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who by their discovery of the Universal aspect of this culture
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PREFACE

The preparation of an annotated English translation of the
Natyadastra entrusted to me as early as 1944, by the Royal Asiatic
Society, has been delayed for various reasons which need not
be recounted here.in detail. But mention must be made of one
important factor of this delay, viz, the inherent difficulty of this
very old text which is not yet available in acomplete critical edition.
From my first serious acquaintance with it in 1925 in connection
with the editing of the Abhinayadarpapa (Calcutta, 1934) this work
has always engaged my attention in the intervals of other duties.
But it was only a few years ago, that I came to believe that the
*entire work could be translated into English. It was, however, only
after making some actual progress in translation that I realised the
difficulty of the task and understood to some extent at least why
no complete translation of this very important text had so far not
been made.

However, I considered it a duty to make strenuous efforts
and proceeded patiently with the work and finished at last translat-
ing the major portion of the Natyadastra. Iam now genuinely
happy to place it before the scholarly public, not because it could
he done in an ideal fashion, but because it could be finished at all.

In handling a difficult old text like this it it natural that one
has to offer conclusions and interpretations, here and there, which
due to the abscnce of better materials cannot be placed on surer
grounds, But whatever tentative assertions I have made, have
been made after the most careful consideration with the expectation
that they may prove helpful to others working in this field, and it
may be hoped that their number has not been too many, and in a
few cases where I myself had any doubt about the interpretation
offered, the same has been expressly mentioned in the footnote.

The chapters on music covering a little more than one fourth
of the Natyadastra still remain to be done. These when completed
will be pablished in the second volume. As the work on it, is
progressing very slowly and it cannot be said definitely when it will
he finished, it was thought advisable to publish the portion of
the translation already preparved. Though the musical terms oceur-
ving in the present volumé remain undefined, the absence of chap-
ters on music where they have been discussed, will not, it is hoped,

sgriopsl_y interfere with the understanding of the dramaturgy and
histrionics treated here.

For information regarding the plan and scope of the present
work, the reader is referred to the Introduction, section I.

For the purpose of this volume, works of varions scholars
have been helpful to the translator and they have begn mentioned
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in proper places. But among them all, thé American Sanskritist
Dr. G. C. O. Haas deserves to be specially mentioned ; for his
plan of the translation of the Dafaripa, has been adopted in a
slightly modified manner in the present work.

I am indebted to Dr. 8. K. De, due to whose kindness I
could utilise the unpublished portion of the Abinavabharatl. It is
also a great pleasure to acknowledge the uniform courtesy of
different officers of the Society from 1947.1950, especially Dr. K.N.
Bagchi, and Dr, Niharanjan Ray, the General Secretaries and
Mr. S. K. Saraswati, the Librarian and Mr. Rakhahari Chatterji.
the Superintendent of the office, whose patience I had to tax on
different occasions in course of the publication.

I am grateful to my father-in-law Sri Kali Charan Mitra
who read the original draft of the first fourteen chapters of the
present work and made suggestions regarding the language, and to
my esteemed friend Dr. S. N. Ray, M.A.,Ph.D. (London) formerly
Head of the Department of English in the University of Dacea,
for reading the proof of the first twelve formes and also for going
through in Mss. the Introduction and for making welcome
suggestions,

I wish to mention here very gratefully the debt I owe to
Dr. Kalidas Nag in connexion with the preparation and the publi
cation of this work. But for his suggestion to undertake this work
it might not have reached at all the stage of publication.

Last but not the least it hecomes my most cheerful duty to
express my gratitude to Prof. Suniti Kumar Chatterji, who has
also helped me otherwise in connexion with this work. This
help and his constant enconragement have rendered this work less
arduous than it might otherwise have been, .

L should here also apologise to the readers for the many mis-
prints that have crept into the volume, They are requested to make
kindly, the necessary corrections pointed out in the corrigenda.

25th November, 1950 The Translator
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ABBREVIATIONS AND SYMBOLS

... The first hemistich of a verse.

.

Abhi. ... Bhdsa’s Abhisekanataka.

AD. ... Nandike§vara’s Abhinayadarpana.

A. dy. - Arthadyotaniks, Raghavabhatta’s commentary
on the Sakuntala.

Ag., Abhinava «+ Abhinavagupta or his commentary of the
Natyadastra.

AMg. . Ardhamagadhi.

Avi. «« Bhiga’s Avimaraka.

As! ... Kautilya’s Arthaéastra (ed. Jolly).

AS. notes. ... Kautilya's Arthaéastra (ed. Jolly). Vol. 11,

B. . « Baroda ed. of the Natyaéastra.

b. ... The second hemistich of a verse,

Bila, ® ... Bhisa's Balacarita.

Bhamaha, . Bhiamaha’s Kavyilamkara.

BLNC. ... Bhiasa-nitaka-cakra ed. by C. R. Devadhar

BLP. éiradiﬁnaya’s Bhavaprakasana.

C. w. Chowkhamaba (Benares) edition of the
Natyaéastra.

¢ ... The third hemistich in a stanza.

Caru. ... Bhasa's Carudatta.

CSS. «» Chandah-sara-samgraha.

Dandin. .. Dandin’s Kavyadaréa.

def. ... Definition or definitions.

De's Ms. « The Ms. of the Abhinavagupta’s commentary
(Abhinavabharati) belonging to Dr. S. K. De.

DR. .. Dhanafijaya’s Dadarfipa.

Ditagha. ... Bhaisa’s Diitaghatotkaca.

Diutava. . Bhiasa’s Ditavakya.

Erx. ... Example or examples.

Foundation. ... Nobel’s Foundation of Indian Poctry.

G. «. J. Grogset's edition of the Natyasastra.

GOS8, «» Gaikwar’s Oriental Series.

Haas. ... Haag’s translation of the Dasartipa.

LAnt. . Indian Antiquary.

HQ. . Indian Historical Quarterly.

ID,, Ind. Dr. ... Sten Konow’s Indische Drama.

TtihEga, ... Haldar’s Vyakarana-daréaner Itihasa.

JDL. v+ Journal of the Dept. of Letters,
Calcutta University.

JK. . v Vidyalamkara's Jivanikosa.
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K.
KA,
Karpe.
Kavi.

KS8.
Kumara.
Kutta.
Lévi,
Madhyama,
Malati.
Malavi.
MG.
Mrech.
Mudra.
Natakalaksapa. }

o4

ND.
NIA.
Nitti-Dolei.
N§.

P.

Pajie.
Pan.
Pingala,
Pischel.
Pr. P,
Pr.
Prak.
Pratima.
Pratijia.
PS.
PSM.
R-, REm.
Ratna.
RS,

fak,

SD.

SR.

ér. Pr.
Svapna.
tr,, trans.
Uttara,

+ Kavyamala ed. of ‘the Natyafgstra.

Hemacandra's Kavyanufasana.

. Bhasa’s Kargabhara.

Bamaknshna Kuv1 or his commeutary to

the ¢h. XVIL of tha N§.

.. Vitsyayana's Kamasttra.

.. Kilidass’s Kumarasambhava.

... Damodaragupta’s Kuttanimata.

... Sylavain Lévi’s Le Théatre indien.

.. Bhasa’s Madhyamavyayoga.

. Bhavabhati’s Malatimadhava.

.. Kalidasa's Malvikagnimitra. ,

.. Coomaraswamy’s Mirror of Gistures.
.. Sudraka’s Mrcchakatika, o

Vitakhadatta’s Mudrardksasa.

wse

.. Sagaranandin’s N atakalaksanaratnakosa,

.. Ramacandra and Gunacandra’s Natyadar pans.

.. New Indo-Aryan.
.. Nitti-Dolei’s Le Grammairiens Prakrit.
« Nityaddstra,
. Purana.
.. Pafearatra
. Panini.
Panga]a s Chandahsttra, .
. Pischel’s Grammatik der Prakrlt-sprachen
« Prakrta-Paingala,
.. Pratiéakhya.
.. Prakarana.
. Bhasa’s Pratima-nataka,
.. Bhasa’s Pratijia-yaugandharayana,
.. Papiniya-Siksa.
w Piia-sadda-mahannavo,
.. Rimayana.
. Harga's Ratnavali.
« Kalidasa’s Rtugamhara.
.. Kilidasa's Abhijianaéakuntala.
e Sahltyadarpana
Sarngadevu s Samgitaratnakara,
.. Bhoja's Srngaraprakaéa.
.. Bhiisa’s Svapavasavadatiz,
«. translation or translated,
Uttararﬁmacgr.ita of Bhavabhati,
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Ura. ... Bhasa’s Urubhanga.
© Vikram. .. Kalidasa’s Vikramorvasiya.
Winternitz. .. Wintarnitz's History of Indian Literature.

N.B. (a) Numerals preceding the paragraphs of the traoslation relate
to the serial number of couplets in the original. When the same oumber
is repeated in two consecutive paragraphs, in the first place it will indicate
the first hemistich and in the second the second hemistich. Roman figures

relate to the chapter of the NS.
*(b) For the ‘manner of referring to dramas, see under the Bhasa-
nataka-calera in the'Bibliography (Original Texts).
(¢) In tht footmotes to the Introduction long® vowels, cerebral
sounds andlthe labial sibilant have been indieated by italics.
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CuapTErR FOUR

THE CLASS DANCE, Pages 45-75

1-14. Brahman writes the first play and gets it performed, pp, 45-46 ;
14-16. Two kinds of Preliminaries, pp. 46-47 ; 16-27. The Arigaharas,
p. 47 ; 28-29. Uses of Afigaharas, p. 47 ; 99-61. The Karanas, pp. 47-49;
62-169. Definition of 108 the Karanas, pp: 49-60 ; 170-245. Deﬁnitioq of
the Angaharas, pp. 60-65 ; 246-252. The Recakas, pp. 65-66 ; 253-264,
The Pindibandhas, pp. 66-68 ; 265-272- The Sages speak on the use of
danee, pp. 68-69 ; 273-274. The Vardhamanaka, p. 69 ; 275, The Asarita,
p. 69 ; 276. The Upohana, ps 69 ; 277-294. Entry of female dancers and
the four kinds of Pindis, pp. 69-72 ; 295-308. The Chandalcas, pp. 72-78 ;
309-310. The gentle danee, p.73; 811-314. Occasions suited to dance,
Pp. 7374 ; 815-320. Oceasions when dances are prohibited ; p. 74 ; 321-
324 Playing of drums, pp.74-75; 325-328. When drums are not to be
played, p. 75

