterparts.”

The Ye Dhamma Verse

This canonical gaz44 or verse scarcely needs an introduction. Technically, it is not buddhavacana
or the word directly “uttered” by the Buddha although it has assumed such a function in all
Buddhist traditions. The Pali Vinaya refers to the successive conversions of Sariputta and
Mogallana, two of the most prominent disciples of the Buddha, just by hearing this stanza
first uttered by the venerable Assaji (Vin I 39f). Here is the canonical four-line verse or “terse
expression of the dhamma” recorded on that occasion in Pali, followed by its English translation:

Ye dhamma hetuppabhava Those things which proceed from a cause,

Tesam hetum tathagato aha/  Of these the truth-finder [i.e., Tathagata] has told the cause,
Tesaii ca yo nirodho And that which is their stopping—

Evamvadi mahasamano ti || The great recluse has such a doctrine. (trans. Horner 1951: 54)

It is said that having heard this verse and the purport of the Dharma in brief, both Sariputta and,
later, Mogallana immediately attained the “deathless” state, that is, the knowledge that leads to
liberation or the Dharma-eye (dhammacakkhu), before joining the Buddha’s Order (Horner 1951:
52-56). The connection here between the awakening experience of the two monks and the verse
is explicit. The ye dhamma gatha was the source of their enlightenment as it represents a shorter
version of the paticcasamuppada and allows one to see the Four Truths referred to above. In the
following centuries, its written presence at any particular Buddhist site rendered, by extension,
that site equal to the traditional source of enlightenment. It therefore began to be inscribed in
variant recensions and languages on szzzpas (or enshrined therein) and on images and miniature
clay tablets and cazzyas from the fifth or 6th century CE onwards, first in northern and western
India (Boucher 1991), then beyond in ancient Myanmar and Thailand, the Malay Peninsula,
southern Vietnam, and Indonesia (e.g., Skilling 1999, 2003-04 and 2008; Griffiths 2011: 142-146,
figs 1a-b).

The verse thus came to be abundantly found, albeit exclusively in Pali, in the Dvaravati cultural
sphere inscribed, stamped, or engraved on several objects of different material: on clay tablets,
on bricks or terra-cotta fragments and stone sculptures of cazzyas, cakra pillars, Buddha images
or pieces of stone tablets. These 7th-8th century inscriptions clearly attest to the pan-Asian
Buddhist practice of writing the sacred gaz44 on various artefacts.3® An up-to-date list of ye
dhamma inscriptions found in central Thailand is given in Table 4. According to Skilling’s textual
classification framework (1999: 180-184), they fall into two distinct groups depending on whether
the first word of the second line is fesazz, as in the canonical version (see above), or yesaz, a
regional peculiarity only attested so far in central Thailand.

New ye dhammadinscriptions continue to be found in Thailand. One recent discovery published in
Thai occurs on another stone fragment from Sap Champa (LB 54), and reads as follows on two sides
of the stone (Amon 2551: 56-60):

Face A: (1) [...] hetum
2) [...] 2ha

FaceB: (1) tesaiicayo|...]
(2) nirodho ca |...)

Being fragmentary, it cannot be said with certainty in which group the inscription falls,3! but we
can notice, however, a variant reading in line 2 of Face B with the addition of caafter nzrodho. At
least one inscription (N'Th 10), possibly two (LB 16), offers a similar variant reading in Nakhon

Pathom and Lop Buri provinces; both belong to the pesazz group (Skilling 1999: 181).

Several other ye dhamma inscriptions are still unpublished. One inscription on a brick, said to
be from Nakhon Pathom province, currently kept in the Bangkok National Museum, is nearly
illegible but the syllable ye at the beginning of the second line is clear and allows us to classify it
in the yesam group (Fig 11). In addition to the few bilingual terracotta fragments (Mon and Pali)
allegedly from Thap Chumphon, Nakhon Sawan province (LB 26, NW 7, NW i), two similar
earthenwares reported from Nakhon Pathom province are solely inscribed in Pali with the ye
dhamma garha (Fig. 12). Although a close reading was not possible at the time of writing, these
inscriptions seem to fall in the yesazz group.3?In addition to the corpus, a broken image in stone,
presumably a standing Buddha of which only the feet remain, has a nearly illegible inscription
on the pedestal (LB i). Though the few letters that remain on the first line allow for identification
with the ubiquitous verse, it is not sufficient to say whether it belongs to the zesaz or yesam group
(Fig. 13).

Last but not least, a significant number of clay-moulded tablets bearing the ye dhammai gatha in
Pali have been found in central Thailand. While the exact number and precise provenance of these
tablets often elude us, suffice it to say that they are mainly of two kinds, both rectangular plaques
with a complex iconography depicting various figures around a central seated Buddha. The first type
has predominantly been found in Nakhon Pathom at Wat Phra Men (Dupont 1959: I 47-49, II figs
34-40; e.g., Fig. 14). 33 On these tablets, the verse is directly stamped along the base, below the main
scene, and is repeatedly made from the same mould. According to Pierre Dupont (1959: 49), it reads
as follows in two lines:

(1) ye dhamma hetupprabhava
(2) tesam hetum tathagato aha

It is noteworthy that only the first part of the verse (l. 1-2) is given here, leaving the rest (1. 3-4)
intentionally missing. Although the reading on the tablets is rather obscure, a double pzand a
subscript zz2 seem to appear, making the compound -ppra in Aetupprabhava clear. The inscription
would thus be slightly Sanskritised since Zetuppabhava is expected in “correct” Pali. The verse
apparently falls in the fesazz group, but the reading is hard to confirm towards the end of line 2 and
is therefore not absolutely certain. For Dupont, the inscription of zaz4gato is presented in a more
condensed way almost as a monogram to engrave all signs on the material available and it is possible
that we are dealing here with an abridged version of the stanza.

