














In the center a maharaja, barely visible on his treetop
platform, is aiming at a ferocious tiger, who snarls at
him from a dense forest set before rocky chffs. This
sheet is the top half of a study for an important
painting presently in the collection of the maharaja of
Jodhpur. The bottom half of the study is in the Jagdish
and Kamla Mittal Museum of Indian Art in Hyder-
abad. Only a few works bear the signature of Sheikh
Taju, who is now thought to be the creator of some of

the most famous Kota paintings of the second half of
the cighteenth century.'

This study is unusual for its painterly quality. The
feathery drawing is supplemented by notations of col-
ors as well as by large areas of blocked-in color; other
portions that have been strengthened with black ink
become almost calligraphic in their clarity. The execu-
tion is varied, fresh, and immediate, and the effect is of
a quite unique modernity.

1. Stuart Cary Welch, personal communication.
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A PRINCE HUNTING BOARS WITH
HIS RETINUE

Rajasthan: Jhilai, late 18th—early 19th century
Ink, opaque watercolor, and gold on paper
1% X 15% in. (28.4 X 40.3 cm)

The Metropolitan Museum of Art, New York
Fletcher Fund, 1996 (1996.100.4)
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Jhilai, a feudatory state of Jaipur, was small but impor-
tant, since its rulers were next in succession to the
throne of Jaipur if the main line proved without issue.
In the late eighteenth and early nineteenth centuries a
significant but little-known style of painting seems to
have flourished in Jhilai, probably representing the
work of a single artist. This painting is perhaps the
finest of his known works. The strong colors favored
by the Jaipur school are here tempered into sober fields
of black, gray, and green, and the classical balance typical
of that school gives way to a more mannered treatment.
The Jhilai artist has created a dynamic composition of
taut forms and bold surface patterns; its elements, both
distant and close, are described with crystalline clarity.
The breadth and geometric severity of the extraordi-
narily large lake palace act as a foil for the staccato
rhythms of the troop of hunters.
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MAHARANA BHIM SINGH OF MEWAR
AND HIS RETINUE GOING TO A HUNT

Rajasthan: Mewar or Devgarh, ca. 1805—-10
Attributed to Chokha
Ink, opaque watercolor, and gold on paper
15 X 16/ in. (38.1 X 41 c¢cm)
The Metropolitan Museum of Art, New York
Fletcher Fund, 1996 (1996.100.5)

In the last quarter of the eighteenth century a new
school of painting began to flourish in Devgarh, a
feudatory state of Mewar. Court painters of four gen-
erations are known, the last three of whom were relat-

ed: Bakta, his son Chokha, and his son, Baijnath. As at
Mewar, a dominant Rajput artistic sensibility is appar-
ent in the use of strong primary colors, dense rhythmic
patterns, and bursting forms. Hunting and darbar scenes
predominate. The fort at Devgarh is one of the few in
which frescoes survive from the late eighteenth and
early nineteenth centuries. They show that the same
court artists who made portable paintings also worked
on large-scale building decorations.!

Chokha produced paintings for the Mewar court as
well as the Devgarh court, making the precise localiza-
tion of his paintings difficult.

1. Beach 1970-71.
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THE CITY AND HILL FORTRESS
OF RANTHAMBHOR

Rajasthan: Jaipur, early 19th century
Ink and opaque watcrcolor on paper
29 X 40% 1n. (73.7 X 102.2 ¢m)
The Metropolitan Museum of Art, New York
Fletcher Fund, 1996 (1996.100.6)

The tenth-century fort of Ranthambhor, set on a
tall, isolated crag in a heavily forested area
between Jaipur and Kota and now in ruins, is one
of the most famous and forbidding structures in
India. In the early nineteenth century it was used
by Maharaja Jagat Singh of Jaipur (r. 1803—18),
who is mentioned in one of the many inscrip-
tions on this painting. The work can be dated to
his reign. Although the main view is aerial,
individual elements are treated in oblique per-
spective, making them easily identifiable. Simulta-
neously a topographical study and a map, this
compelling painting transcends both categories.
The artist has created an image with almost
organic overtones, in which the recorded facts are
subsumed by his pictorial inventiveness and
turned into a grand design.
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THE MARRIAGE CELEBRATIONS AT
UDAIPUR OF MAHARAO RAM SINGH i
OF KOTA

Rajasthan: Kota, ca. 1851
Ink, opaque watercolor, and gold on cotton
36% X 27% in. (92.6 X 69.5 cm)
Collection of Howard Hodgkin

Reference: Topsfield and Beach 1991, pp. 108—9, no. 42, ill.