CrarTERrR Five
THE PRELIMINARIES OF A PLAY, Pages 76-99

1-4. The sages question, 76 ; p. 5-6. Bharata answers, p. 76; 7. Preli-
minaries defined, p. 76 ; 8-16. Parts of the Preliminaries, pp. 76-77. 17,
Pratyahara, and Avatarana, pp. 78 ; 18. Arambha, and Kérivapi, Pp. 78;
19. Vaktrapani, Parighattand, p. 78 ; 20. Samghotand, Margasarita, p. 79.
2L. Asirita and the Applieation of Songs, p. 79 ; 22-23, Utthapana, p 79 ;
23-24. The Walking-round, p.79; 24-25. The Bencdiction, 79 ; 25-26.
éuskﬁvakrstﬁ Dhruva, pp. 80 ; 26-27. Rangadvara, p. 80 ; 27-28. The Cari
and the Mahaciri, p. 80 ; 28-29, Three Men's Talk, p. 80; 29-30. The
Laudation, p. 80;30-32, Origin of Bahirgita and its justification, PP
80-81; 33-36. Daityas and Raksasas provoked to jealousy, p. 81 ; 37-38.
The pods approach Narada to stop the Nirgita, p. 81 ; 38-44. Narada
pacifies the gods, p. 82 ; 44-59. The gods are plessed with the Nirgita
(Bahirgita), pp. 82-83; 60-64. Songs in pure Preliminaries, p. 84;
65-66. The first Walking-round, p. 84 ; 67-76. The second Walking-round,
Pp. 84-86; 77-84. The third Walking-round, pp. 86-87 ; 8489, The
fourth Walking-round, p. 87 ; 89-101. "The Parivartani Dhruva, pp. 87-89;
101-10{.. The Fourth Man caters, p. 89 ; 104-107. Singing of the Avakrsta
Dhrava, pp. 89-90 ; 107-113. Examples of the Benediction, pp. 90-91 ; 113-
116. An example of Suskavakrsta Dhruva, p. 91 ; 116-119. Ratgadvars,
p- O1; 119-127. Ciri, pp. 92-93; 127-137. Malidciri, pp. 93-94 ; 137-
14l The Thro: Men’s Talk, p. 94 ; 141:142. The Laudation, pp. 9495 ;
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143-164. The Tryasra Pl.‘eliminariee; pp. 95-96 ; 155-166. The Mixed
Preliminaries, pp. 96-97 ; 167-179. Introduction of a play, pp. 97-99.

CuaarpTir Six
THE SENTIMENTS, pages 100-117

1.8. The sages question, p. 100 ; 4-8. Bharata answers, pp. 100-101 ;
g-14. Digest, Memorial Verse and Etymology defined, pp. 101 ; 15-16. The
cight Sentiments, p. 102 ; 17-21. The Dominant States, p. 102 ; 22. The
oight Temperamontal States. pp. 102-103 ; 23. The four kinds of Histrio-
nie Representation, p. 103 ; 24. The two Practices and the four Styles, p.
103 ; 25-26. The four Local Usages, and the Success, p.-104 ; 27-29. The
notes, and the fo.ur kinds of musical instrument. p. 104 ; 29-31. 'The five
kinds of Dhruva, pp. 104-105 ; 31-33. The Secntiments explained, pp. 105-
136 ; 33-38. The relation between the Sentiment and the States, p. 106-107 ;
38-43. The eight Sentiments from the four original ones, p. 107-108 ; 44-45.
The presiding deities of the Sentiments, p. 108 ; 45-48. The Erotic Senti-
ment, pp. 108-110 ; 48-35. The Comic Sentiment, pp.110-111; 56-57.
Of persons of the middling type, p. 111 ; 58-61. Of persons of the inferior
type, pp. 111-112 ; 61-63, The Pathetic Sentiment, p. 112; 63-66., The
TFurious Sentiment, pp. 112-113 ; 66-68. The Heroie Sentiment, p. 114 ;
68-72, The Terrible Sentiment. pp. 114-115 ; 72-74. The Odious Sentiment,
pp- 115 ; 74-76. The Marvellous Sentiment, p. 116 ; 77. The three kinds
of the Erotic, the Comie and the Terrible Sentiments, p. 116 ; 78. The
threc kinds of the Pathetic Sentiment, p. 116 ; 79, The three kinds of the
Heroie Sentiment, pp. 116-117, 80. The three kinds of the Terrible Senti-
ment, 117. 81, The three kinds of the Odious Sentiment, p. 117 ; 82-83,
The three kinds of the Marvellous Sentiment, p. 117,

CHAPTER SEVEN
THE EMOTIONAL AND OTHER STATES, Pages 118-147.

1-3, Bhavas (States) explained, p. 118 ; 3-4. Vidkavas (Determi-
nants) explained, pp. 118-119; 4-6 Amubkavas (Consequents) explained,
D. 119 ; 6-7. The three kinds of State ; Dominant, Transitory and Tem-
Deramantal, pp. 119-120 ; 7-8. Difference between the Dominant and the
other States pp, 120-121 ; 8-9. Love, p. 121 ; 9-10. Laughter, p. 121; 10-
4. Sorrow, p. 122 ; 14-20. Anger, pp. 122-123 ; 20-21. Energy, pp. 123
124 ; 21.25, Fear, p. 124 ; 25-26. Disgust, p. 125 ; 26-27. Astonishment
D. 125 ; 27-29, The Transitory States, pp. 125-126 ; 27-30. Discourage-
ment, p. 196 ; 30-32. Weakness, pp. 126-127; 32-35. Apprehension,
Pp. 127 ; 35.37. Envy, pp. 127-128 ; 37-48. Intoxication, pp. 128-129 ;
46-47. Weariness, p, 129 ; 47-48. Indolence, pp. 129-130; 48-49. Depression,
- 130 ; 49-51. Anxiety, p. 130 ; 51-53." Distraction, pp. 130-131; 53-55.
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Recollection, p. 181 ; 55-57. Contentment, pp. 131-132 ; 57.59. Shame,
p. 132 ; 59-60. Inconstaney, p. 132-133 ; 60-62. Joy, p. 133 ; 62-65. Agita-
tion, pp. 133-134 ; 65-66. Stupor, p. 134-335 ; 66-67. Arrogance, p. 185 ;
67-69. Despair, p. 135-186 ; 69-70. Impatience, p. 136 ; 70-72, Bleeping,
p. 136 ; 72-74. Epilepsy, p. 137 ; 74-76. Dreaming, pp. 137-138; 76-77.
Awakening, p. 138; 77-79. Indignation. p. 138; 79-80. Dissimulation,
pp. 138-139 ; 80-81. Cruelty, p- 139 ; 81-82, Assurance, p. 139 ; 82-83. Sick-
ness, pp. 139-140 ; 83-85. Insanity, pp. 140-141 ; 85-90. Death, pp. 141-
142 ; 90-91. Fright, p. 142; 91-93. Deliberation, pp. 142-143 ; 93.
Temperamental States, p. 143 ; 95. Perspiration, p. 144 ; 96. Puralysis
and Trembling, p. 144; 97. Weeping, p. 144; 98. Chauge of Colour
and Horripilation, p. 144 ; 99. Change of Voice and Ffinting, p. 144 ;
100-106. Representation of the Temperamental States, pp. 144-145 ; 107-
124. Application of the States to the different Sentimbnts, hp. 145-147.

Cunarrter Erceur
THE GESTURES OF MINOR LIMBS, Pages 148-167

1-3. Sages question, p, 148 ; 4-6 Bharata answers, pp. 148-149 ; 7.
The meaning of abkimaya, p. 149; 8-9. The four kinds of abkinaya, p.
149 ; 11-16. The Gesture : its three varieties, pp. 149-150 ; 17-37. Gestures
of the liead and their uses, pp. 150-152 ; 38-42. The thirtysix Glances,
pp 152-153 ; 43-51. The Glances to express the Sentiments, pp, 153-154 ;
52-60. The Glances to cxpress the Dominant States, pp. 154-155 ; 61-84.
The Glances to express the Transitory States, pp. 155-158 ; 85-95. Uses of
(Glances to express the Transitory States, pp. 158-159 ; 95-98. The eye-
balls, pp. 159-160 ; 99-102. Uses of the eychalls, p. 160 ; 103-107. The
additional Glances, pp. 160-161; 108-111. The eyelids, p. 161 ; 112-115.
Uses of the eyelids, p. 162 ; 116-120. The cyebrows, pp. 162-163. 121-125.
Uses of the eyebrows, p. 163 ; 126-128. The nose, pp. 163-164 ; 129-132,
Uses of the nose, p. 164 ; 132-134, The cheeks ; p. 164 ; 135-137. Uses of
the cheeks, pp. 164-165 ; 137-139. The lower lip, p. 185 ; 140-142. Uses of
the lower lip, p. 165 ; 143-146. The chin, p. 166 ; 146-149. Uses of the
chin, p. 166 ; 149-157. The mouth, pp. 166-167 ; 157-158. The colour of
the face, p. 167 ; 159-165. Uses of the eolour of the face, pp. 167-168 ;
166-167. The neck, p. 168 ; 167-173. Deseription and uses of the nock
gestures, pp, 168-169.

CuartTer NINE
THE GESTURES OF HANDS, Pages 170-190

1-3. Bharata speaks, p. 170 ; 4-17. Sixtyseven gestures of the hand,
pp. 170171 ; 17-126. Gestures of single haads, pp. 171-18]1 ; 126-155.
Gestures of combined hands, pp. 182-185 ; 156-159. General rules regard-
ing the wse of haad gestures, p.185 ,.160 165, Different movements of
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. hand gestures, p. 185 ; 166-167. Splieres of hand gestures, p» 186 ; 168-177,
The quantity of gestures, pp. 186-187 ; 178-204. The Dance-hands, pp. 187-
189 ; 205-211. The four Karanas of the hands, pp. 189-190 ; 212214, The
movements of arms. p, 190,

CHAPTER TEew
THE GESTURES OF OTHER LIMBS, Pages 191-19%.

1-9. The breast, pp. 191 ; 10-15. The sides, p. 192 ; 16-17, Uses of the
sides, p. 192 ; 18, The belly. p. 192 ; :9-20. Uses of the belly, pp. 192-193 ;
219%4. "The waist, p. 193 ; 25-26. Uses of the waist, pp. 193-194 ; 27-3].
The thigh, p. 194; 32-33 Uses of the thigh, p. 194; 34-37. The
shank, pp. 1942195 ; 28-40. Uses of the shank, p. 165 ; 41-51. The feet and
their uses, pp. 195-196 ; 52-54. The Carls, p. 196.