The second type of tablet bearing the entire ye dhamma gatha has been mainly found in
Ratchaburi, Nakhon Pathom, and Suphanburi provinces. 3# In this group of tablets, the verse is
always inscribed on the back in a rather cursive hand and thus difficult to read, probably made
while the clay was still wet. The reading proposed here is based on a fine sample kept in the
collection of Wat Matchimawat, in Songkhla, but probably originating from Thailand’s central
region (Fig. 15b):

(1) ye dhamma hetuppabhava
(2) yesam hetum tathagato

(3) aha tesas ca yo niro-

(4) -dho evamvadi mahasama-
(5) -no

Probably for reasons of equal distribution of a4saras over lines, the inscription occupies here five
lines, instead of the usual four, with a slight deviation of the expected final syllables in lines 2, 3
and 4. It belongs to the yesaz group with a variant reading at the end of the verse, omitting the #7
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Fig 13: Broken image in stone
(standing Buddha?) bearing the ye
dhamma inscription on the pedestal
(LB i). Currently located in the Phra
Narai National Museum, Lop Buri
[Photograph by Nicolas Revire].

Fig 14: Clay moulded tablet bearing
a truncated ye dhamma verse, from
Wat Phra Men, Nakhon Pathom.
Currently located in the Bangkok
National Museum, inv. no. DV 6-2
[Photograph by Nicolas Revire].

30 The practice of writing this sacred verse on precious metals is so far unattested in Dvaravati although it surely existed in neighbouring
regions. See for example the engraved gold-plates from Go Xoai, southern Vietnam (Skilling 1999: 171-177, fig. 1), the one of unknown
provenance kept at the Musée Guimet in Paris (MA 4649B; Skilling 2003-04: 284, fig. 13), and another sample from Palembang, Sumatra

(Griffiths 2011: 143-145, fig. 1a).

31 The FAD author who deciphered the inscription reconstructs it as belonging to the yesam group (Amon 2551: 59) but the reasons behind

such classification, while likely on the basis which follows, are not clearly stated.

32 Finot (1910: 148) read yesam on the “vase en terre cuite” from Phra Pathom Chedi but Ccedes (1912: 29) proposed to read tesam. The eye-
copy published upside-down by Lunet de Lajonquiére (1912: 113, fig. 21), however, clearly reads yesam. I thank Laurent Hennequin for sending

these references.

33 A complete tablet of this type is kept at the Nakhon Si Thammarat National Museum (19/246/kho) and was transferred from the Bangkok
National Museum but its exact provenance is not known. In addition, a fragment found in Khu Bua is currently on display at the Ratchaburi
National Museum (inv. no. unknown), and another fragment, presumably from Nakhon Pathom, is kept at the Chaiya National Museum (DV 244).
34See Baptiste & Zéphir (2009: 56, 106, cats 13-14) for fine illustrations of two samples, one from Ratchaburi (242/2533) and the other from
Suphanburi provinces (64/2511). In addition, one tablet probably originating from Nakhon Pathom is kept at the Bangkok National Museum
(151/2511), with an additional one on display at the Phra Narai National Museum, Lop Buri (225/2526), and yet another one at the Ashmolean
Museum in Oxford (EAX. 170). For a recent iconographic study on the obverse of these tablets (e.g., Fig.15a), see Woodward (2009).

53



Fig 15a: Obverse of a clay-moulded
tablet bearing the ye dhamma verse
on its reverse (Fig. 15b), probably
originating from central Thailand
[Photograph by Nicolas Revire].

Fig 15b: Reverse of Fig. 15a. Currently
located in the collection of Wat
Matchimawat, Songkhla, inv. no.
MW/458 [Photograph by Nicolas
Revire].
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after mahasamano which is spelt with a dental z rather than the standard retroflex 2. This spelling
peculiarity is rather common with other occurrences of ye dzamma inscriptions belonging to this
yesam group (e.g., NTh 5, LB 26, NW 7, NW i) and cannot, therefore, be simply accounted as scribal
error.

An overall pattern seems to emerge in the regional distribution of the two variant Pali spellings of
the sacred verse in Thailand (Table 4). While we find most inscriptions from the canonical group
(tesam) restricted to Nakhon Pathom with just one fesazz specimen from Phetchaburi (PhB 2) and
another one from U Thong (SPh 2), the inscriptions from the yesazz group appear to be far more
numerous and widespread in the central provinces of Ratchaburi, Nakhon Pathom, Suphan Buri,
Nakhon Sawan, Lop Buri, and as far away as Si Thep in Phetchabun (LB 23), and possibly Mueang
Sema in Nakhon Ratchasima (K. 987) and Nong Bua Daeng in Chaiyaphum (K. 11667). This basic
observation could indicate that the two recensions also have some distinct geographical realities,
with the latter pesazz inscriptions marking the furthest extension of ancient Pali literacy in
northeast Thailand.

The Ritual and Cultic Functions of Pali Verses

The Pali inscriptions studied above, all closely related to the Four Truths of Buddhism, point to a
well-known group of discourses by the Buddha frequently presented as “citation” or “quotation
inscriptions” (Skilling 2002; Prapod 2010: 72-81).

Presumably, the content of these passages, a written expression of the Dharma, would be used in a
context in which it would be unseen by most people. The various verses would manifest a presence
believed to be highly beneficial for the patrons, donors, and worshippers and would extend its
protection to the place or object that contained it. In this vein, the ye dhamma gatha should be
understood as an abbreviated version of the paticcasamuppida which is, in turn, intimately related
to the Four Truths preached by the Buddha at Sarnath. 35 It does not really matter how long or
complete the sacred verses were, and we certainly have seen examples of truncated versions above.
In other words, these selected Buddhist texts may well be fragmentary and yet embody the whole
Dharma.

The gathas used for such ritual purposes and inscribed on material objects often no longer
functioned as a means for communicating their verbal contents. On the contrary, these inscriptions
were frequently “hidden” in small characters, often on the back of the artefacts, be it a Buddha
image or a miniature clay tablet often enshrined in a larger szzpa. At any rate, common people could
not read the inscriptions and only a few scholars or learned monks equipped with the necessary
language skills and paleographic knowledge could decipher or engrave them.