It is interesting to note the prominence in this paint-
ing of armed British troops, escorting a palanquin
whose occupant is not, however, granted the distinc-
tion of being portrayed. Ram Singh II was one of the
last great Rajput patrons. In a situation of British dom-
inance and the decline of his own political circum-

stances, he turned his energies to amusements, festivals,
and the arts. He married the sister of Sarup Singh of
Udaipur on March 9, 1851; this painting by a Kota artist
commemorates the reception with which the maha-
rana welcomed him to Udaipur. The painting shows
similarities to late-eighteenth-century Mewari pictures
but is more realistic, both in the characterization of
individuals and in the truer perspectival description of
architecture. Even so, as in the earlier works, objects do
not diminish in size as they recede, and the most sig-
nificant personages are painted on a larger scale. The
restricted color range harks back to the fundamental
color scheme of Indian art. The composition of the pic-
ture is exuberant and original, its forms and colors
arranged with an almost abstract sensibilicy.

Detail
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A SYCE HOLDING TWO CARRIAGE HORSES

Company school, Calcutta, mid-19th century
Shaykh Muhammad Amir of Karraya
Ink and opaque watercolor on paper
12 X 20 1n. (30.5 X 50.8 ¢cm)
The Metropolitan Muscum of Art, New York
Louis E. and Theresa S. Seley Purchase Fund for Islamic Art and
Rogers Fund, 1994 (1994.280)

There is something hypnotic and disquieting about this
near mirror image of a syce, or groom, flanked by almost
identical horses. The artist has chosen a pictorial format
whose power is as decorative as it 1s descriptive. The strict
symmetry is relieved, however, by subtle differences in the
horses’ sizes, proportions, and harnessing, as well as by slight
left-right variations in the posture and dress of the groom.
The darks are very dark and the lights very light, intensify-
ing the decorative appeal of the composition. Although the
color is severely restricted, the artist has beautifully realized
the feel of Indian light, and the low horizon line makes
both the space and the foreground trio appear truly mon-
umental. This painting’s beauty and subtlety testify to the
high quality that late Company school artists could attain.

3
i
[







MAHARAJA SARDAR SINGH OF BIKANER  Maharaja Sardar Singh (r. 1851-72) is captured here in
an extraordinary portrait whose painter was undoubt-
Rajasthan: Bikaner, ca. 1860-70 edly aware of the inroads photography was making
Chotu among royal patrons. The painting exhibits what at first
Ink. opaque waFcrcolor, and gold on paper glance seems an almost photographic realism. How-

16 X 12 1n. (40.6 X 30.5 cm) . . 5
: ever, Chotu has carefully manipulated the picture’s ele-

The Metropolitan Museum of Art, New York : . A

Fletcher Fund, 1996 (1096.100.7) ments to play two- and three-dimensional forms off
against each other, achieving an almost surreal effect.
Note particularly how the lower edge of the beard
continues the line of the cushion and how the outlines
of cushion, beard, shoulders, and window frame con-
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verge, making the maharaja’s head appear to float
before the gray rectangle of the window. The unearth-
ly quality is heightened by the composition’s com-
manding symmetry, even down to the cleft beard and
the bosses on the shield. The dominant vertical axis is
balanced by strong horizontals. A few asymmetrical
elements offset the regularity, including the pleated
shawl and garment and the fantastical turban, which is
like some postmodern assemblage crowning the
brooding visage.
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TANTRIC FORM OF PARAMA SHIVA