] .
Cuarrer ErLeEvENw

THE CAR] MOVEMENTS, Pages 197-206

1-3. Definitions, p. 197 ; 4-6. Uses of the Ciiris, p. 197 ; 7-12. The
thirtytwo Caris, pp. 197-198; 13-28. The carthly Caris, pp. 198-199 ;
29-49, The aerial Caris, pp. 199-201; 50-71. The Sthinas, pp. 201-203 ;
71-88. The four Nyiyas in using weapons, pp. 203-205; 88-91. The
Saugthava, p. 205 ; 91-92. The Caturasra, p. 205 ; 92-94. The four aects
relating to the bow, p. 205 ; 94-96. The method of exercise, pp. 205-206 ;
96-100 Health and nourishment of persons taking exercise ; p. 206.

Cuartrer TwELVE
THE MANDALA MOVEMENTS, Pages 207-212

1-5. The Mandalas, p. 207 ; 6-41. The acrial Mandalas, pp. 207-210 ;
42-68. The earthly Mandalas, pp. 210-212.

CHAPTER THIRTEEN
THE DIFFERENT GAITS, Pages 213-237

1. Gaits for different characters, p. 213 ; 2-3. Entrance of dramatis
personac, p. 213 ; 4-7. Posture for superior and middling characters at the
entrance, p, 213 ; 8-10. The interval of their fect, pp. 218-214 ; 10-11. The
time for their steps, p. 214 ; 12-14. The tempo of their Gait, p. 214 ; 15-24.
The natural Gait, pp 214-215; 25-29 Ghait of kings, p, 216 ; 30-34.
Gait under special conditions, p. 216; 3540. Tempo of Gaits under
special conditions, pp. 217 ; 41-48. Gait in the Frotic Sentiment, pp.
217-218 ; 48-54. Gait in the Terrible Scutiment, p. 218 ; 54-536. Guit in
the Odious Sentiment, p. 218 ; 57-58. Gait in the Heroic Sentiment, pp.
218-219 ; 59-60. Ghit in the Marvellous and the Comie Nentimonts, p.
219 ; 61-69. Gait in the Pathetic Sentiment, pp. 219-220 ; 70-75, Gait
(of inferior eharacters) in the Terrible Seatiment, p. 220 ; 7678, Gait of
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merchants and ministors, p. 220 ; 79-86. Ghait of ascetios and sectarians,
pp. 220-921; 87. Ghit of a person in darkness, p. 221; 88-92, Gait
of one riding a chariot, pp. 221-282; 92-95. (ait while moving in
the sky, p. 222; 96-100, Gait in ascending a lofty palace, p 222;
101-104. Gait in getting down into a lower place, pp. 222-228 ; 105-107,
Gait in travelling by boat, p- 228 ; 108, Gait in riding a horse, p. 223 ;
109. Gait of serpents, p. 223; 110. Gait of a Parasite, p. 224; 112-
114. Gait of the Kaicukiya, p- 824 ; 115-117. Gait of emaciated, sick
and fatigued persons, p.225; 118. Gait of a person walking a long
distance, p. 225; 119-120. Gait of a corpulent person p. 225 ; 121-122.
Gait of intoxicated persons, p. 225 ; 123-130. Gait of a lunatid, p. 2253
131-136. Ghait of lame men, cripples and dwarfs, p, 226 ;+137-146. Gait
of the Jester, pp. 226-227; 146-148. Gait of manials, p: 227 ; 148-149.
Ghait of Sakara, p. 228 ; 150. Gait of lowly persons,.p. 288 ; 151, Ghait
of the Mleccha tribes, p. 228 ; 152. Gait of birds ; 153-158. (ait of lions,
bears and monkeys, pp. 228-229 ; 159-171. Walking postures of women,
pp. 230-229 ; 171-177. Gait of women, p. 230 ; 177-179. Qait of young
women, p. 231; 179-18l. Ghit of aged women, p. 231; 181-183. Gait
of handmaids, p. 231 ; 183-186. Gait of half-women, p. 28! ; 186-187. Gait
of children, p. 242 ; 187-181. Gait of hermaphrodite, p. 232 ; 188-189.
Gait in the change of a role, p. 232 ; 189-191. Gait of persons in disguise,
p. 232 ; 192-193. Gait of the tribal women, P. 232 ; 193-195. Gait of
women agcetics ; PP. 232-233 ; 195-199. Sitting postures for men and
women, P. 233 ; 196-197. Sitting at case, P. 233 ; 197-198. Sitting ina
thinking mood, p. 233 ; 198-199. Sitting in sorrow, p. 233 ; 199-200. Sitting
in fainting and intoxication, p. 233 ; 200-201. Sitting in shame and sleep,
p- 234 ; 201-202. Sitting on ceremonial oceasions, p. 234 ; 202-203, Sitting
in pacifying a beloved woman, p. 234 ; 203-206. Sitting in worshipping a
diety, p. 234 ; 206-207. Seats for different characters, p 234 ; 208-210.
Scats for male characters, p. 235 ; 210-214. Secats for female charaeters, p.
235 ; 215-216. Seats for ascetics and sectarians, p. 285; 217-220. Gencral
rules about seats, p, 236 ; 221-228. Lying-down postures, pp. 236-237.

CHAPTER FOURTEEN
THE ZONES AND THE LOCAL USAGES, Pages 238-247

1. The Zones, p. 238; 2. The arrangement of drums, p. 238; 3. The
Zonal division, p. 238 ; 4-7. Utility of the Zonal division, p. 238; 8-10,
Indicating relativo location on the stage, p.239; 11, The easton the
Btage, p. 239 ; 12-15. The rule of exit, p. 232 ; 16, Indication of rank in
group walking, p. 239 ; 17, Indicating distance great, small and medium,
P 240 ; 18-20. Movements of gods and demigods p. 240; 21, Movement
»f men in Bharatavarga, p.240; 22. Departure for a distant place,
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p. 240 ; 23-82. Time allowed for the events of an Act, pp. 240-41;
32-35. Movemonts of gods, n 241; 36. The four Local Usages, pp.
941-242; 37-30. The Dakginatya Local Usages, pp 242-243; 40-42.
The Avanti Local Usage, p. 243; 43-46. The Odra-Magadhi Local
Usage, 243 ; 47-49: The Paficala-Madhyama Local Usage, p. 244 ; 50-55.
The two-fold entrance in observing Local Usage, p. 244; 50. The two
General types of plays, p.245.57-60. The violent type, p. 245 ; 61. The
delicate type, p. 245 ; 62. The two Practices, p. 245; 63-64. The realistic
Practice, pp. 245-246 ; 65-78. The conventional Practice, pp. 246-247.

CHAPTER FIFTEEN
RULES OF PROSODY, Pages 248-261

1. The actor’s speech, p.248; 2-4. Importance of speech in drama,
p. 248 ; 5. The gwo kinds of recitation, p. 248 ; 6-7. Different aspeets of
Recitation, p. 249 ; 8. The speech-sounds, p. 249 ; 9-19. Consonants ; their
articulation, pp. 249-251 ; 20, Vowels ; their quantity, p. 251; 21-22. The
four kinds of word, p- 252 23-25. The noun, pp. 252-253; 26-27. The
verb, p. 253 ; 28. The particle, p. 254, 29, The affixes, p, 254 ; 30. The
nominal affix, p. 254 ; 31. The case-ending, p. 255; 32-33, The euphonic
combination, p. 255 ; 34-35. The compound words, pp. 255-256 ; 36. The
two kinds of word, p. 256 ; 37. Words in prose, p. 256 ; 88, Words in
verse, p. 256; 389. Syllabie metres, p. 256; 40-42. Rhythm-types,
pp. 256-257 ; 43-49, Twenty-six Rhythm-types, p. 257 ; 49-79. Possible
metrical patterns, pp. 257-258 ; 79-89. Another method of defining metres,
pp. 258-259 ; 89-90, The regular couplet, p. 259 ; 90-91. The stop and
tho foot, pp. 259-260; 93, Quality of syllables, colours of metres, p. 260 ;
94-95. Pitch of vowels, p. 260 ; 95-97, Three kinds of syllabic metres,
™ 260 ; 98-102, Classes of metres, p. 261,

CHAPTER SIXTEEN
METRICAL PATTERNS, Pages 262-292

1-2. Tanumadhya, p. 262 ; 3-4 Makaraka-§irgs, p. 262 ; 5-6. Malati,
p. 263 ; 7-8. Malinj, p. 263 ; 9-10. Uddhata, pp. 263-264; 11-12. Bhrama-
ramalik, p. 264 ; 13-14. Simhalekha, p. 264 ; 15-16. Mattacestita, pp. 264~
265 ; 17-18. Vidyullekhd, p. 265 ; 19-20. Cittavilasita, pp. 265-266 ; 21-22.
Madhukari, p. 266; 23-24, Kuvalayamala, p. 266 ; 25-26. Mayfirasarini,
pp. 266-267 , 27-28, Dodhaka, p. 267 ; 29- 30. Mota.ka, pp. 267-268 ; 31-32.
Indravajra, p. 268; 33-34. Upendravajrd, pp. 268 269 ; 35-36. Rathod-
dhatd, p. 269; 37-38. Svagati, pp. 269; 39-40. Salini, p. 270 ; 41-42.
Totaks, p. 270; 43-44 Kumudaniblid, pp. 270-271 ; 45-46. Candralekha,
P 271; 47-48. Pramitaksara, pp. 3701-272; 49-50. Vamgasthd, p. 272,
51-52. Harinaplutd, pp. 272-273; 53-54. Kamadattd, p. 273; 55-56.
Aprameyi, p, 273-274; 57-58. Padmini, p. 275; 59-60. Patuvitts,
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pp 274-275 ; 61-62. Prabhavati ; p. 275 ; 68-64. Praharsini, pp. 275-276;
65-66, Mattamayiira, p. 276 ; 67-68. Vasantatilaka, pp. 276-277; 69-70.
Asambdh, p. 277 ; 71-72. Sarabha, pp. 277-278; 73-74, Nandimukhi,
' p.278; 75-74. Gajavilasite pp. 278-279 ; 77-78. Pravaralalita, n 279;
79-80, Sikharini, pp. 279-280; 81-82. Vrsabhacestita, p. 280 ; 83-84.
Sridhara, pp. 280-281; 85-86. Vaméapatrapatita, p. 281; 87-88. Vilam-
bitagati, pp. 281-282 ; 89-90, Citralekha, p. 282; 91-93. Sardwlavikridita,
p. 283 ; 94-96, Suvadana, pp. 283-284 ; 97-99, Sragdhara, p. 284 ; 100-102.
Madraka, pp. 284-285 ; 103-105. Aévalalita, p. 286 ; 106-108, Meghamala,
p. 286 ; 109-111. Krauicapadl, pp. 286-287; 112-114. Bhujanga-vijrm-
bhita, pp. 287-288 ; 115-118. The uneven and the semi-even metres ; p. 288,
11-120, Even metres, p. 288 ; 121-122. Pathyi, p. 268 ; 123-124. Uneven
Pathya, p. 289; 125-126. Inverted Pathya, p. 290; 127-128, Capals,
p. 290; 129-136. Vipula, pp. 290-292; 137-138. Vina'visikﬁ. p. 292;
139-140. Ketumati, p.292 1 141-142. Aparavaktra, p. 93 ; 143-144. Puspi-
tagra, 293 ' 145-146. Udgats, pp. 293-294 ; 147-151. Lalita, pp. 294-295 ;
152-159. Aryd metres, pp. 295-296 ; 160. Pathya Arya and Vipula Aryz,
p. 296 ; 161, Pathya Arya, p. 296; 162, Vipuld Arys, p. 296 ; 163-164
Capala Aryd, pp.296-297; 165. Mukha-capala and Jaghana-capald Arys,
p 297; 166. Mukha-capala Arya, p. 297; 167-170. Jaghana-capala
&rys, p 298.
CHAPTER SEVENTEEN
DICTION OF A PLAY, Pages 299-322.