There is ample archaeological evidence, however, that the practice of ritually inscribing and
presumably reciting such gathas on clay, brick, stone, metal objects, and so on, was well established
in South Asia by the middle of the first millennium CE and slightly later in Southeast Asia. The
engraving of such verses was probably conducted by ritual specialists, but whether these were
laymen or monastics cannot be said.

In recent decades, a number of scholars have also underlined the sacralising power of inserting
these verses in caityas, szzzpas, Buddha images, or other sacred items, as part of a consecrating
ceremony devised to empower the artefacts (Boucher 1991; Bentor 1996: 42, 114-117, 217; Skilling
2008: 507). The paticcasamuppada and ye dhamma gathas, in particular, have been seen as closely
connected to szipa construction and the cult of relics. Because they epitomise the very essence of
the Buddha’s teaching, they may also represent the notion of dharmakaya (i.e., “Dharma-body) or
dharmadhatu (i.e., “Dharma-relic”) and thus echo the earlier equation, first expressed in the Pali
Canon, as “He who sees me [i.e., the Buddha] sees the DAamma; he who sees the Dhamma sees me”
(S ITI 120). 38 In other words, the verses must be honoured and respected as if they were a relic since
they may represent the Buddha himself.

Once these gathas were accepted as a substitute for the Buddha, they could then be inscribed onto
the artefacts at a particular spot. The inscription, along with its incantation, would presumably
have the effect of authoritatively legitimising the object and that spot as a sacred and cultic centre.
Skilling (2002: 173) has proposed “ritual practices” to answer the question as to why identical Pali
texts were inscribed at different sites throughout central Thailand and neighbouring Myanmar
and Cambodia during the first millennium CE. In a different fashion, Coedés had made clear in his
seminal article on so-called “votive tablets” that the ye dhamma githa “must rapidly have acquired
in the eyes of the ancient Buddhists a sort of magic virtue, and may well have seemed to them a
quite irresistible charm for the conversion to the faith of any who had not heard it” (1926-27: 6). For
all these reasons, these verses seem to represent something more than mere “citation inscriptions”

excerpted from the Pali Canon. Because of their shared sacredness, it appears that these stanzas found only in Pali in the
Dvaravati cultural sphere, as well as in Prakrit and Sanskrit elsewhere in Southeast Asia, were deliberately chosen for their
“ritual” and “cultic” nature, and thus also for their alleged supernatural power.37

In this light, it might be worth recalling Lunet de Lajonquiere’s early interpretation of the Dvaravati wheels (1909: 36, fig. 17)
as possibly serving the function of sezzza stones, that is, to mark the consecration of a Buddhist sanctuary. Although this theory
was hastily rebutted by Coedés (1956: 225), it could make some sense if we accept their frequent association with the Pali verses
described above as having the ritual and cultic function of sacralising an artefact or a monument which, in turn, may sanctify a
religious spot or piece of land.

Lastly, this also brings us to the question of Pali literacy at the time, compared to the situation today. Interesting
observations can certainly be made about the ancient use of the Pali language in certain rituals in the past and today.
A few Buddhist scholars (e.g., Skilling 2002: 166, 173-174; Swearer 2004: 88ff, 107, 115-118, 218-219) have observed that
chanting certain sacred Pali verses or pazittas—some of which are already attested in the Dvaravati culture (i.e., Ud 1ff;
Dhp 153f)—occurs regularly during the consecration of Buddha images and c4ed’s in Thailand and is seen as a form of
protection against spirits, to ward off evil or deflect negative power. This may well be an indication of ritual continuity
from the first millennium to this day.

Copying and Reciting Sacred Pali Verses as an Act of Merit

We have seen that an investment in ritual actions may eventually yield great results. An additional important function of
these sacred verses concerns the religious merit generated by copying and reciting them. The merit accrues for both the
scribe who engraves them and the person who recites the gazZ4s. We do not know when and where exactly this practice
was first employed in India, but Yijing, in the 7th century, has described this tradition as concomitant with the making of
Buddha images:

The priests and the laymen in India make caityas or images with earth, or impress the Buddha’s images on silk or paper,
and worship it with offerings wherever they go. [...] Any one may thus employ himself in making the objects of worship.
Again, when the people make images and caityas which consist of gold, silver, copper, iron, earth, lacquer, bricks, and
stone, or when they heap up the snowy sand (lit. sand-snow), they put in the images or caityas two kinds of sariras [i.e.,
relics]. 1. The relics of the Great Teacher. 2. The gatha of the Chain of Causation [i.e., ye dhamma or paticcasamuppada
gathas). [...] If we put these two in the images or caityas, the blessings derived from them are abundant. This is the reason
why the sitras praise in parables the merit of making images or caityas as unspeakable. (Takakusu 1998: 150-151; with
minor stylistic changes)

By this time, copying a verse (gaz44), just as copying an image (pratima), was clearly perceived as a beneficial act of merit in
itself, not only for the scribe or the image-maker but also for the donor who sponsored the act of copying. This is also to say
that this practice of duplicating a religious object was no longer motivated by the intention of preserving the “exact word” or
“likeness” of the Buddha but rather was primarily aimed at merit-making.3® Hence, producing and copying a large number
of Buddha images, for example miniature clay tablets or earthenwares (Guy 2002; Skilling 2009: 108-109), and engraving
them with such Pali verses would necessarily result in great benefits.

Conclusion

The analysis of these Buddhist practices and rituals, as gleaned from the archaeological and epigraphic records of Dvaravati
and to a lesser extent its neighbouring cultures, has now come full circle. In the spirit of reassessing past scholarship, I have
attempted to re-examine the corpus of ancient material and inscriptions from both a historical and doctrinal angle. The
study has clearly demonstrated the essential Buddhist ideologies of gift-giving and dedicating that are conducive to merit-
making, often directed toward a good “rebirth” in a future existence. The purpose of accumulating merit has become the
most important goal of the modern follower of Buddhism in Thailand.

We have also seen how crucial ritual elements include the act of producing, and at times inscribing the objects with certain
sacred verses that are deemed most effective. This also adds to our understanding of essential Buddhist approaches to merit-
making. Particularly instructive are the regional distribution of such artefacts and the language of the epigraphs (Map 1).