Rajasthan: Jaipur (?), 19th century
Ink, opaque watercolor, gold, and silver on paper
9% X 6% in. (23.2 X 16.§ cm)
Collection of Helen Marden

The imagery of this painting seems to refer to Kun-
dalini yoga, in which the practitioner attempts progres-
sively to elevate energy along his own body’s chakras
(energy centers) to the highest one in his cranium, in
order to reach a state of divinity that is identified with
Parama Shiva and is understood to be the union of
Shiva and Shakt (female energy). The body’s energy is
visualized as a snake, and the experience of inner
divinity is expressed as the opening of a thousand-
petaled lotus. Here Shiva’s body is composed of a male
and a female body 1n sexual union, seen in profile, their
limbs twined with cobras. The cobras’ heads emerge to
flank the head of the god, which is topped by his
abode, Mount Kailasa, and encircled by a lotus-flower
aureole. With its brilliant coloration, quirky style, and
sexualized subject matter, this painting is evocative and
powerful.
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Hindu paintings. See Rajput (Hindu) style

Humayun, 9

Hunhar (attrib.), Aurangzeb with His Third
Son, Sultan Azam, 14, 57, 57, cat.
no. 27

Hyderabad, 17

India, map of, 16th—19th c., 5; fig. 2

Indian music, 42

Iraj, 34, 3435

Isarda, 30. See also Bhagavata Purana, Isar-
da manuscript

Islam, 32. See also Mughal culture; Muslims

Jagat Singh, Maharaja, of Jaipur, 127
Jagat Singh, Maharana, 52
Jagat Singh, Maharana, of Mewar, 9o, go—91
Jagat Singh I, Rao, 59, 59, 61
Jagdish and Kamla Mittal Museum of
Indian Art (Hyderabad), 123
Jagniwas Water Palace, 2, 22, 116, 116-17
Jahangir (Salim), 1213, 48, 49, 52, 53, 58.
See also Mughal style, Jahangir
period
Jainism, 6
Jain style, 7, 26
The Fourteen Auspicious Dreams of The
Jina’s Mother (Kalpa Sutra), 6,
26, 26; cat. no. 1
Jaipur (Rajasthan), 23, 124
The City and Hill Fortress of Ranthamb-
hor, 12627, 1277; cat. no. 79
Head of Krishna (cartoon for mural of
Rasalila) (attrib. Sahib Ram),
22, 119, 121; Cat. NO. 75§
Kiishua and the Gopis lake Shelter from the
Rain, 22, 114, 114, 115; cat. no. 71
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Singer and Sarangi Player (cartoon for
mural of Rasalila) (attrib. Sahib
Ram), 22, 119, 120; cat. no. 74
Jaipur (?), Tantric Form of Parama Shiva,
133, 133; cat. no. 83
Jai Singh of Amber, 106
Jai Singh II of Jaipur, 119
Jammu, 22. See also Bahu
Jasrota (Punjab Hills), 21
Raja Balwant Singh of Jasrota Does
Homage to Krishna and Radha
(attrib. Nainsukh of Guler),
22,98, 98; cat. no. 58
Jaunpur (Uttar Pradesh), The Fourteen
Auspicious Drears of The Jina’s
Mother (Kalpa Sutra), 6, 26, 26;
cat. no. 1
Jhilai (Rajasthan), 23, 124
A Prince Hunting Boars with His Ret-
inue, 23, 124, 124; cat. no. 77
Jodhpur, maharaja of, 123
Jwala, 72, 72