1-5. Thirtysix marks of a good play, pp. 299-300; 6. Ornateness,
p. 30; 7. Compactness, p. 300; 8. Brilliance, p. 301 ; 9. Parallclism, p.
301; 10. Causation, p. 301; 11. Hesitation, p. 301; 12. Favourable
Precedent, p. 301 ; 13. Discovefy, p. 302; 14. Taney, p. 302; 15.
Unfavourable Precedent, p. 302 ; 16. Convineing Explanation, p. 302 ; 17.
Persuation, p. 303 ; 18. Distinction, p. 303 ; 19. Accusation of Virtues,
p. 303; 20, Exeell mes, p. 3035 21, Inference from Similitude, pp. 303-
304 ; 22. Multiplex Predication, p. 304; 23. Doseription, p. 304; 24.
Pointed Utterance, p. 304; 25. Deliberation, p 304; 26. Inversion,
p. 305, 27. Slip of Tongue, p. 305; 28. Mediation, p. 305; 29, Series
of Offers, p. 373; 37. Clever Manners, p, 306 ; 31. Ceasure, p. 306 ;
32. Presumption, p. 306; 33. Celebrity, p- 306 ; 34, Interrogation;
35. Identity, p. 397; 36. Indirect Expresion of Desire, p, 307 ; 37.
Wit. p. 307 ; 38. Concealment, p. 307 ; 39. Knumeration of Merits,
p. 308; 43, Semi-uttered FExpression, p. 3)8; 41-42. Compliment,
p.-308; 33. Four figures of Spoech, p. 308 ; 44. Simile, p. 309 ; 45-49.
Number of objects compared, p. 309 ; 5). Five kindy of simile, p. 309 ;
51, Simile of praise, p, 309 ; 52. Bimils of eensure, p. 309 ; 53. Simile
of conceit, p- 309 ; 24. Simile of uniqueness, p. 310 ; 55-56. Simile of
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Partinl likencss, p. 310; 57-58, Condensed Expression, p. 310; 59-60.
Metaphor, PP. 310; 6l Yamaka, p. 311; 62-64. Ten kinds of
Yamaks, p. 311 ; 65-66, Padant a Yamaka, p. 311 ; 67-68, Kazei Yamaka,
pp- 311-312; 69-70. Samudga Yamaka, p, 312; 71-72. Vikranta Yamaka,
p.312; 73-74. Cakeavila Yamaka, p 813; 75-76. Sandasta Yamaka,
p. 313 ; 77-78. Padidi Yamaks, pp. 313-314; 79-8), Erredita Yamaka,
p. 314 ; 81-82. Caturvyavasita Yamaka, p. 314; 83-87. Mala Yamaka,
pp. 314-315; 88, Ten faults, pp. 315-316; 89. Circulocution and super-
fluous Expression, p. 316; 90-91. Want of Significance and Defective
Sigaificance, p. 316 ; 92, Tautology and Want of Synthesis, pp. 316-317 ;
93. Logical Defect and Metrical Defeet, p. 817 ; 94. Hiatus and Slang,
p. 317; 95. Gynas, P. 3175 96. Ten Gupas, pp. 817-318; 97. Synthesis,
p. 318 ; 98. Pertpicuity, p. 318; 99. Smoothness, p. 818; 100. Coneentra-
tion, p. 3185 - 1 1. Sweetness, p. 319 ; 102, Grandeur, p. 319; 103 Agree-
ableness, p. 319 ; 104. Direetness of Expression, 1, 319 ; 105-106. Exalted-
ness, pp. 319-320 ; 107. Alamkaras and Gupas, p. 320; 108-110. Sounds
and figures of speech according to Sentiments, Metres aceording to Senti-
ments, In the Erotie Sentiment, p. 32); 111-112. Metres in the Heroie
Scatiment, and in the Pathetic Sentiment, p. 321 ; 113. In the Heroie and
the Puarious Sentiments, p. 321; 114-.15. Vowel length in different
Sentiments and States, p. 321; 116-122. Uses of prolated vowels and
euphony, pp. 331-322,

CuaPTER EIGHTEEN

RULES ON THE USE OF LANGUAGES, Pages 323-334

1-2. The Prakritic Recitation, p. 323 , 3-5, Three kinds of Prakritic
Recitation, p. 323; 6-17. Vowels and simple consonants, pp. 324-325;
18-25. Conjunet Consonants, pp. 325-326; 26. Four types of language,
p. 226 ; 27. The Superhuman and the Noble languages, p. 327 ; 30. The
two kinds of Recitation, p. 327 ; 31. Occasion for Skt. Recitation, p. 328 ;
32-35, Oceasion for Pkt Reeitation, pp. 328-329; 36-46. Ixception to
the rule for Pkt. rccitation, pp. 329-331; 47-48, Seven major dialects,
p. 331; 49-51. Uses of major dialects, pp- 331-332; 52-55. Uses of minor
dialeets, pp. 332-333; 56-61. Distinguishing features of various local
dialects, pp. 333-334.

CHAPTER NINETEEN
MODES OF ADDRESS AND INTONATION, Pages 335-354

1-2. Different modes of address, p- 335; 3. Modes of addressing
males, p. 335; 4. Addressing gods, scctarian tcachers and learned men,
D-835; 5. Addressing Brahmins, the king, the teacher and an old man,
D. 336 ; 6. Brahmins addressing the king, p. 336; 7. Brahmins address-
ing ministers, p., 336; 8. Addre.ssing the oquals, Proviledged .infel‘iOI‘S

D
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addressing superiors, pp. 336-337; 9, Addressing employees, artisans
and artists, p. 337 ; 10. Addressing persons, of respeet, “addressing per-
sons of equal status p 337; 11, The charioteer addressing the chariot-rider,
Addressing an ascetic or a person with beatitude, pp. 337-338; 1z,
Addressing princes, Addressing inferior persons, p. 338; 18, Addressing
persons by their occupation or birth, p. 339 ; 14. Addressing a son or a
diseiple p. 339; 15. Addressing Buddhist and Jnin monks, Addressing
persons of other sects, p. 339; 16, People addressing the king, pp. 339-
340 ; 17-18. Sages addressing the king, The Jester addressing the king, The
Jester addressing the queen, her maids, and the king addvessing the Jesfer,
p. 340; 19, Women addressing their husband, p. 34t ; 20, Addressing the
older and the younger brothers, p 341; 21, Modes of addressing women and
female aseeties and goddesses, p. 341; 22, Addressing wives of senior
persons, and elderly ladies, Addressing an accessible woman and an old
lady, pp. 341-342 ; 23-24. Addressing king’s wives, p. 342; 25. Address-
ing unmarried princesses and n sister, pp 342-343; 26. Addressing a
Brahmin lady, a nun or a female ascetie, addressing one’s wife, p. 343 ; 27,
Women addressing their equals, nddressing a hand-mand, p. 343; 28.
Addressing a courtezan, p. 343 ; 29. Addressing the wife in love-making,
p- 344; 30. Giving names to different characters in a play, p. 344 ; 31,
Names of Brahmins and Ksatriyas, p. 344 ; 32. Naming merchants and
warriors, p. 344; 33. Namiog king's wives and courtezans, p. 345 ; 34,
Naming handmaids and menials, p. 345 ; 45. Namina superiors, p. 345 ;
37-37a, Naming other persons, p. 345 ; 37-38. Qualities of Recitation,
p. 346 ; 38-40. Seven notes to suit different Scutiments, p. 346 ; 40-43,
Uses of the three voice registers, p. 346 ; 43, Uses of the four nccents;
p. 347; 43-44. Two ways of intonation, p- 347; 45. The Sizx Alam-
karas, p. 348; 45 57, Uses of the six Alamkdras, pp, 348-350; 58-59,
Intonation in different Sentiments, Six limbs of cnunciation, pp. 350-351 ;
59-60, Pause defined, pp. 351-352; 60-61. Uses of Pause, p. 352 ; 62-67,
Hands in connexion with Alamkiras and Pause, p. 352 ; 68-78. Drawn-
out syllables ahd their use, pp. 353-354.
Cuarrer TweENTY
TEN KINDS OF* PLAY, Pages 355-379