35 In Thailand, King Mongkut or Rama IV (r. 1851-1868), an ex-monk and Buddhist scholar in his own right, first proposed that the ye
dhamma gatha was a précis of the paticcasamuppada and the Four Truths. See the inscription left in Thai by the king in 1856 at Phra
Pathom Chedi in Nakhon Pathom and reproduced 7z extenso on pages 43-45 of Coedés 1961 (Thai edition).

36 The full quote is: yo kho [vakkali] dhammam passati so mam passati yo mam passati so dhammam passati. See also M T 190f and It 91.

3T That the ye dhamma gatha was later blurred with a type of mantra is clearly attested in the abbreviated Sanskrit form om ye te svaha
found in (Pen)insular Southeast Asia (Cruijsen et a/. 2013: n. 50). In the Tibetan tradition, Atisa (ca 982-1054) also referred to the mantric
use of this verse in his Ritual for Making Miniature Clay Stipas of the Vehicle of Perfections (Bentor 1996: 115; Skilling 2008: 514).

38 For a similar analysis regarding the “conceptual copying” of a revered icon during the later Sukhothai period (1238-1438) in Thailand,
see Pattaratorn (2009: 176-181).
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Among the Buddhist artefacts found in profusion are the objects inscribed in Pali, from present-day central Thailand (Tables
3-4), or in Old Mon, mainly from the contemporary northeast (Table 2). Sanskrit and Old Khmer are also attested in a few
donation inscriptions (Table 1) found in the outskirts of the Dvaravati cultural sphere where cases of regional bilingualism
(e.g., Mon-Pali, Mon-Sanskrit, Mon-Khmer) are indicated. These linguistic trends may be an indication of the two major
ethnic groups living in the region (i.e. Mon and Khmer) and of the sacred languages used (Pali and Sanskrit). Although it
cannot be concretely established that the Dvaravati rulers of central Thailand were Buddhists, several inscriptions show that
a significant portion of the population at least supported Buddhist temples and monasteries by the 7th and 8th centuries CE.
This is a clear indication that Buddhism firmly took root in Thailand only from this period onwards and not as far back as
the time of King Asoka, czzca 250 BCE, as is often accounted in local traditions and school textbooks (Revire 2018).
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Abbreviations

Pali references are made to PTS publications only.

A Anguttaranikaya

D Dighanikaya

Dhp Dhammapada

Dhp-a  Dhammapada-atthakatha (Commentary on Dhp)

It Itivuttaka

M Majjhimanikaya

PjI Paramatthajotika I (Commentary on Khuddakapatha)
S Samyuttanikaya

Sn Suttanipata

Sp Samantapasadika (Commentary on Vin)

Sv Sumarnigalavilasini (Commentary on D)

Ud Udana

Ud-a Paramatthadipani (Commentary on Ud)
Vin Vinaya

Table 1: Buddhist Donation Inscriptions Found in First-Millennium Thailand
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fnser. no./ Provenfmce/ Date Languages Donors Offerings Recipients Expected References
Inv. no. Location Results
Wat Pho Rang,
Nakh Buddha (kyak R
Pathony o “hzl(y yak) Coedés (1952);
NTh o/ Phra Pathom  |6th-7thc. Old Mon  |unknown I{St of gifts: land, monastery” missing FAD (2529:11,
40/2519 R silver vase IR (fragmentary) |27-33); FAD
Chedi (kyak vihar or (2548: 196-197)
National bihar) ’
Museum
Coedés (1937-
Khao Rang, Sa Sanskrit 32 workers: 66:V, 23-24);
PCh 1/ Kaeo 561 $aka and a certain sinahv (name |couples and monaster FAD (2529:1,
K. 505 prov./National |=639 CE 0Old Khmer |°F title? pious hermit?) [children as (vihar) ¥ not expressed  |35-39); Vickery
: Library, Bkk “slaves” (kiitum) (1998: 129-130,
and guardians 259, 280-281, n.
66)
Noen Sa Bua, 11thc. (?) FAD (2529:
PCh 14/ Prachin Bur'l (rprobably o83 Old Khmer [a certain kamraten . L 179-186);
K. 997 prov./Prachin  |$aka and Pali Vuddhasiri cows temple make a wish Prapod (2010:
. Buri National |= 1061 CE) 82-84); Revire
Museum (2012: 153-154)
Halliday (1930:
list of names and titles: 82-85,
San Sung, Lop Cap Dyangan, [.Jidayya, [list of “slaves” |“pagoda,”i.e., pl. VIII); Coedeés
LB 1/ Buri prov./ Sangha Pathak, upajhay, [(dek), robes, temple, stapa, . (1961: 7-9, inscr.
K. 409 National 7th-8the. Old Mon Cap Sumban, Ju Smac Yu|cattle, and or monastery merit (punya) XVIII);
Library, Bkk (householder) and Cap [carriages (kyak) FAD (2529: 11,
Inda 57-66); Brown
(1996: 113-114)
Coedeés (1937-
Hin Khon, o . 66: VI,
a certain rajabhiksu or |10 monasteries
Nakhon o . oo . . 73-77); FAD
. . upadhyaya (religious (vihara) witha |local Buddhist
Ratchasima Sanskrit . ; « » . (2529:1,
NM 28/ title) also known as list of “slaves community .
prov./current  |8th-9thc. and Old e - . merit (punya) |251-262);
K. 388 . Nrpendradhipativarman|(dasa), food, (sangha) .
location Khmer . . Kannika
(local prince or king) clothes, betel,
unknown (1995: 279, pl.
garden, etc.
34)
Hin Khon fruits of merit
Nakhon ) o list of “slaves” (leakaPunya) Coedes (1937-
. . a certain upadhyaya N a temple or a + all beings 66:
Ratchasima Sanskrit (dasa), lands, . .
NM 31/ of aroyal monastery . deity? (vrah or [reaching V1,73, 78-79);
prov./current  [8th-9thc. and Old LA cattle (10 pairs . o
K. 389 . (rajavihara); probably . vrah kamraten |omniscience FAD
location Khmer . of cows), ritual | _ -
same as in NM 28/K. 388]. an) (sarvajiia) and  [(2529:1, 263—
unknown implements, etc. .
becoming a 266)
Buddha
Mueang Sema, 10 male“and » Ceedeés (1937-
Nakhon Face A female “slaves 66: VI, 83-85);
NM24/ Ratchasima (7th-9th c) Sanskrit  |king of Sri Canaga (dasaand dasi), local BUd.dhlst rea.chmg FAD (2529: 111,
K. 400 L [Face B cattle (50 cows |community enlightenment .
prov./Phimai ) (Face A) (Face A) R . 23-29); Kannika
National 790 $aka and 20 female |(sangha) (bodhi) (1995: 280, pl
=868 CE] buffaloes with : P
Museum . 35)
their calves)
Ban Phanna,
Sakon Nakhon 9th-10th c. members of doors and alocal Kongkaeo
SN 10 prov./Ban Old Mon Mipa Suraya famil windows () monastery not expressed (2550)
Chiang National P Y Y ’ (vihara)
Museum
I]?::s}jjalat’ a certain lord (trala) cattle (cows and |a “pagoda,” i, gza_gglée)l'm v
HPK1/33 8th-9th c. Old Mon buffaloes), list of|stiipa, (kyak) or |merit (punya) 7
Vat Ho Phra Wanna « ,, Guillon (1974:
. slaves” (dek) |Buddha (?)
Keo, Vientiane 341-344)
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Table 2: Buddhist Dedicatory Inscriptions Found in First-Millennium Thailand