Kali (goddess), 78
Kalis (emanations), 72, 72
Kalpa Sutra (Book of rituals), 6, 26, 26;
cat. no. 1
Kamal Muhammad and Chand Muham-
mad, The House of Bijapur, 15, 68,
69; cat. no. 36
Kangra (Punjab Hills), 22
Krishna Woos Radha (Gita Govinda),
22, 100, 10$, 105; cat. no. 64
Radha Pining in the Wilderness (Gita
Govinda), 22, 100, 104, 104,
10$; cat. no. 63
Rama, Sita, and Lakshmana at the Her-
mitage of Bharadvaja
(Ramayanay, 20, 22, 100, 103,
103; cat. no. 62; fig. 8
The Village Beauty (Bihari Sat Sai), 22,
100, 106, 106; cat. no. 65
Kangra or Basohli, The Marital Bliss of
Nala and Damayanti (Nala-
Damayanti), 107, 107; cat. no. 66
Karan Singh of Bikaner, 17, 46
Kedar Ragini, 65, 65
Khambhavati Ragini, 42
Khemkaran, Prince Riding on an Elephant,
36, 36, 45; cat. no. 9
Khurram, Prince (Shah Jahan), 49, 50, $8.
See also Shah Jahan
Kishangarh (Rajasthan), 21, 94, 95, 96, 113
Krishna and Radha Lie in a Bower
(attrib. Nihal Chand), 21, 22,
96, 113, 113; cat. no. 70
A Lady Playing the Tanpura, 21, 96, 97,
cat. no. §7

140

Laila and Majnun Converse Beneath a
Tiee (Nihal Chand), 21, 95, 95;
cat. no. 56
DPrince Padam Singh of Bikaner with his
Bard, Gordhar, on a Terrace at
Night (attrib. Bhavani Das),
21,94, 94; cat. no. 55
Koran, 3
Kota {Rajasthan), 15, 17-18, 23, 45, 671,
123
The Marriage Celebrations at Udaipur of
Maharao Ram Singh II of Kota,
128, 128, 129; cat. no. 80
Rao Bhoj Singh of Bundi Slays a Lion
(aterib. Kota Master), 62—63,
63; cat. no. 31
Rao Jagat Singh I in His Garden (Kota
Master), 18, 59, 59; cat. no. 29
A Tiger Hunt (Sheikh Taju), 22, 122-23,
123; cat. no. 76
Tivo Elephants Fighting (Kota Master),
18, 60—61, 61, cat. no. 30
Kota Master, 63
Rao Jagat Singh I in His Garden, 18, 59,
50; cat. no. 29
Tivo Elephants Fighting, 18, 60—61, 61,
cat. no. 30
Kota Master (attrib.), Rao Bhoj Singh of
Bundi Slays a Lion, 62—63, 63; cat.
no. 31
Kripal Pal, Maharaja, 74, 76
Krishna, 3, 7, 21, 27, 28, 28, 29, 29, 30, 30,
31, 31, 38, 38, 43, 43, 73, 78, 84,
83, 85, 98, 98, 99, 99, 100, 100101,
102, 102, 104, 104, 105, 105, 106,
113, 113, 114, 114, 119, 121. See also
Rasalila
Kundalini yoga, 133

Lahore, 10, 12
Bahtam Gur Watching Dilaram Charm
the Wild Animals With Her
Mousic (Hasht Behesht) (attrib.
Miskin), 1o, 39, 39; cat. no. 12
Hamid Bhakari Punished by Akbar
(Akbar-nama) (attrib.
Manohar), 10, 40, 40—41; cat.
no. 13
Krishna and Balarama Fight the Enemy
(Harivamsa), 38, 38; cat. no. 11
Laila, 95, 95
Lakshmana, 82, 82—83, 103, 103
Lodi Sultan of Delhi, 9