1-9 Tenfold division of plays and their structure, p. 355; 10-12.
The Nataka, p, 356 ; 13-18 The Act, pp. 356-357'; 19-26. Incidents not
direetly presentable in an Aet, pp. 358-359 ; 27-35. The Introductory Scene,
pp. 359-360 ; 36-38. The Supporting Scene, pp. 360-361 ; 39-40. Number
of dramalis pessomae,p. 361; 41-42. Introducing chariots and palaces
on the stage, pp. 361-362; 43-47. Introducing an army on the stage
p.362; 48-50. The Prakarapa, pp. 262-364 ; 59-63. The Natika, pp.
. 364-365 ; 64-66, The Samavakara, pp. 365-366; 67. The first act of the
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Samavakara, p. 366; 68-69, The second aed the third acts of the Sama-
vakara, pp. 366-367; 70. The threc kinds of Excitement, p. 367; 71.
Three kinds of Deception, p. 367 ; 72. Three kinds of Love, p. 367; 73.
Love together with duty, pp. 867 ; 74. Love together with material gain,
p. 368; 75, Love duc to passion, p. 368 ; 76-77. Metres not allowed in
the Samavakara, p. 368; 78-83. The Thamrga, pp. 368-369 ; 84-89. The
Dima, p. 3705  90-93. The Vyayogs, p. 370; 94-96. The Utsysti-
kinka, p. 371 ; 97-101. Secenes with celestial Heroes, pp-372. 371 ; 102.
The Prahasana, p, 372 ; 103-104. The pure Prahasana, p. 372; 105-107. The
mixed Prahasana, pp. 372-873; 107-111. The Bhana, p. 373; 112-113.
'The Vithi, pp. 373-374; 114-116. Thirtcen types of the Vithi, p. 374 ;
117. Accidentd] Interpretation, p.374; 118, Transference, p. 874 ; 119,
Ominous Significance, p. 374 ; 120-12!. Incoherent Chatter, p. 375; 122.
Compliment, p.*375 ; 123. Enigma and Rapartee, p. 375 ; 124. Outvy-
ing, p. 375; 125. Deception, 375; 126. Declaration, p. 376; 127.
Crushing, p. 376; 128. Three Men’sTalk, p. 376; 129-181. Undue
Combination of Words, p. 376 ; 132-133, The Lasya, p. 377 ; 134-135. The
twelve types of the Lisya, p. 377; 136-137. Geyapada, p. 877; 188,
Sthitapathya p, 378; 139. Asina, p. 378; 140. Puspagandika, p. 378 ;
141, Pracchedaka, p. 378 ; 142 Trimfidhaka, p. 378 ; 143. Saindhavaka,
p. 378; l44. Dvimadhaks, p. 379; 145. Uttamottaka, p. 379 ; 146.
Vicitrapada, p. 379 ; 147, Uktapratyukta, p. 379, 148-150. Bhavita, p. 379,

CHaAPTER TWENTYONE
THE LIMBS OF THE JUNCTURES, Pages 380-400

1. The five Junctures of the Plot, p. 380 ; 2. The two kinds of
Plot ; 308; 3-5, Their definition, p. 380 ; 6-8. The five stages of the
action ; pp. 380-381; Y. Beginning, p. 381 ; 10. Effort, p. 381; 11,
Possibility of Attainment, p, 381 ; 12. Certainty of Attainment, p. 381 ;
13-15. Attainment of Results, pp. 381-382; 16-17. Play to begin with
the Principa] Plot, p. 382 ; 18-19. Rules about the omission of Junetures,
D. 382 ; 20-21. The five clements of the Plot, p. 382; 22. The Germ,
p. 383; 23. 'The Prominent -Point, p. 383 ; 24. The Episode, p. 383 ;
25. The Episodieal Incident, p- 383 ; 26-27. The Dénoucment, p. 383 ;
28, Secondary Junctures inthe Episode, p. 384 ; 29. Limit of the Epi-
sode, p. 384 ; 30. The Episode Indieation, p. 384 ; 31. The First Episode
Indication, p. 384 ; 32. Tha Second Episode Indication, p. 384; 33. The
Third Episode Indication, p, 384 ; 34-35. The Fourth Episode Indication.
p. 385 ; 36-37, The five Junctures, p. 385 ; 38. The Opening, p. 385;
39. The Progression, p. 385; 40. The Development, p. 385 ; 41. The
Pause, pp. 385.386 ; 42-43. The Conclusion, p. 386 ; 44-47. Junotures
vary in differont types of Drama, p. 386; 48-50. Subjuncture, p. 387 ;
51, Alternative Junctures, p. 38%; 52-63. Tho sixfold needs of the Limbe
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of the Junctures, p. 387 ; 54-87. Uses of the Limbs of the Junctures,
pp- 387-388 ; 58-68. The sixtyfour limbs of the Junetures, pp. 388-389 ;
69. Limbs of the Opening, Suggestion, p. 389 ; 70, Enlargement, Establish-
ment, p. 389; 71 Allurement, Decision, pp. 389-390; 72. Accession,
Settling, p. 390; 73. Conflict of Feelings, Surprise, p. 390; 74. Dis
olosure, Activity, p. 390; 75. Incitement, Limbs of the Progression,
p. 38 ; 76. Amorousness, Pursuit, p. 391 ; 77. Refusal, Pessimism, p. 391 ;
78. Joke, Flash of Joke, p. 891 ; 79. Moving Forward, Hindrance, p. 391 ;
80. Pacifieation, Sweet Words, pp. 391-392; 81. Thunderbolt, Reference,
p 892; 82. Meeting of Castes, Limbs of the Devclopment, p. 362 ;
83. Mis-statement, Indication, p, 392; 84. Supposition, Exaggeration
p- 392 ; 85. Progress, Propitiation, p. 393 ; 86, Deduction,” Supplication,
p. 393 ; 87. Ravelation, Quarrel, p. 393 ; 88. Outwitting, bismay, p. 393 ;
89, Panicky Commotion, Limbs of the Pause, p. 393 ; 90. Censure, Angry
Words, p. 3894 ; 91. Insolence, Placation. p. 394 ; 92. Assertion, Rever
ence, p.39%4; 93, Rebuke, Lassitude p. 394; 94. Opposition, Alter-
cation, p. 894; 95. Summing Up, Humiliation, p. 39 ; 965, Foresight,
Limbs in the Conclusion, p. 395; 97. Junction, Awakening, p. 395 ; 98,
Assembling, Ascertsinment, p. 395; 99. Accusation, Confirmation. pp.
895-396 ; 100. Gratification, Joy, p. 396 ; 101. Deliverence, Surprise,
p 396; 103, Clever Specch, Retrospeet, p. 396; 103-105. Termination,
Benediction, pp. 396-397; 106. Five Explanatory Devices, p. 397; 107-
108. The Supporting Scene, p. 397; 109. The Intimating Specech, p.
397; 110111, The Introductory Scene, p. 398; 112, The Transitional
Scene, p. 398; 113, The Anticipatory Scene, p.398; 114-130. An ideal
Nataka, pp. 398-400. .

CuapTeEr TWENTYTVWO

THE STYLES, Pages 401-409

1-5. The origin of the Styles, p. 401 ; 8-11. The origin of the
Verbal Style, pp. 401-402 ; 12. The origin of the Grand Style, p. 402 ;
13. The origin of the Graceful Style, p. 402 ; 14-16. The origin of the
Energetic Style, p. 402 ; 17-25. The origin of the Nyaya, pp. 403-404 ;
26. The four varieties of the Verbal Style, p 404 ; 27. The Laudation, p.
404 ; 28-29. The Introduction, p. 404 ; 30-31. The five varieties of the
Introduction, p. 404 ; 32. Opening of the Story, p. 404 ; 33. Particular
Presentation, p. 405; 34-87.  Personal Business, p. 405 ; 38-40. The
Grand Style, pp. 405-406 ; 41. The four varieties of the Grand Style, pp.

* 406 ; 42. The Challenge, p. 406 ; 43 Change of Action, p. 406 ; 44 The
.- Harsh Discourse, p. 308 ; 45-46. Breach of Alliance, p. 406 ; 47. The
Graceful Style, p. 407 ; 48. The four varieties of the Graceful Style, p.
407 ; 49-50. The three-kinds of Pleasantry, p. 497 ; 51, Begioning of
Pleagantry, p. 407 ; 52. Unfoldment of Pleasantry, p. 407 ; 58-64, Covert
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Pleasure, p. 408 ; 55-56. The Energetic Style, p, 408 ; 57. The four
varieties of the Energetic Style, p. 408 ; 58, Compression, pp. 408-409 ;
49, Commotion, p. 409 ; 60, Raising the Theme, p. 409 ; 61-62. Conflict
p. 409 ; 63-65. Styles according to Sentiments, p. 409 ;

CHAPTER TWENTYTHREE
THE COSTUMES AND MAKE-UP, Pages 410-439

1-3. Necessity of the Costumes and Make-up, 410; 4. Four kinds
of Costnmes and Make-up, p. 410. 5-8 The four kinds of model-work,
pp.*410-411 ; 9. Decoration, p. 411; 10. Garlands, p. 411 ; 11. Four
kinds of ornament, p. 411 ; 12. Piercing ornaments, Tied-up ornaments,
1. 411; 13. Worn ornaments, Put-round ornaments, p. 412 ; 14. Qrnaments
according habitation and tribal origin, p. 412 ; 15. Ornaments for males :
Head ornament, Ear ornaments, p- 412; 16. Neek oruaments, Pinger
ornaments, pp- 412-413 ; 17, Ornaments of the forearm, Wrist ornaments,
p. 413; 18. Oruaments above the elbow, Breast ornaments, p 143 ;
19. Ornaments for the entire body, Waist ornaments, p. 413 ; 23-23.
Ornaments for females : Hoad ornaments, p. 419 ; 23-25. Far ornaments,
pp. 414-415; 26-87. Neck ornaments. p. 415 ; 28. Breast ornaments,
P 415 ; 29, Arm ornaments p. 416 ; 30, Finger ornaments, p. 416 ; 31-33.
Hip ornaments, pp. 416-417 ; 34-36. Ornaments of the ankles, p. 417 ; 37-44.
Other rules about ornaments, pp. 417-418; 45-51. Costume of cclestia]
women p. 418-419; 52. Siddha women .p. 419 ; 53. Gandharva women
D. 419; 54, Raksasa women, p. 419; 55. Goddesses, p. 419 ; 56-57. Monkey
females, pp. 419-420 ; 58. Human females aceording to their countrics, p.
420 ; 59. Women of Avanti and Gauda, p. 420; 60 Abhira women, p- 420 ;
61, Women of the North-east, p. 420 ; 62-63. Women of the South, p. 420 ;
64. Ornaments to be worn in the right place, pp. 420- 421; 65-67. Dresses
to suit the condition of females, p. 420 ; 68. Painting the limbs, p. 421 ;
69. The four original colours, p. 421 ; 70. The derivative colours, p. 421 ;
71-74. The primary derivative colours, pp. 421-422 ; 75-80. The secon-
dary derivative colours, . 422 ; 8l. Living beings, p. 422 ; 82. Lifeless
objects, p. 422 ; 83. Lifeless objects in human form, p. 422 ; 84. Painting
the limbs, p. 422 ; 85-87. Colour for gods, p. 423 ; 88-89. Colours for
demigods, 90-92. Colours for human beings in different regions, 1. 424 ; 93,
Colours for Bhfitas and Dwarfs, p. 424 ; 94-98. Colours of different
peoples of Bharatvarsa, p. 424 ; 99-101. Colours of different tribes, p, 425 ;
102. Colours of different, castes, p. 426 ; 108-109. Rules for the beard, p.
426-427; 110-127. Rules for different costumes, pp. 427-429 ; 128, Usc of
masks, p. 429; 129-139. Three kinds of crown, pp. 430-431'; 139-145. Rules
of different hairs, p. 431 ; 146-148. The Sa jiva, p. 432 ; 148-155. The use
of weapons, pp. 432-433; 156-158, Use of ‘other objects, p. 483 ; 159,
Indra’s Banner-staff] p, 433 ; 160-167, The Jarjara, pp. 433-484 ; -167-170.
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The Dandakastha, p. 434 ; 170-180. The making of masks, pp. 4854436 ;
180-187: ' Othér_aceessories, p. 436 ; 187-198. The realistic and conven-
tional objects, p. 437; 198-208. Making of ornaments, pp. 488-489;
208-211. Use of weapons on the stage, p. 439.