Inscr. no./

Provenance/

Category of Objects/

Donors/

Inv. no. Location Date Languages Material/Condition Beneficiaries References
Khao Ngu, . Ceedeés (1961: 19, inscr. XXII);
RB1 Ratchaburi prov./in 7thec. oud Mon—Khmer Buddha image/ Samadhigupta (?) FAD (2529:1, 68-71);
. and Sanskrit (?) |cave wall/fragmentary .
situ Revire (2012b: 94-95, fig. 2)
a certain nayaka
- Arjava, ruler
‘Wat Mahathat, Lop a “pratimamuneh” L . . . . .
LB 5/K. 577 |Buri/Phra Narai 7th-8thc.  [Sanskrit (i.e., Buddha image)/ (adhipati) of Tangur  |Caedés (1961: 4-5, inscr. XVD);
National Museum stone people, son of the FAD (2529:1, 229-231)
king (i$vara) of
Sambiika
Wat Khoi, Lop
Buri/
Wat Buddha image/ a certain lord (tirla or [Ceedés (1961: 6, inscr. XVII);
_ ?
LB 9/K. 695 Benchamabophit, 7th-thc.Old Mon (%) stone/fragmentary trala) (?) FAD (2529:11, 34-37)
Bkk
Thap Chumphon, 0Old Mon and Pili FAD (2524: 38-40); FAD (2529:
Nakhon Sawan _ earthenware/ -
LB 26 . 8th-9thc. |[ye dhamma cf. missing I,
prov./Chai Nat fragmentary .
Hospital (7) Table 4] 244-246); Phimphan (2013: 13)
Thap Chumphon, FAD (2524: 34-37); FAD (2529:
Nakhon Sawan Old Mon and Pali certain lord or 11,
NW 7 prov./ Phra Narai 8th-9th c. [ye dhamma Earthenware :xlaster (trala?) 95-99); Bauer (1991a: 42); Bauer
National Museum, cf. Table 4] ’ (1991b: 65-66); Phimphan
Lop Buri (2013: 13)
probably Thap
Chumphon, Old Mon and Pali
unregistered/ [Nakhon Sawan [ye dhamma a certain lord or Kannika & Phongkasem (2542);
NW i prov./ Wat 8th-gthc. cf. Table 4] earthenware master (trala?) Phimphan (2013: 12-13)
Nong Kradon,
Nakhon Sawan
Sung Noen dist.,
. Nakhon .
unregistered/ Ratchasima prov./ 7th-8thc.  |Old Mon Buddha image/ missing unpublished
14/2536 TN stone/fragmentary
Phimai National
Museum
Mon Nang, Chon
unregistered/ |Buri prov./ moulded tablets/ a certain lord or
DV 36 + Phra Narai 8th-9thc. Old Mon fired clay/fragmentary |master (trala) Bauer (1991b: 63)
DV 38 National Museum, yiirag v
Lop Buri
Mueang Bueng
Khok Chang, Old Mon or .
AN 2 Uthai Thani prov./ 7the. Prakrit (2) stone unknown FAD (2529: I1, 48-52)
unknown