Madhu Singh, Raja, 18
Mahadeva (Shiva), 72
Majnun, 95, 95

Malwa (Rajasthan), 11
Ragini Kakubha (Ragamala series), 11,
44, 44; cat. no. 16
Manaku of Guler, 21, 22, 80, 82, 100
Blindman’s Bluff, 21, 100, 100, 101; cat.
no. 60
Manaku of Guler (attrib.):
Rama, Surrounded by the Armies of the
Great Bear and Monkey Clans,
Pardons Tivo Demon Spies
(Siege of Lanka series), 19, 21,
80, 80—81, 82; cat. no. 46
Rama and Lakshmana Overwhelmed by
Arrows (Siege of Lanka series),
19, 21, 82, 8§2—83; cat. no. 47
Mandi (Punjab Hills), 10, 78
The Goddess Kali Slaying Demons
(attrib. Mandi Master), 78, 78;
cat. no. 44
Maharaja Sidh Sen Receiving an
Embassy (Mandi Master),
78=79, 79; cat. no. 45
A Marriage Procession in a Bazaar
(attrib. Early Mandi Master),
10, 47, 47; €at. no. 19
Mandi Master, 78
Moaharaja Sidh Sen Receiving an Embassy,
78=79, 79; cat. no. 45
Mandi Master (attrib.), The Goddess Kali
Slaying Demons, 78, 78, cat. no. 44
Mankot (Punjab Hills), 19, 84
The Demon Pralamba Carries Off
Balarama (Bhagavata Purana),
19, 84, §4, 102; cat. no. 48
Manohar, 12
Manohar (attrib.), Hamid Bhakari Pun-
ished by Akbar (Akbar-nama), 10,
40, 40, 41; cat. no. 13
Mansur, 48
Nilgai (Blue Bull) (leaf from album for
Shah Jahan), 12, 48, 48; cat.
no. 20
Marwar, 14
Mathura, 14
Mesbah, 32, 33
Mewar (Rajasthan), 11, 19—20, 23, 90,
116, 125
Khambhavati Ragini (Chawand Ragamala
series) (Nasir ud-Din), 11, 42,
42, 44; cat. no. 14
Maharana Amar Singh II, Prince Sangram
Singh, and Courtiers Watch the
Performance of an Acrobat and
Musicians, 20, 88, 88—89; cat.
no. §1
Maharana Avi Singh with His Courtiers at
the Jagniwas Water Palace (Bhima,
Kesu Ram, Bhopa, Nathu), 2,
22, T16, 116~17; cat. no. 72; fig. 1



Maharana Jagat Singh of Mewar Hawk-
ing for Cranes (Shiva and Day-
al), 20, 90, 9o—91; cat. no. 52
Shah Jahan Hunting Deer with Trained
Cheetahs, 20, 86, 86, 87; cat.
no. 50
Mewar or Devgarh, Maharana Bhim Singh
of Mewar and His Retinue Going
to a Hunt (attrib. Chokha), 23,
125§, 125; cat. no. 78
Mir Sayyid Ali, 9
Bahram Gur Pins the Coupling Onagers
(Shah-namay), 9, 11; fig. 5
Mirza Ubed Beg, 18
Miskin, 39
Miskin (attrib.), Bahram Gur Watching
Dilaram Charm the Wild Animals
With Her Music (Hasht Behesht),
10, 39, 39; cat. no. 12
Mount Govardhan, 114
Mount Kailasa, 133
Mudita Parakiya Nayika, 73, 73
Mughal (Muslim) culture, 3, 4, 9-17, 18,
19, 2023, 30, 45, 47, 58, 61, 64,
68, 79, 86, 88, 94, 96, 99, 112, 119
Mughal style:
Akbar period
Assad Ibn Kariba Attacks the Army of
Iraj Suddenly by Night
(Hamza-nama), 9, 34, 34-35;
cat. no. 8
Bahram Gur Watching Dilaram
Charm the Wild Animals
With Her Music (Hasht
Behesht) (attrib. Miskin),
10, 39, 39; cat. no. 12
Hamid Bhakari Punished by Akbar
(Akbar-nama) (attrib.
Manohar), 10, 40, 40—41;
cat. no. 13
Krishna and Balarama Fight the Ene-
my (Harivamsa), 38, 38; cat.
no. 11
Mesbah the Grocer Brings the Spy
Parran to His House
(Hamza-nama), 9, 32, 33;
cat. no. 7
Prince Riding on an Elephant
(Khembkaran), 36, 36, 45;
cat. no. 9
Royal Riding Horse and Runner, 37,
37, 45; cat. no. 10
Aurangzeb period, Aurangzeb with His
Third Son, Sultan Azam (attrib.
Hunbhar), 14, §7, 57; cat. no. 27
Jahangir period
Nilgai (Blue Bull) (leaf from album
for Shah Jahan) (Mansur),
12, 48, 48; cat. no. 20