CHAPTER TWENTYFOUR
THE BASIC REPRESENTATION, Pages 440-482

1-2. Importance of Temperament p.440 ; 3. The definition of
Temperament, p. 440 ; 4-5. eminine graces in the drama, pp. 440-441 ;
6. Physical graces of women, p. 441 ; 7. The origin of these praced p.
441 ; 8. Feeling, p. 441 ; 9-10. Emotion, p. 441 ; 11.  Passion, p. 441 ;
12-13. Natural Graees of women, p. 442 ; 14, Sportive Mjmicry, p- 442 ;
15. Amorous Gestures, p. 442 ; 16, Dishabille, p. 442 ; 17.  Confusion,
p. 442 ; 18. Hysterical Mood, p. 443 ; 19. Manifestation 6f Affection, p.
443 ; 20. Pretended Anger, . 443 ; 21, Affected Coldness, p. 448 ; 22
Lolling, p, 443, 23, Want of Respouse, p- 443 ; 24, Involuntary Graces
of women, p. 444 ; 25. Boauty, p. 444 ; 26 Charm, Radiance, p. 444 ; 27,
Delicacy p. 444 ; 28. Self-control, p. 444; 29-30 Courage, Diguity, p-
444-445 ; 31. Eight aspects of the male Temperament, p. 445 ; 32. Brilli-
ant Character, p. 445 ; 33, Graceful Bearing, p. 445 ; 34. Self-posse-
ssion, p. 445 ; 35. Tenacity, pp. 443-446 ; 36. Gravity, p. 446 ; 37, Spor-
tiveness, . 446 ; 38. Nobility. p. 446 ; 39, Spirit, p, 446 ; 40-41, Hist-
rionic Representation through the body, p. 446 ; 42. Word, p. 447 ; 43.
Sticd, p. 447 ; 44, Ailkura, D, 447; 45. Saklii, p. 447; 46-47. Natyiyita,
. 447 ; 48. Niveltvankora, p. 418; 49-3 1. Twelve forms of the verbal
Rorpesentation, p 48 ; 52. Accosting, Prattling, p. 448; 3. Lament,
Repeated Speaking. p. 448 ; 54. Dialogue, Change of Words, pp. 448-449 ;
5. Message, Agreement, p. 449; 56. Command, Pretext, p. 449 ; 57,
Instruction, Statement, p. 449 ; 58-71, Another classification of the Verbal
Representation, pp. 449-451; 72-73. The basic Representation, p. 451 ;
74-75. Regular Historionic Ropresentation, p 451 ; 76-77, Irregular
Historionic Representation, p. 451 ; 78. Laksana defined, p. 452 ; 79.
Practice preferred to ‘he Séstra, P- 452; 80. Representation of the
sensual perception, p. 452 ; 8l. Sound, p- 452; 62, Touch, p. 452 ;
83. Form,.p. 452 ; 84-85. Tuste and Smell, np. 452-453 ; 86, Importance
of the mind, p. 453; 87. The three aspects of the of the mind p.
40'3; 68-89. The favourable mind, p. 353; 90. Tho unfavourable
mm:‘i, p. 453,3 91-92. Lhe iodifferent mind, p. 453 ; 93. The meaning
of .personal » aud the meaning of “external”, DD, 453-454 ; 04-95.
?;;1;;: p{ra:::; tgziﬁ-o%oxm& 45? ;459:-98.1Erotic Affair, p. 454 ;
divine type, pp. 454-455 ; 108-10’41'.1‘1 o g The woman of
106-106. The womar of Gn’ndh st Lo aura type, B 455 ;

. arva type, p. 455 ;  107-108, The woman of
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Raksasa type, p. 485 ; 109-110. The woman of Naga type, p. 455 ; 111-
118, The woman of bird type, p. 456 ; 113-114, The woman of Pifies
type, p. 456; 115-116. The woman of Yaksa type, p. 456 ; 117. The
woman of tiger type, p- 456; 118-119, The human female, pp. 456457 ;
1920-121. The woman of monkey type, p. 459 ; 122-123. The woman of
clephant type, p. 457 ; 124-125. The woman of deer type, p. 457 ; 198,
The woman of fish type, p. 457 ; 127-128. The woman of camel type, p.
457 ; 129, The woman of Makara type, p. 458 ; 130-131. The woman of
ass type, p. 4585 132-133. The woman of swine type, p. 488; 134-135.
Theewoman of horse tvpe, p. 458 ; 136-137. The woman of buffalo type,
p. 458; 188-139. The woman of goat type, p. 458-459 ; 140-141. The
woman of horse &ype, p. 459 ; 142-143. The woman cow type, p. 459 ; 144~
147. Etiquette tbwards women, pp. 459 ; 147-149. Two classess of Eti-
quette, p. 460, 149-150. King's Etiquettc towards women, p. 460 ; 150-155,
The three classes of women ; pp. 460-461 ; 156-159. The beginning of love,
p. 481; 160-162. Signs of love, p. 462 ; 163-165. Signs of a courte
zan's love, p. 462 ; 166-167. Signs of love in a highborn lady, p. 482 ;
168. Signs of a maiden's love, p. 462 ; 169-171. Various stages of her love,
' 172-173. Longing, pp. 462-463, 174-175, Anxiety, p. 463 ; 176-177. Re-
collection, p. 463 ; 178-179. Enumeration of Moerits, pp. 463-464 ; 180-
181. Distress, p. 464 ; 182-183. Lamentation, p. 464 ; 184-185. Insanity,
D, 464; 186-187. Sickness, pp. 464-465 ; 188-189. Stupor, p. 465; 190-
191. Death, p. 465; 192. Manifestation of men's love, p. 465; 193.
Characteristics of love, p. 465; 194-196. Women seperated from
the beloved one, pp. 465-466; 197. Relief in lovesickness, p. 466 ;
198-200. 'The female Messenger, p. 466 ; 201-207. The king’s Etiquette
to women, pp. 466-467 ; 208-209. Reasong for Conjugal Union, p. 467;
210-211. Eight kinds of Heroine, p. 267; 212. The Heroine dressed
up for Union, p. 268 ; 214. The Hercine having her husband in subjec-
tion, p. 268; 215. The Hcroine seperated by quarrcl, p. 268; 216.
The cnraged Heroine, p. 268; 217. The deccived Heroine, p. 268 ;
218. The Heroine with a sojourning husband, pp. 268-269; 219,
The Heroine moving to her lover, p. 269 ; 220. Representation of the
different Heroines, p 469; 221-223. Earaged, deceived and quarreling
Heroines, 1. 469 ; 223. The Heroine with a sojourning husband, p. 469 ;
224. The Heroine having a husband in subjection, p. 469 ; 225, Different
classes of Heroine moving to their lover, p. 469 ; 226. The courtezan, p.
470 ; 227. The woman of high family, p. 470 ; 228. The hand-maid. p. 470 ;
229-232, How to meet n sleeping lover, p 470 ; 233-285. The Conjugal
Union, p. 470 ; 236. Behaviour at the Conjugal Union, p. 470 ; 237-239.
Preparation for the Conjugal Union, . 471 ; 240-244. Acts prohibited ou
the stage, p, 472 ; 245-252. Thoe Heroine in cxpectaney. p. 472 ; 253-2%7,
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Personal omens, pp. 478-474 ; 258. Heroint's reception of the beloved,
p. 474 ; 259-264. Recciving the guilty lover, pp. 474-475 ; ?64. Ca[.mw
of jea]ous;y, 475 ; 265-266. Depression, p. 475 ; 267-268, Mixed Feeling,
p. 475 5 269-270. Disgust, pp. 475-476 ; 271-272. Anger, p 4.76;273-292.
On treating a lover at fault, pp. 476-478 ; 293-298. Acts forbidden on the
stage, pp. 478-479; 299-300. Endearing terms for the beloved p. 47.9 ;
301. Angry terms of addvess for tho beloved, p. 479 ; 302-309. Endearing
terms of address explained, pp.479; 310-319. Angry terms of address
explained, pp. 480-481 ; 320-328. Gtoddesses in human roles, pp. 481-482.

CuarTeR TWENTYFIVE .

DEALINGS WITH COURTEZANS, Pages 48.3-492.