Inscr. no./ Provenz.mce/ Date Languages Donors Offerings Recipients
Inv. no. Location
Na Dun, Maha Sarakham O}d Mon moulded tablet/ o FAD (2529: 11, 82-84); Bauer
MKh 3/ . with a certain king .
prov./Khon Kaen National | 8th-9thc. fired clay/ . (1991a: 42, 46); Uraisi (1995: 198,
1106/2522 Khmer loan (kamraten?) .
Museum words fragmentary fig. 4); Kannika (1995: 255, pl. 12)
unregistered/ Na Dun, Maha Sarakham moulded tablet/ |* certain universal king |Bauer (1991a: 66);
gl prov./Khon Kaen National | 8th—9th c. |Old Mon (cakravarti) and a certain|Uraisi (1995: 198, fig. 6);
MKh i fired clay - .
Museum lord (tarla) Swayaga Kannika (1995: 256, pl. 13)
. Na Dun, Maha Sarakham o« _ .» |Bauer (1991a: 80);
un;j[gKl;tc;iried/ province. Now at Khon Kaen| 8th-9th c. [Old Mon gﬁzljﬁd tablet/ ?lfeglialsra\}:;tli}; Parvati Uraisi (1995: 198, fig. 9);
National Museum Y yaxp Kannika (1995: 258, pl. 15)
unregistered/ Na D.un’ Maha Sarakham moulded tablet/ |a certain lord or master |Uraisi (1995: 198-199);
MKh iv province. Now at Khon Kaen| 8th—9th c. |Old Mon fired cla (tarla) Kannika (1995: 259, pl. 16)
National Museum Y TR
unregistered/ Na Dun, Maha Sarakham moulded tablet/ a certain lord or master Bauer (1991a: 66); Uraisi (1995:
gistere prov./Khon Kaen National | 8th-9th c. |Old Mon [fired clay/ 198, fig. 8); Kannika (1995: 257, pl.
MKh vii (tarla)
Museum fragmentary 14)
ifm?;r;?fhgomen FAD (2529: 11, 67-72);
Wat Non Sila, Khon Kaen 2 o N u,) . [Bauer (1991a: 65, pls 16-18);
KhK 16 . 8th-9th c. |Old Mon  |sema/stone Ko’Man Daran, Ko’ Man .
prov./in situ - s Uraisi (1995: 199-200, fig. 15);
Subahu and Ko’ Man Kannika (1995: 248, pl. 5)
Mren ’ P
Old Mon a certain Maha Yuta FAD (2529: I, 73-76); Bauer
Wat Non Sila, Khon Kaen with Drangana, Ko’ Kurun  [(1991a: 65, pls 19-20); Uraisi
KhK17 prov./in situ Sth-othc. Khmer loan semalstone and Ko’ "Upajhay (1995: 200, fig. 16); Kannika (1995:
words Vrahma 249, pl. 6)
unregistered/ [Wat Non Sila, Khon Kaen B a certain Jiv Pal Bauer (1991a: 65-66, pl. 21);
KhKi prov./in situ 8th-9th c. |0ld Mon  |semal/stone Man Bnah Kannika (1995: 250, pl. 7)
KhK 25 Phu Wiang 'mo1l1nta1n, Khon 8th-9th c. Hybrld' Buddha image/ unknown Cha-em (2544)
Kaen prov./in situ Sanskrit (?) [stone wall
Mueang Fa Daet, Kalasin moulded tablets/ ?uce;;aim’écér a fzrsazsg'rllizgél—:;j)?;%latle); I(?919)1;1'
KS1+KS2 [prov./currentlocation 8th-9th c. |Old Mon pajhay acaryy o ’ .
fired clay (preceptor and/or 66); Kannika (1995: 246-247, pls
unknown
teacher) 3-4)
. |Mueang Fa Daet, Kalasin .
KS4 * Ksi prov./current location 8th-9th c. [Old Mon moulded tablets/ a certa_ln'lord or master Prasan (2511: 108-109)ww
(unregistered) fired clay (tala) Aditya
unknown
KS4+KSi [WatPho Chai, Kalasin prov./ moulded tablets/ [a certain lord or master )
(unregistered) |in situ 8th-oth c. |Old Mon fired clay (tala) Aditya Prasan (2511: 108-109)
Old Mon
Wat Pho Chai, Kalasin prov./ with a certain King Cak FAD (2529:11, 100_10.3).’
KS7 L 8th-9th c. sema/stone L Bauer (1991a: 43); Uraisi (1995: 200,
in situ Khmer loan (kasmun kyak cak) .
fig. 18); Kannika (1995: 245, pl. 2)
words
Old Mon Bauer (1991a: 46);
unregistered/ [Wat Sawang Watthanaram, with sema/stone/ a certain king or prince - o
. . L 8th-9th c. . Uraisi (1995: 200, fig. 19);
KSii Kalasin prov./in situ Khmer loan|fragmentary (ksmun) .
Kannika (1995: 244, pl. 1)
words
Ban Don Kaeo, Udon Thani sema/stone/ Bauer (1991a: 66);
KhK 19 prov./Khon Kaen National | 8th-9th c. |Old Mon P ¢ missing Uraisi (1995: 200, fig. 20);
Museum ragmentary Kannika (1995: 260, pl. 17)
Chy 1/ Phu Khiao, Chaiyaphum . stone/ . .. Coedes (1937-66: VII, 73);
K. 404 prov./Chaiyaphum City Hall 9th-10th c.|Sanskrit fragmentary King Jayasinghavarman FAD (2529: 111, 57-59)
Ban Hua Khua, Chaiyaphum A . .
ihY;/ prov./6th FAD Regional 8th-9th c. [Sanskrit zema/stotne/ a certain Candraditya g?des (1(258' 1131)’
-965 Office, Nakhon Ratchasima ragmentary a-em (2537
Kaset Sombun, Chaiyaphum , )
ChY 5 prov./6th FAD Regional 913 saka Sanskrit semalstone/ the mogk (bhiksu) Cha-em (2537a)
Office. Nakhon Ratchasima (=991 CE) fragmentary Amarasimha
. Wat Phra That Nong Sam Om Mon Bauer (1991a: 60, pl. 14);
unregistered/ . ) with sema/stone/ . . o
; Muen, Chaiyaphum prov./in | 8th-9th c. acertain king (kurun)  [Uraisi (1995: 201, fig. 22);
ChYi . Khmer loan|fragmentary .
situ Kannika (1995: 252, pl. 9)
words
unreglstéred/ Ban K}lt Ngong, Chaiyaphum 8thoth c. |Old Mon sema/stone/ a’_cet_’tam teacher Bauer (19912: 60, pl. §)
ChY ix prov./in situ fragmentary (’acaryya)
. Wat Phra That Nong Sam Om Mon N Bauer (1991a: 60-61, pl. 13);
unregistered/ . . with sema/stone/ acertain king .
. Muen, Chaiyaphum prov./in | 8th-9th c. . o Uraisi (1995: 201, fig. 22);
ChY xi . Sanskrit  [fragmentary ($riraja) .
situ Kannika (1995: 253, pl. 10)
loan words
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Table 3: Pali Citation Inscriptions Found in First-Millennium Thailand (Except Ye Dhamma)