Prince Khurram (Shah Jahan) with
His Son Dara Shikol (leaf
from album for Shah
Jahan) (Nanha), 12, 49, 50;
cat. no. 21

Muhammad Shah period

Muhammad Shah Enthroned with
Sadat Khan and His Officers,
20, 22, 93, 93; cat. no. 54

Royal Lovers (A Prince Offering Wine
to his Mistress), 20, 22, 92,
92, 98; cat. no. 53

Shah Jahan period

Abkbat, with Lion and Heifer (leaf from
album for Shah Jahan)
(Govardhan), 14, 49, 51; cat.
no. 22

Shah Jahan on a Terrace Holding a
Pendant Set with His Portrait
(leaf from album for Shah
Jahan) (Chitarman), 13, 13,
14, 53, 54; cat. no. 24; fig. 6

Shah_jahan Watching an Elephant Fight
(Padshah-nama) (Bulagy),
14, 53, 55, 01; cat. no. 2§

Shamsa (Rosette) Bearing the Name
and Titles of the Emperor
Shah Jahan (leaf from
album for Shah Jahan), 14,
$3, 56; cat. no. 26

Shri Bhairavi Devi (attrib. Payag), 14,
52, 52; cat. no. 23
Muhammad Amir of Karraya, Shayk, A

Syce Holding Tivo Carriage Horses,
130, 130—31; cat. no. 81
Muhammad Shah, 20, 21, 22, 93, 93, 104,
109. See also Mughal style,
Muhammad Shah period
Muslims, 3—-4, 7, 14, 32, 66. See also
Mughal (Muslim) culture

Nader Shah, 20, 22
Nagari Das, Maharaja, of Kishangarh, 113
Nainsukh of Guler, 21—22, 98, 99
Nainsukh of Guler (attrib.):
Krishna Steals the Butter, 22, 99, 99; cat.
no. 59
Raja Balwant Singh of Jasrota Does
Homage to Krishna and Radha,
22,98, 98; cat. no. 58
Nala, 107, 107
Nala-Damayanti (Romance of Nala and
Damayanti), 107, 107; cat. no. 66
Nanda, 27, 27
Nanha, Prince Khurtam (Shah Jahan) with
His Son Dara Shikoh (leaf from
album for Shah Jahan), 12, 49,
50; cat. no. 21

Naraka, 29, 29

Nasir ud-Din, Khambhavati Ragini
(Chawand Ragamala series), 11,
42, 42, 44; cat. no. 14

Nihal Chand, 21, 95

Laila and Majnun Converse Beneath a
Tree, 21, 95, 95; cat. no. s6

Nihal Chand (attrib.), Krishna and Radha
Lie in a Bower, 21, 22, 96, 113,
113; cat. no. 70

Oudh (Uttar Pradesh), A Holi Celebration,
22, 1089, 109; cat. no. 67

Padam Singh, Prince, of Bikaner, 94,
94
Padshah-nama (History of the emperor),
13, 14, 53, 55, O1; cat. no. 25
Pahari painting. See Punjab Hills
Pancavimsatisahasrika Prajnaparamita, 6, 6,
fig. 3
Panchama Ragini, 46, 46
Parama Shiva, 133, 133
Parran, 32, 33
Parvat, 77, 77
Payag (attrib.), Shri Bhairavi Devi, 14, 52,
52; cat. no. 23
Peacock Throne (of Shah Jahan), 20
Persia, 7, 15, 66, 112
Tabriz, Bahram Gur Pins the Coupling
Onagers (Mir Sayyid Ali), 9,
i fig. s
Persian style, 12, 32, 34, 36, 37, 39
Pralamba, 84, 84
Punjab Hills, 3, 15, 18—19, 21, 22, 23, 74, 80,
92, 93. See also Bahu; Basohli;
Guler; Jasrota; Kangra; Mandi;
Mankot