1-2. The definition of a Gallant, p. 483 ; 3-8, Qualities of a Gallant,
PD. 483-484 ; 9-10. The female Messenger, p. 484 ; 11-12¢ Qualities of a
Messenger, p. 484 ; 13-18. Funetions of the fomale Messenger, p. 485 ; 19.
The woman overcome with love, p. 485 ; 20-23. The attached woman, pp.
485-486 ; 24-27. The hostile wowman, p. 486 ; 28-29. Winning back of
women’s heart, p. 486 ; 30-31. Causes of hostility, p. 486 ; 32-35. Acts
winning women's heart, pp. 486-487 ; 36. The three types of woman, p.
487 ; 87-39, The superior woman, p. 487 ; 40-41, The middling woman,
p- 487 ; 42, The inferior woman, p. 487 ; 43. The four stages of
woman’s youth, p. 488; 44, The primary youth, p. 488; 45. The
secondary youth, p. 488; 46. The tertiary youth, p. 488; 47-48,
The quarternary youth, p. 488; 49, Behaviour in the primary youth,
p. 488 ; 50. Behaviour in the secondary youth, pp. 488-489 ; 51,
Behaviour in the tertiary youth, p. 429 ; 52. Behaviour in the quarternary
youth, p, 489 ; 53-54. Five types of man, p. 489; 55. The excellent man,
P 489; 56-37. The superior man, p. 489; 68-59. The middling man,
1490 ; 60-61. The inferior man, p. 490 ; 62-63. The too old man, p. 490 ;
64-66. Psychologieal approach to women, pp.490-491 ; 67. Conciliation,
p-491; 68. Gift. p. 491; 69. Dissention, Chastisement, p. 491; 70-72
Application of Coneiliation, Gift ete. p. 491; 73. Reading a woman’s
heart from her behaviour, p, 491; 7480, A courtezan’s mercenary
treatment of men, p. 492,

CHaPTER TWENTYSIX
SPECIAL REPRESENTATION, Pages 493-510

. 1. Speeial Representation, p, 493 ; 2-4. Day, night, scason cte. 5.
Objects on the ground, p. 493 ; 6. Moonlight, happincess and air cte, p.
49:5 i 7. The sun, dust, smeke ete, g, Midday sun, p, 404 ; 9. Pleasant
objects, p, 494 ; 10. Sharp objeets, p. 494; 11. Deap and cx.altcd fecling,
D. 404 ; 1'2 Necklace and flowers cte, p, 494; 18, The idea of entirety,
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p. 494 ; 14. Andible or visibla objeets, p. 494 ; 15. Lighting, shooting stars
ete. p. 495 ; 16. Repugnant objects, p. 495 ; 17, Hot wind and heat cte.
p- 495 ; 18. Lions, bears cte. p. 494 ; 19, Worshipping superiors, p. 495 ;
20-22. Numerals, p. 495 ; 28. Umbrellas, Banners ctc, p. 496 ; 24, Memory
and meditation ete, p- 496 ; 25. Height, p. 496 ; 26. Past and Cossation
cte, p. 496 ; 27. The autumn, p. 496 ; 28-30. The early winter, Dp. 496-
497; 31. The winter, p. 477 ; 32. The spring, p. 497 ; 33. The summer,
p. 497; 34, The rains, p. 497; 35. The rainy night, p. 497 ; 36-37.
Seasons in general, pp, 497-498; 38. The States, p. 498 ; 39-40. The
Detgrminants, p. 498 ; 41-44. The consequents, pp. 498-499 ; 45-46. General
dircetions for representation, p. 499 ; 47. Men's and women’s cfforts, p,
499 ; 48. Women's mevements of limbs, p. 499; 49, Meaning of words,
p. 499 ; 50-51. Joy, p. 499-500 ; 52. Anger, p. 500 ; 53-54. Jealous Anger of
" women, p. 500 ; 55. Men's sorrow, p.500; 56-57. Women's sorrow, P.
500 ; 58. Men's fear,p. 500; 59-60. Women's fear, pp. 500-501 ; 61-64,
Women’s intoxicated condition, pp. 501 ; 65, Parrorts and Srikas, p. 501.
86. Big birds, p. 501 ; 67. Asses and Camels, p. 501 ; 68-70. Bhiitas and
Piaecas, p. 502; 70-71. Greeting an invisible person, p, 502; 71.73.
Grocting gods superiors, p. 592; 73-74. Great crowd, and friends ete,
p. 502; 74-75. Mountains and tall trecs, p. 502; 75-78 Wide expanse
of water, pp. 502-503; 78-79. A house and darkness cte, p. 508 ; 79-80,
Lovesick, cursed and possessed persons, p. 503 ; 80-83. A swing, p 503 ;
83-85. Speaking to the sky, pp. 503-304 ; 85-86, Speaking aside, Conecaled
speaking, p. 504; 87-88. Private Personal address, Thinking within
oncself, p. 504 ; 90-91. Mentioning sincidents that oecured already, pp.
504-505; 91-92. Representing Conccaled speakihg, p. 505 ; 92-94. Repeti-
tion of words, p. 505; 94-95. Suspension of Representation, p. 505 ;
95-97, Observing proper States, p. 505-506; 97-98, No movement in
the state of sleoping. p. 506; 98-99. Declamation of a person in
sleep, p. 506 ; 99-100. Declamation of old people, Children’s words,
p 506 ; 100-102, Dying declamation, p. 506 ; 102-103. Represcotation of
death, p. 507 ; 103-104. Death from disease, p. 507 ; 104-105. Death from
drinking poison, p. 507; 105-107. The cight stages in death from poison,
p.507; 107-108. Weakness, p. 507 ; 108-109. Tremor, p. 507 ;  109-110,
Burning sensation, p. 508; 110-111. Hiceough, p. 508; 111-1 2.
Froth in the mouth. p. 508; 112-113. Breaking of the neck, Paralysis,
p. 508 ; 113 115. Death, pp. 508-509 ; 115-118, Grencral directions, p. 509 ;
118-122. The triple basis of drama, p. 509; 123-129, Pcople supplying
norm to the drama, pp. 509-510.

OnaPTER TWENTYSEVEN
SUCCESS IN DRAMATIC PRODUCTION, Pages 511-526

1. The Sucoess in dramatic production, p. 511; 2. The two kinda
E
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of Sueeass, p. 511; 3. The human Suceess, p. 511 ; 4 The voeal Sucecss,
p. 811; 5-15. The physieal Suceess, p. 511-513; 16-17. The divine
Suecess, p. 513; 18-19, Three kinds of Blemishes, pp. 513-514; 20,
Blemishes from gods, p. 514 ; 21-23. Blemishes from an cnemy, p. 514;
23-27. Selfmade Blemishes, pp. 514-515 ; 28. Blemishes without remedy,
P 515; 29-36. Palpable sources of Blemishes, pp. 516-517; 37-39.
Three grades of Blemishes, p. §17; 40. Wrong Benediction, p. 517;
41-43, Interpolation is a Blemish, pp. 517-518; 44-47. Limitation of
human efforts in a play, pp 518-519; 48-57. Speetators of a performance,
pp. 519-520; 50. Various Classes of speetators, p..520; 59-62. Dis-
position of different spectators, p. 520; 62-70. Assessors in a perfor-
manee, pp. 520-521 ; 71. Controversy about a performance, p. 522
72. Procedure in deciding controversies, p. 522; 73. Rocording of Ble-
mishes, p. 522 ; 74-75, Ideal position of Assessors in a performance p.
522 ; 76. Blemishes to be ignored, pp. 522-523; 77-82. Procedure of
awarding the Banoer, pp 523-524; 83-84. Co-ordination, p. 554 ; 85-87.
Charm of limbs, p. 524 ; 88-97. Suitable times for performanee, p. 525;
98-99, Emergeney performanccs are independent of time, p. 526; 100-101.
Qualitics of an Aetor, p. 526; 102 An ideal performance, p. 526 ;
103. Brillianee of Pageant, p. 526 ; 104-105. The best performance,
p. 526.

CHAPTER THIRTYPOUR
TYPE OF CHARACTERS, Pages 527-537

1. Three types of character in a drama, p. 527 ; 2-3. A superior
male character, p. 527 ; 3-4. A middling male character, p. 527; 5-7.
An inferior male character, p. 527 ; 8-10. A superior female character,
pp. 527-528 ; 11, A middling female character, p. 528; 12. An inferior
female eharacter, p. 528 ; 13-14. A mixed character, p. 528 ; 158-20. The
four types of the Hero, pp. 528-529 ; 20-23. The four types of Heroincs,
P. 529 ; 24-25. The two classes of employment for characters, pp. 520-530 ;
26-29. Female inmates of the harem, p. 530 ; 30-32,The chicf queen, p, £80 ;
33-34. The other queens, p, 530 ; 35-36. High-born wives, p. 531; 37-39.
Ordinary wives, p. 531 ; 40. Concubines, p 531 ; 41-42, Women artistes,
pe 531 ; 43~44, Actresses, pp. 531-532 ; 44-48. Dancers, p. 532 ; 48-49. Maids
in constant attendance, p. 532; 49-51. Maids of speoial work, p. 532 ;
51-53, Maids in constant move, pp. 532-533 ; 53-54. Errand girls, p.
533; 54-55, Mahattaris, p. 533; 55-56. Pratiharics, p. 533 ; 56-57.
Maidens, p. 533 ; 57-58, Old dames, p. 538 ; 58-60. Ayuktikds, pp. 533-
534 ; 61-64, 'Qualities of women to be employed by the king, p. 534 ;
64-70. Other inmates of the harom, p. 534 ; 7L, The Vargadharas. p.
535 ; 72 The Nirmundas, p. 535 ; 73-74. The Kafieukins, p. 585 ; 76-77,
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Fixternal persosn, pp. 535586 ; 78-82 The king, p. 536 ; 82-83, The
leader of the army, p. 586 ; 84-85. Councillors, pp. 536-537 ; 85-g7.
Judges, p. 537 ; 87-90. Courtiers, p. 537.