Inscr. no./ Provene.mce/ Date Categqry of ObJ,ef:tS/ Contents of Citations References
Inv. no. Location Material/Condition
Ceedeés (1956); FAD (2529: 1,
Phra Pathom Chedi, 59-64);
Nakhon Pathom/ Brown (1996: 99-103, figs 5a—
KTh 29 . 7th-8th c.[dharmacakra/stone |First Sermon/Four Truths b); Skilling
Bangkok National
(1997: 149-150); Phasook
Museum
(2008: 24-25); Prapod (2010:
76-77)
Nakhon Chaisi, Nakhon 1¥st of the Four Truths and the 12
Pathom prov./Culture links
unreglste{red/ Hall Project, Silpakorn | 7th—8th c. |stone bar quependent Origination (Face A); Nglygna etal. (2534);
NThi . ; list of the 37 factors conducive to Skilling (1997: 123-133)
University, .
Nakhon Pathom (?) enlightenment (Face B); Sn 558 (Face
’ C); Dhp 191 and D II 123 (Face D)
Khampaeng Saen FAD (2529: 1, 98-99); Brown
SPh 1/ Nakhon Pathom prov./ (1996: 108, fig. 64b); Skilling
. 7th-8th c.|cakra base/stone Four Truths (1997: 149-150);
37/2541 Phra Pathom Chedi
. FAD (2548: 136); Phasook
National Museum
(2008: 26);
U Thong, Suphan Buri
. prov./ -
unregistered/ . B . Dhp 191(Face A); [ye dhamma on  |Prasan (2509: 82);
SPh i U Thong National 7th-8th c.|brick/fragmentary Face B; cf. Table 4: SP 2] Skilling (1991: 243-244)
Museum
Sap Champa, Lop cakra pillar/stone/ FAD (2524:26-27); FAD
LB8 Buri prov./ Phra Narai 7th-8th c. fra mSntar First Sermon/Four Truths (2529: 1, 103-105); Brown
National Museum 8 Y (1996: 113); U-tain (2556)
Wat Mahathat, Lop Buri/ cakra spoke/ EI:D 512529: L, 109-111);
LB 14 Phra Narai National 7th-8th c. P Dependent Origination w
stone/fragmentary (1996: 104-105); Phasook
Museum
(2008: 28)
unregistered/ Sap Champa, Lop
& Buri prov./ Phra Narai | 7th-8th c.|cakra spoke/stone  [Dependent Origination Phuthon (2529: 18, fig. 14)
86/2529 .
National Museum
Uraisi & Anchana (1975);
FAD (2529: 1,
Sap Champa, Lop - ) ) .
LB 17/ Buri prov./ Phra Narai | 7th-8th c.|cakra spoke/stone ye dhammé; Four Truths; 116-122); Brf)wn (1996:
L.2166-67 . Ud 1-3; Dhp 153f 109-111); Skilling (1997:
National Museum
149-150); Phasook (2008:
26-27); Prapod (2010: 78)
Wat Mahathat, Lop Buri/ Boisselier (1961); FAD (2529:
LB 19/ . . dharmacakra/stone/ | .. 1, 123-125); Brown (1996:
Phra Narai National 7th-8th c. First Sermon/Four Truths
L.2161 fragmentary 103, fig. 33); Phasook (2008:
Museum
28)
Sap Champa, Lop . - . . .
([ BN [s [l edhomt ot jtAD 12020
National Museum & v »2hp ’ ’
Phromthin Tai, Lop stone slab/ FAD (2529: 1, 237-240);
LB 24 Buri prov./Phra Narai 8th-9th c. fragmentar Ud 1; Sn 558 Brown (1996: 118-119);
National Museum 8 v Prapod (2010: 78-79)
Ban Hang Nam Sakhon, dharmacakra/stone/ First Sermon; Bauer (1991a: 48, 52-55; pls
ChN 14 Chai Nat prov./current |7th-8thc. fracmentar Commentary on the 1-3); Skilling (1997: 133-151);
location unknown 8 ¥y Four Truths (?) Phasook (2008: 29, fig. 36)
Ban Hang Nam Sakhon, . ) )
ChN 15 Chai Nat prov./current | 7th-8th . cakra pillar/stone/ |Commentary on the Bauer' (1'991a. 48, 52-55; pl.
. fragmentary Four Truths 4); Skilling (1997: 146-148)
location unknown
unregistered/ Siz:j%friitlj:r?}?;n circular base or Brown (1996: 105, fig. 41);
g prov. & |7th-sthec. pedestal(?)/stone/  |Dependent Origination Skilling (2002: 168-169);
PhCh i National Museum, fragmentar FAD (2550: 126)
Sukhothai & Y )
nregistered/ Si Thep, Phetchabun circular base or
v (%996 prov./ current location  [7th-8th c.|pedestal (?)/stone/ |Dependent Origination FAD (2550: 127)
unknown fragmentary
. Si Thep, Phetchabun .
unregistered/ prov./ Newark Museum, |[7th-8th c.|dharmacakra/stone |First Sermon/Four Truths Brown (1996: 106-108, figs
82.183 NJ (USA) 6a-b)