Radha, 3, 21, 98, 98, 104, 104, 105, 105,
113, 113, 114, 114—15, 1TQ
Ragamala series (Garland of musical
modes), 7, 11, 12, 17, 44, 44,
46, 46, 47, 65, 65; cat. nos. 16,
18, 33
Chawand version, 11, 42, 42, 44 cat.
no. 14
Raghugarh, 11-12
Ragini Kakubha, 44, 44
Rajasthan, 23. See also Amber; Bikaner;
Bundi; Jaipur; Jhilai; Kishangarh;
Kota; Malwa; Mewar
Rajasthani kingdoms, 3, 4, 10~12, 14,
1§-21, 22
Rajasthani style, 92, 93, 96, 116
Rajput (Hindu) kingdoms, 3, 4, 23
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Rajput (Hindu) style, 7-8, 9, 10~12, 18,
1920, 22, 27, 42, 42, 45, 49, 50, 73,
73,79, 86, 88, 99, 99, 112, 112, 113,
125. See also Chaurapanchasika
style
Raktabija, 72
Rama, 74, 75, 80, 8o, 82, 82-83, 103, 103
Ramayana (Story of King Rama), 20, 22,
47, 80, 100, 103, 103; cat. no. 62;
fig. 8
Shangri version, 19, 74, 75, 76, 76, 84;
cat. nos. 40, 41, 42
Ram Singh 11, Maharao, of Kota, 128,
12829
Ranthambhor Fortress, 126-27, 127
Rasalila (Circle dance of Krishna and the
gopis), cartoon for mural of, 22,
119, 120, 121; Cat. NOS. 74, 75
Rasamanjari (Essence of the experience
of delight), 7, 19, 73, 73, 74, 76,
77, 77; Cat. nos. 39, 43
Rasikapriya (Garden of delights), 7
Boston manuscript, 12, 43, 43; cat.
no. 15
Raton, Rao, of Bundi, §8, 58
Ravana, 80
Ruknuddin, 17, 64, 65
Kedar Ragini (Ragamala series), 17, 65,
65; cat. no. 33
Ladies on a Terrace, 15, 16, 17, 64, 64, 65;
cat. no. 32; fig. 7

Sadat Khan, g3
Sahib Ram, 119

PHOTOGRAPH

All rights are reserved. Photographs were
in most cases provided by the institutions
or individuals owning the works and are
published with their permission; their
courtesy is gratefully acknowledged.
Additional information on photograph
sources follows.
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Sahib Ram (attrib.):
Head of Krishna (cartoon for mural
of Rasalila), 22, 119, 121; cat.
no. 75
Singer and Sarangi Player (cartoon for
mural of Rasalila), 22, 119,
120; cat. no. 74
Salim. See Jahangir
Sangram Pal, Raja, 18, 19
Sangram Singh, 88, 88—89
Sansar Chand, 22
Sardar Singh, Maharaja, of Bikaner,
132—33, 132
Satt, 72
Sat Sai, 106
Savant Singh, Raja, 21
Sawai Pratap Singh, Maharaja, 119
Sesha, 102, 102
Shah Jahan, 13—14, 13, 17, 18, 49, 50, 52,
53, 54, 55, 64, 86, 86. See also
Mughal style, Shah Jahan period
Shah-nama (Book of kings) (Shah Tah-
masp), 9, 11; fig. §
Shah Tahmasp, 9, 11
Shah-nama (Book of kings), 9, 11; fig. 5
Shakti, 133
Shangri Style I Master, 84
Shangri Style I Master (attrib.):
Rama Visits His Mother Before His Exile
(Shangri Ramayana), 19, 74,
75, 84; cat. no. 40
The Sage Vasishta Visits Rama (Shangri
Ramayana), 19, 74, 75, 84; cat.
no. 41
Shangri Style 11 Master, 76
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Sidh Sen, Maharaja, 78—79, 79
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Sita, 74, 75, 103, 103

Sufis, 68

Tabriz (Persia), 9

Tamerlane, 9
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Turkestan, 7

Turkey, 15

Turkoman, 63

Uttar Pradesh. See Jaunpur; Oudh

Vasishta, 74, 75
Vasudeva, 27, 27
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