CuaPTER THIRTYFIVE
DISTRIBUTION OF ROLES, Pages 538-552

1. Distribution of Roles, p. 538 ; 2-4. General principles of dist-
ribution, p. 538 ; 8-8. The role of gods, p. 538 ; 7-8. The role of Raksa-
sas, fie Danavas ete, pp. 338-539 ; 9-11, The role of kings, p; 539 ; 12-13.
The role of army, leaders and councillors, p, 539 ; 14, The role of the
Kagieukin and the Srotriya, p, 539 ; 15-17, The role of minor characters,
p. 539-540 ; 19, *The role of fatigned .persons, The role of persons
without diseascs pp, 440; 19-21. Special ecases of assigning roles,
p, 540 ; 22-23. The roles of characters with extra or special limbs, pp.
540-541 ; 24. The first entry of a character. p. 541 ; 25-26.  The result of
proper impersonation, p, 541; 27. The ysychologieal preparation for
impersonation, p. b4l ; 28. The three kinds of impersonation, p. 541; 29.
The natural impersonation, p- 541 ; 30, The unnatural impersonation, p,
541 ; 31-33. Imitative representation. p. 542 ; 33-36. Suitability of women
in some roles, 542 ; 37. Training for women in different roles, p. 524 ;
38, Result of proper assignment of roles, pp 542-543 ; 89-41. Result of
employing women for aeting, p. 543 ; 42. The two types of dramatic
production, p. 543 ; 43-47. The delicate type of production, pp. 543-544 ;
48-53. The violent type of production, pp. 544545 ; 53-59. The typical
impersonation of a king; p 545; 59-62. Impersonation of the attendants
of gods, p. 546 ; 62-68. The characteristics of a Director, pp. 546-547 ;
69-71, The natuval gualitics of a Director, p. 547 ; 71-72, Characteris-
tics of an Assistant to the Director, p. 547 ; 72-73, Characteristics
of an Actor, p. 547 ; 73-44. Characteristics of the Parasite, p. 547 ;
75. Characteristios of the Sakar, pp. 547-548 ; 76. Characteristics of the
Joster, p. 548 ; 77. Characteristies of the servant, p. 548 ; 78-81. Charac-
teristics of the courtezen, p. 548 ; 81-83, Characteristics of the typical
Heroine, p. 548; 83-85, Women disqualified to be Heroines, p. 549 ;
85-89. Members of the typieal theatrical party, p. 549 ; 8991, Charac-
terigtics of the Jester, pp. 540-550 ; 91-92, Characterists of the master
musician, p. 550 ; 92-93, Meaning of the word Nata, p. 530 ; 93-95.
Benedietion defined, p, 550 ; 96-97. Characteristics of the playwright, p.
551 ; 97-98, Charaoteristios of the Actor, p. 551; 9899, Characteristics
of the actress, p, 551 ; 99-100. The maker of headgears, p- 551 ; 100-101.
The maker of ornaments, p. 551 : 101-102. The maker of garlands, the
costumer, the painter and the dyer, p, 551 ; 103-104 The Craftsmen, the
Kuilavas, p, 852 ; 104-135. The ather members of the party, p. 852
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CHAPTER THIRTYBIX
THE DESCENT OF DRAMA ON THE EARTH, Pages 553-661

1-9. Sages question, pp. 553-564; 10, Bharata's reply, pp. 554 ; 11-23.
The Preliminaries and their uses, pp. 554-555 ; 34-26, The ablution of the
Director on the stage, p. 555 ; 27-29. Bharata's sons offended the sages by
caricature, p. 556 ; 80-36. The sages cursc Bharata’s sons. pp, 556-557 :
37-38. Gods intercede in favour of Bharata's sons, p. 557 ; 39-40. Bharata’s
sons approach their father, p. 557 ; 41-45. Bharata pacifies them, pp, 557-
558 ; 46-49. Nahusa invites divino artistes to the earth, p. 558;
50-51, Gods reject the request, p, 558 ; 52-563. Nahusa approaches Bharata,
p. 559 ; 54-57, Urvaél and the mundane drama, p. 559 ; 58-61. Bharata
grants the request and sends his wons to the carth, pp. 659-560 ; 62-68,
Kohala is the suecessor of Blarata, p. 560 ; 65-68, Bhatate's sons eome
down to the carth, p. 560 ; 62-70, Kohala and his assoeiates, p, 560 ;
71-73 Value of the NatyaSastrs, p. 361 3 74-77. Value of the dramatic
show, and the final Benedietjon, p. 561.

ADDITIONS AND CORRECTIONS p. 562
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INTRODUCTION

I. The Presemt Work
1. General History of the Study

Since the West came to know of the Sanskrit literature through
William Jones’s translation of the éakuntali‘, the nature and origin of the
ancient Indian theatre have always interested scholars, especially the
Sanskritists, all over the world. H. H. Wilson who published in 1826 the
first volume of his famous work on the subject’ deplored that the Natya-
{astra, mentioned and quoted in several commentaries and other works,
had been lost for ever®. F, Hall who published in 1865 his edition of the
Dagartipa‘, a tedieval work on tho Hindu dramaturgy, did not sce any Ms,
of the Natyaéastra till his work had greatly advanced®. Aud for the time
being he printell the relevant chapters of the Natyaéistra as an appendix to
his Dadarpa. Later on he undertook to eritically edit the Ms. of the
Natyaéastra he acquired ; but this venture was subsequently given up,
due perhaps to an insufficiency of materials which consisted of one unique
M. full of numerous /acunae.® But even if the work could not be brought
out by Hall, his very important discovery soon helped others to trace similar
Mss. clsewhere. And in 1874 Heymann, s Gterman scholar, published on
the basis of Mas. discovered up till that date a valuable article’ on the
contents of the Natyadastra, This seems to have been instrumental
in attracting competent scholars to the study of this very important
text. The French Sanskritist P. Regnaud published in 1880 chapter
XVII* and in 1884 chapter XV (in part) aud the chapter XVI® of the
Nityadistra. This was soon followed by his publication of chapters VI
and VII in 1884.1° And J. Grosset another French scholar and a pupil
of Regnaud, published later on (in 1888) chapter XXVIII'' of the Natya-
$astra whioh treated of the general theory of Hindu music.

! Sscontals, or the Fatal Ring. Translated from the original Sanskrit and
Pracrita, Calountta 1789.

"+ H, H Wilson, Solect Speoimens of the Theaire of the Hindus (3 vols,
Oalcutta, 1826-1827. + Wilson, p. 37. Grosset, Introduetion, p. iij.

* The Dasarupa by Dhananjaya (Bibliotheca Indica), Calcutta, 1861-1865.

*  Qrosset, Introduction, v. iij. ¢ Seo note b above.

+ TUeber Bharata’s Nafyasasiram in Nachrichten von der Koeniglischen
Qesellschaft der Wissenschaften, Goetingen 1874, pp. 86 ff, Ref. Grosset, Introduction
p x;1D.pp 2-3.

' Le dixeoptiome ohapitre du Bhoratiya-nalyasistra. Annales du’ Musee
Guimet ; Tome, 1. 1880, pp. 85 .

* La metriqne de Bharats, texte Sanserit de deux chapitres du Nafyasastra
publio pour premier fois et suivi d'une, intarpretation francaise, Annales due Musce
Guimet, Tome, II, 1834, pp. 65 ff. 19 Rhetorique sanserite, Parls, 1814.

11 Conteibution a Petude de la. qusique hindow, Lyons, 1868,
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But the different chapters of the work and studies on them, which
were published up till 1888, though very helpful for the understanding of
some aapeots of the ancient Indian dramatic works ecannot be said to have
thrown any considerable light on the exact nature of the ancient Hindu
plays, especially the manner of their production on the stage. Sylvain
Lévi’s Théatre indien (1890) in which he discussed comprehensively
the contribution of his predecessors in the field and added to it greatly
by his own researches, made unfortunately no great progress in this
specific direction. Though he had access to three mora or less complete
Mss. of the Natyasastra, Lévi does not scem to have made any sérious
attempt to make a close study of the entire work ezcept its chapters
XVIL-XX (XVII-XXII of our text) and XXXIV. The,reason for his
relative indifference to the contents of the major portion (nearly nine-tenths)
of the work, seem to be principally the corrupt nature of his Ms. materials,
Like his predecessors, Lévi paid greater attention to the study of the
literary form of the ancient Hindu plays with the difference that he utilised
for the first time the relevant chapters of the Natyaistra,'® to check
the aceuracy of the statements of later writers on the subject like
Dhanaiijaya'® and Vi§vanatha'* who professed their dependence on the
Nityasastra. But whatever may be the drawback of Lévi's magnificient
work, it did an excellent service to the history of ancient Indian
drama by foenssing the attention of scholars on the great importance of
the Natyadistra. Almost simultaneously two Sanskritists in India as
well as one in the West were planning its publication. In 1894 Pandits
Shivadatta and Kashinath Pandurang Parab published from Bombay the
original Sanskrit text of the work.!* This was followed in 1898 by
J. Grosset’s'® critical edition of its chapters I-XIV based on all the
Mge, available up till that date.

Though nearly half a century has passed after the publication of
Grosset's incomplefe edition of the Natyasastra, it still remains one of the
best specimens of modern Western scholarship, and though in the light of
the new materials available, it is possible now-a-days to improve upon his
readings in a few places, Grosset’s work will surcly remain for a long
time a landmark in the history of the study of this important text. Itis
a pity that this very exoellent work remains unfinished. But a fact
cqually deplorable is that it failed to attract sufficiont attention of scholars

1y Chapters XVILI-XX ( XVIU-XXII of our text ).

1" The author of the Dasatupa. See above note 4.

¢ The author of the Schityadarpasa. See below.

14 Sri Bharstamuni-pranitam, Nalyasatram, ( Kavyamala, 42 ) Bombay, 1694,

¢ Treate da Bbarata sur lo Theatro. Texte sanserit, Edition critique. Tome
1. Pardie, I. (éwka de ¥ Universite de Lyons, Fl.gc‘ 40, 1898)
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interested in the subject. Incomplete though it was, it nevertheless
contained 8 good portion of the rules regarding the presentation of plays ou
the stage, and included valuable data on the origin and nature of the
ancient Indian drama, but no-one seems to have subjected it to the
searching study it deserved. Whoever wrote on Hindu plays after Lévi
depended more on his work than on the Nityaédstra iteelf, even when
this was available (at least in a substantial part) in a eritical edition. Tt
may very legitimately be assumed that the reasons which conspired to
render the Natyadstra rather unattractive included among other things,
thtz difficulty of this text which was not yet illuminated by a commentary.

Discovery in the early years of the present century of a major por-
tion of a commentary of the Natyalistra by the Kashmirian Abhinava-
gupta!? seemcd to give, however, a now impetus to the study of the
work. And it appeared for the time being that the Natyadastra would
yield more geeréts treagured in the body of its difficult text. But the first
‘'volume of the Baroda edition of the work (ch, I-VII)!® including Abhi-
nava’s commentary, disillusioned the expectant scholars. Apart from
the question of the merit of this commentary and its relation to the
available versions of the Natyalastra, it suffercd from a very faulty trans-
mission of the text. Not only did it contain numerous lacunae, but quite
a number of its passages were not liable to any definite interpretation due
to their obviously vitiated nature. Of this latter condition the learned
cditor of the commentary says, ‘the originals are so incorreet that a
scholar friond of mine is probably justified in saying that even if Abhi-
navagupta deseonded from the Heaven and seen the Mss, Le would not
casily regtore his original reading. It is in fact an impenetrable jungle
through which a rough path now has been traced”. The textual condition
of Abhinava’s commentary on chapters VIII-XVII (VIII-XX of our
text) published in 1934'° was not appreciably better.

But whatever may bo the real value of the commentary, the two
volumos of the Natya¢astra published from Barods, which were avowedly