Table 4: Y e Dhamma Inscriptions Found in First-Millennium Thailand
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Category
Inscr. no./ Provenz?nce/ Date OfObJe,CtS/ Contents of Citations References
Inv. no. Location Material/
Condition
Wat Plaeng/Wat Mahathat Buddha image i ing:  [FAD (2529: 1, 72-74); Skilli :
RB2 at Plaeng/Wat Mahathat, 7th=8th c.|(head stolen)/ yesam group (variant ending: E 9 , 72-74); Skilling (1999: 173,
Ratchaburi prov. stone mahasamano ti) 180); Skilling (2003-04: 274-275, figs 1-3)
provenance unknown/ B . . QLo .
PhB2 rubbing at National Library, Bkk 7th-8th c.|probably stone/lost|tesam group FAD (2529: 1, 65-67); Skilling (1999: 180)
NTh 2/ Phra Pathom Chedi, Nakhon Pathom/ stone slab/ FAD (2529: 1, 75-78); Skilling (1999: 180);
76/2519 Phra Pathom Chedi National Museum 7th-8thec. fragmentary tesam group FAD (2548: 195)
Phra Pathom Chedi, Nakhon Pathom/ stone caitya/ . oL .
NTh 3 Bangkok National Museum 7the. fragmentary tesam group FAD (2529: I, 79-82); Skilling (1999: 180)
NTh 4 iPr?SriLIl’athom Chedi, Nakhon Pathom/ 7th—-8th c.|stone slab tesam group FAD (2529: 1, 83-85); Skilling (1999: 180)
Nakhon Pathom prov./ 7th-8 th yesam group (variant ending: . oL .
NTh 5 National Library, Bkk .. stone slab mahisamano) FAD (2529: 1, 86-88);Skilling (1999: 180)
Nakhon Pathom prov./ . .Skilli .
NTh 6 National Library, BKk 7th-8th c.[stone slab yesam group FAD (2529: 1, 89-91);Skilling (1999: 180)
Phra Pathom Chedi, Nakhon Pathom/ yesam group (variant ending: . . QL .
NTh10 current location unknown 7th-8th c.|stone slab nirodho ca... mahdasamano ti) FAD (2529:1, 92-94); Skilling (1999: 181)
unregistered/|Nakhon Pathom prov./ B ) )
24/10 Bangkok National Museum 7th-8th c.|brick yesam group unpublished
unregistered/|Phra Pathom Chedi, Nakhon Pathom/ 8th-oth earthenware/ esam erow unpublished
DV 1-1 [Bangkok National Museum ‘|fragmentary yesam group P
. Finot (1910: 148); Coedés (1912: 29);
unregistered/|Wat Phra Ngam, Nakhon Pathom/ earthenware/ : i
Nar: 8th-9th c. yesam group L. de Lajonquiére (1912: 113, fig. 21);
305/2519 |Phra Pathom Chedi National Museum fragmentary FAD (2548: 198)
Thap Chumphon, Nakhon Sawan
NW 7. NW I prov./ Phra Narai National Museum, earthenware/ yesam group FAD (2524: 34-40); FAD (2529: 1, 244—
. Li% 26 Lop Buri; 8th-9th c.|fragmentary (variant ending: mahasamano) 246511, 95-99); Kannika & Phongkasem
Wat Nong Kradon, Nakhon Sawan; (2542);Phimphan (2013: 12-13)
Chai Nat Hospital (?)
unregistered/|Nakhon Pathom prov./ th Eakra piltlar/ Kk Eipot (19.%0: 1(?8}2(:1016363 (1911?: ;9); L. de
L.4348 |Bangkok National Museum 7the. |iragmentary unnown (lag];)gfl;lolg;e o12112. g 19): Brown

61



62

Inscr. no./ Provenance/ Category of
T vena Date Objects/Material/ Recension Type References
Inv. no. Location L
Condition
nregistered/ Chaiya province (?)/Phra Pathom Buddha unknown
b I\;gTh i Chedi Temple Museum, Nakhon 7th-8th c. [image/stone/ Skilling (2003-04: 280, n. 17)
Pathom fragmentary
unregistered/
DV 5-2 + Wat Phra Mefl, Nakhon Pathom/ Jth-8th c. moulded tablets/ tesam group Dupont (1959: [ 47-49, II figs 34-40)
Bangkok National Museum fired clay
DV 6-2
. . moulded clay/
unregistered/|Probably central Thailand/ B .
MW/458  |Wat Matchimawat, Songkhla 7th-8th c. |fired clay yesam group unpublished
. . tesam group
U Thong, Suphan Buri prov./ brick/ ey LA .
SPh 2 U Thong National Museum 7th-8th c. fragmentary (Face B) Prasan (2509: 81); Skilling (1999: 180)
U Thong, Suphan Buri prov./ . FAD (2529: I, 100-102); Skilling (1999:
SPh 4 National Library, Bkk 7th-8th c. [brick yesam group 180)
bowl (?)/
unreglstgred/ Dong Lakhor?, Nakhon Nayok prov./ 8thoth c. terracotta/ unknown Bandhit (2542: 531-532)
NN i current location unknown fragment
LB 16/ Phromthin Tai, Lop Buri prov./ Jth-8th c. |stone slab yesam group (variant ending:  [FAD (2529: I, 106-108); Skilling (1999:
143/2525 [Phra Narai National Museum ’ nirodho ca (?) mahasamano) 181)
Si Thep, Phetchabun prov./ yesam group (variant ending: FAD (2529: 1, 132-134); Skilling (1999:
LB23 Phra Narai National Museum, Lop Buri 7th-8th c. |stone slab mahasamano) 181); FAD (2550: 125)
. stone slab/
LB 54 Sap Champa,'Lop Buri prov./ 8th—9th c. |fragmentary ? (variant ending: nirodho ca)  |Amon (2551: 56—-60)
current location unknown
Buddha image/
unregistered/|Lop Buri prov./ B stone/ .
LBi Phra Narai National Museum 7th-8th c. fragmentary unknown Unpublished
unrecistered/ Si Thep, Phetchabun prov./ Buddha Skilling (2002: 169);
Iz(’ghB ; Ramkhamhaeng National Museum, 7th-8th c. [image/ stone/ ? (variant ending: mahasamano) [Skilling (2003-04: 280-281, fig. 9)
Sukhothai fragmentary
?
A Dan Khun Tot or Mueang Sema (1), A Coedes (1937-66: VII, 162);
unregistered/[Sung Noen dist., Nakhon Ratchasima Buddha image/ s
Skilling (1999: 173-174, 181);
K. 987/ prov./ 8th-9th c. |stone yesam group Skilling (2003-04: 276278, figs 4-6)
323/2497 [Maha Viravong National Museum, 8 ’ 18
Nakhon Ratchasima
unregistered/ [Nong Bua Daeng, Chaiyaphum prov.
K. 1166/ |or Mueang Sema, Nakhon Ratchasima | 8th-9th c. [stone slab yesam group Skilling (2003-04: 278-279, figs 7-8)
46/2536  |prov. (?)/Phimai National Museum
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